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PREFACE 



The Story, of a Hundred Operas 
is not intended in any way to be 
a serious literary production, but 
is an endeavor to present to the 
opera-loving public in clear and 
concise form, the plots of the 
operas, with mention of the 
principal arias iis they occur. It 
includes practically all the grand 
operas in the repertoire of the 
leading opera houses of Europe 
and America, and is submitted 
with the hope that it will prove 
thoroughly enjoyable and find an 
abiding place in the library of 

UNIVERSITY 

LIBRAR-Y 
1 DEC 11 i»5e 

The prhtHnhgr Tirge tc frtlnounce 
that "The Story of a Hundred 
Operas" is given to you grratls 
with the compliments of the con- 
cerns having- a representation in 
this volume and your attention is 
respectfully called to their 
announcements which appear 
throug"hout the hook opposite the 
portraits of the Stars of the Opera. 



Copyright 1915 — Felix Mendelsohn 
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Grand Opera in Five Acts by Meyerbeer 

Libretto by Scribe 

First Production— Paris, 1865 

CAST 

Don Pedro, Councillor to the King Basso 

Don Diego, admiral Basso 

Inez, his daughter ,Soprano 

Vasco db Gam a, officer in navy Tenor 

Grand Inquisitors Basso 

Selzka f CI I Soprano 

Nelusko I Slaves j- Baritone 

Chiep Priest of Brahma Basso 

Act 1. Ck)uncil Chamber at Portugal. Inez 
is bewailing {Romance: "Adieu, dear 
Tagus") ths long absence of Vasco de 
Gama, her betrothed. Her father, wishing 
her to forget de Gama and marry Don 
Pedro, tells her he is dead, but she declares 
she will remain faithful to him. Terzett: 
"O childhood's love" Her father's story 
is refuted by the sudden appearance of 
Vasco, who has Just returned bringing news 
of a new and wonderful country, and pro- 
duces two of the inhabitants, Nelusko and 
Selika, whom he has captured and brought 
with him as slaves. Don Diego, displeased 
at his return, causes his story to be doubted. 
At this Vasco becomes so enraged that he 
speaks violently against the injustice, and, 
together with his slaves, is thrown into 
prison. 

Act 2. Prison. Vasco lies asleep, tenderly 
watched by Selika, who loves him. Aria: 
"In my lap rest thy weary head" Nelusko, 
who is jealous of Selika's love for Vasco 
{Nelusko: "Daughter of Kings**), attempts 
to stab him, but Selika prevents him from 
doing so. Upon Vasco's awakening, she 
tells him the course to the island which is 
her home. Duet: "In vain their powerless 
fury" Inez, in order to save Vasco, has 
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been compelled to marry Don Pedro, and 
he attempts to cheat Vasco of his fame. 
Taking with him Vasco's private papers and 
maps, also Inez and Selika, whom Vasco 
has presented to Inez as a wedding gift, he 
sails in search of the unknown land under 
the pilotage of Nelusko, who through jeal- 
ousy of ^lika's love for Vasco, offers to 
guide him. Vasco, who has been released, 
follows in pursuit. 

Act 3. Don Pedro's ship. Nelusko Is guid- 
ing the ship toward a dangerous reef. 
Nelusko: "Adamastor, Ruler of Ocean" 
Vasco, whose ship is following close by, 
comes on board Don Pedro's ship to cau- 
tion him, but is put into irons by Don 
Pedro. Just then the sliip is attacked by 
Indians, who kill or take as prisoners aU 
on board with the exception of Vasco. He 
is saved by Sellka, the queen of the tribe. 
Act 4. Temple of Brahma in the country 
of SeHka and Nelusko. Indian March, The 
chief priest of Brahma forces Sellka to 
swear destruction to all the crew, but saves 
Vasco, who is entranced with the beautiful 
country .(^^^<>* "^ Paradiso") by an- 
nouncing that he is her chosen husband. An 
elaborate marriage ceremony is arranged, 
and just as it is about to take place, Vasco 
hears the voice of Inez and rushes to her. 
Act 5. Selika, convinced that Vasco loves 
Inez, sacrifices her own feelings and assists 
them to escape, sending Nelusko to escort 
them to Vasco's boat As the vessel dis- 
appears from view, Selika, no longer de- 
siring to live, inhales the fumes of tiie poi- 
sonous mancanilla tree. Here she is found 
dying by Nelusko, who in his grief also 
inhales the deadly blossoms and dies at her 
side. Finale. "What wondrous music/* 
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Grand Opera in Four Ads by Verdi 

Text by Ghislangoni 

First Produced — Cairo, Egypt, 1871 

CAST 

Thb King op Egypt ^,,J8asso 

Amnzris, his daughter ,,Messo Soprano 

AiDA, an Ethiopian slave Soprano 

Radames, Captain of the guard Tenor 

Rampis, high priest < Basso 

Amonasro, King of Ethiopia Baritone 

Place — Egypt, in the time 6f the Pharaohs. 

Act 1. Palace at Memphis. Aida, the 
daughter of the King of Ethiopia, is in 
captivity among the Egyptians. Radames, 
who is in love with her, is delighted bj 
hearing from the High Priest that he has 
been selected to head the army against the 
invading Ethiopians. He hopes to gain the 
honor and lay his triumphs at Aida's feet. 
Bomanza, Radames: ''Celeste Aida" Am- 
neris, daughter of the Egyptian King, has 
long loved the young warrior, and, now 
entering the room, wonders at his joy. Duet, 
Radames and Amneris: "In thy visage I 
trace." While telling her of the honor 
about to be conferred upon him, Aida enters, 
and, watching them, Amneris suspects the 
truth. Terzett, A ida, A mneris and Radames : 
"Oh, fate o'er Egypt looming" The King 
enters and Radames is formally invested 
with the command. Aida secretly grieves, 
as the leader of the Ethiopians is her father. 
Aida: "Return victorious" 
ScEKE 9. The Temple of Ptha. Chorus of 
Priestesses: "O Mighty Ptha," Radames 
enters and is made commander-in-chief by 
the High Priest and receives the blessing. 
Prayer, Ramfis and Chorus: "O Mighty 
One, guard and protect" 
Act 9. Amneris' Chamber. Chorus of 
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A. Duponl. N. y. 
GERALDINE FARRAR 



Was born at Melrose. Mass., in 1883. She 
studied with Mrs. Long of Boston and 
Emma Thnrshy in New York. In 1899 she 
went abroad and studied with Trabadeiio 
In Paris and Lilli Lehmann in Berlin, where 
she was engaffed by the Royal Opera, 
mailing her debut in I90I as Violetta in 
Traviata. Her New York debut was made 
in 1908, where she became a great favorite, 
as was also the ease in Berlin. She has a 
beautiful voice and charming stage presence. 
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womeii: "Our iongn hU glory praiHng," 
Amneris is being adorned for the festival in 
honor of the victorious homecoming of 
Hadames. As Aida enters she dismisses her 
slaves, and tricks Aida into revealing her 
love for Radames by falsely announcing that 
he has been killed. Duet, Amneris and 
Aida: "The chances of war afflict thy peo* 
pie, poor Aidct," Aida: "O love, O joy, 
tormenting" 

Scene ^, The return of Radames, victorious. 
Chorus, King and people: "Olory to Egypt" 
Amonasro, recognized as the Ethiopian 
King only by Aida, is among the captives, 
and he signals to her not to betray his 
rank {Amonasro: "This dress has told 
you"), declaring to the Egypians that the 
King has fallen in battle. At Radames' re- 
quest, the prisoners, with the exception of 
Aida and her father, whom the King holds 
as hostages — ^are released. The King also 
bestows his daughter's hand upon Radames 
and proclaims him heir to the throne. 

Act S. Near the Temple of Isis on the 
banks of the Nile. Chorus of priests and 
priestesses: "O thou who to Osiris art" 
Amneris has come to the temple to pay her 
vows to Isis on the evening before her mar- 
riage. Aida secretly roHows to meet 
Radames for the last time. Aida: "Oh, 
my dear country" Her father finds her 
and persuades her (Duet: "Once again 
thou shalt gaze") to betray to him the 
movement of the Egyptian army. He hides 
upon the approach of Radames, whom Aida 
urges to flee with her {Radames and Aida: 
"Again I see thee"), and from their con- 
versation learns what he wishes to know, 
and now appears and reveals his identity, 
urging Radames to take sides with Ethiopia, 
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pledging Aida's hand as reward, and while 
the7 are arguing, Amneris, who has over- 
heard the conversation, comes out of the 
temple and denounces Radames. Aida and 
Amonasro flee, but Radames remains to be 
taken a prisoner. Terzett, Amonasro, Aida 
and Badam$t: ''I am dishonofd,** 
Act 4. Corridor in the Palace. AmnerU: 
"My hated rival has escaped me" Duet, 
Amneris and Radames: "Now to the hall 
the priests proceed" He is tried and sen- 
tenced to be buried alive. Judgment 
Scene, Amneris, Bamfis and Chorus: 
"Heavenly spirit, descend." Amneris seelcs 
to save him, telling him that if he will de- 
tiounce Aida, who stiU lives, she will obtain 
his pardon, but he refuses. Change of 
tfcene; the burial place in the temple; also 
the temple above. When Radames is en- 
tombed, he finds Aida, who has come to 
die with him. Duet: "The fatal stone now 
closes over me" Radames: "To die, so 
pure and lovely" They perish in each 
other's arms, while above them the penitent 
Princess kneels in prayer. Finale, chorus 
of priests and priestesses: "a" 
Ptha." 



opera in Three Acts 

Music by Pieiro Mascagni 

Libretto by Suaratoni from 

the Erckmann-Chatrain Story 

First Production — Rome, 1S91 

CAST 

Futt K0BU8, rich bachelor Tenor 

David, a rabbi Baritone 

Fbdbkico, friend of Fritz Tenor 

Harkzo, friend of Fritz Tenor 

SOzBL, a farmer'a daughter Soprano 
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Bbppb, a gypsy Soprano 

Catbrina, a housekeeper Contralto 

Place — Alsace 
Act 1. Room in Home of Frits Kobus. 
Fritz, the wealthj bachelor, is celebrating 
his fortieth birthday. His friends banter 
him about his unwedded state and he de- 
clares that he never expects to get married. 
This greatly worries the Rabbi David, ^o 
is a famous matchmaker and who deter- 
mines that a bride shall be found for Frits. 
The merrymakers are interrupted by the 
arrival of pretty Suzel, daughter of the 
overseer on Fritz's estates. She has brought 
him some violets for his birthday. Suzel: 
"Here are some flowen" Fritz is much 
struck by her beauty and sweet, innocent 
ways and invites her to sit beside him at 
the feast. The friends begin to predict an 
early wedding. David, for one, is now sure 
that Fritz has found a girl that will win 
his heart. But when Suzel has gone Frits 
indignantly denies that he loveS Sie girl or 
that he will ever marry her. He bets the 
rabbi one of his vineyards that he will not 
marry Suzel. 

Act 9. A Yard on Fritz's Farm. Suzel and 
chorus .'"0, beautiful cherries" Here Frits, 
attraced by the lovely Suzel, listens to the 
girl sing while he picks cherries. She helps 
him gather them and he is enjoying every 
moment of the time he is in her presence. 
But suddenly Fritz's friends arrive. They 
see that he is fond of Suzel, and the rabbi 
determines to find out if an early marriage 
has not been agreed on by the sweethearte. 
When the girl appears David questions her 
and persuades her to tell him the story of 
Rebecca. Suzel: "Now, Abraham was grovo^ 
ing old," When she finishes the ffirl realizes 
that the rabbi has drawn from ner a con- 
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fession of her love for Fritz. She is greatly 
confused and runs into the house. When 
the rabbi questions Fritz the young man is 
much annoyed and declares that he has no 
intention of marrying Suzel. But hie realizes 
t}«at the girl strangely fascinates him and 
he determines to leave at once. Fritz: 
"Whenc$ this ttrang$ and troubled f$$l\ng9" 
Suzel weeps for him as if heartbroken. 
Act 8. Room in Fritz's Home. Here Fritz, 
loving Suzel and out of her presence, is 
miserable. Fritz and chorus: "Pretty maid- 
ens, weave garlands" The young man's 
friends arrive and want to know why he is 
so melancholy. Beppe tells him the cause 
of the malady. Beppe: "Courage, my dear 
friend" Fritz then muses on love, conclud- 
ing that it is the lig^t of the world. Fritz: 
"Life is love." The rabbi enters and slyly 
tells Fritz that Suzel is to wed another. 
Jealousy now arouses the young man to 
action. He questions Suzel and urges her 
to postpone the wedding. Soon he declares 
his own love for the girl whom he thinks 
is about to be lost to him. Fritz: "I love 
you, O, precious treasure dear" The girl 
is even happier than he is. The rabbi finds 
them joyous. He has won the vineyard 
from Fritz but he gives it to the bride 

for her dowry. 

• • • 

Opera in Four Acts by Umberto Giordano 

Libretto by Luigi Illica 

First Production — Milan, 1896 

CAST 

Andkb Chenier, a young poet Tenor 

Chakles Gerard, servant and revolu- 
tionary Baritone 

Madeleine db Coigny Soprano 

Bersi, her old aervitor... Messo-Soprano 

Mmb. la C0MTBS8B DB Coigny Soprano 
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Madelon, an old wuman Soprdno 

Mathieu, a tans culotte Baritone 

Thb Abbb Tenor 

A Stt Tenor 

FOVQUIBB-TIMVILLS BOSSO 

RoucHBB Basso 

Place — Chateau de.Coigny, Pabis. 
Time — Frencli Rerolution 

Act 1. Ball room in the chateau* Gerard, 
a servant and revolutionist, chafes under 
restraint "Thou hast pat%$ntly listened" 
He is secretly in love with Madeleine, the 
countess' daughter. Madeleine shows weari- 
ness of the life of fashion. ^'As in a eice 
one struggles gasping" Among the guests 
at the ball are Andre Chenier, a bimiant 
poet, and his friend, the Abbe, an author. 
The latter bids the guests be merry. "What 
matters that, my friends?" Shepherds and 
shepherdesses come and go singing. "O get^ 
tie nymphs, adieu" Madeleine, in jest, asks 
the poet for an improvised poem on Love. 
He, eager to arouse the seriousness in her 
nature, grants the request. "Your scorn has 
touched me here" He sings feelingly of the 
wrongs suffered by the poor. The gayety 
begins again, but Gerard appears with a 
crowd of ragged men and women. **Each 
day, each morrow, brings want and sorrow" 
Servants force the intruders out. Chenier 
and Madeleine know they love each other. 

Act 9, Cafe Hottot in Paris, several years 
later. Chenier has given offense to the revo- 
lutionists by denoimcing Robespierre. A 
spy watches Bersi, Madeleine's old nurse, 
hand Chenier a letter. The poet has been 
receiving unsigned letters from a girl whom 
he knows loves him. Now the girl, dogged 
by spies, begs him to come to her aid and 
she arranses for a meeting. Chenier's friend 
Roncher orings him a passport But the 
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I poet declines to flee from the dty, saying 

f be must meet a girl whom he does not Imow 

^ but who needs him. "Do you b0liev0 in 

9 Fat$f" Roucher sees the letter. "A truly 

9 feminine hand." Still he begs the poet to 
escape. Robespierre passes* a mob follow- 
ing. Gerard, now high in the revolutionary 

If party, questions the spy about Madeleine, 

r whom he desires to possess. **H0r ^yM are 

" like the eky." Bersi returns with a final 

le message to CSienier, and the revolutionists 

i- sing, "Let u$ be merry like Barrae." Night 

'0 comes on and Madddne comes to meet the 

t8 poet Chenier recognises the girl; so does 

it the spy. Madeleine: "In your hour of 

r. fame?" ChenUr: "EaSk gold^ hour." 

it They are about to flee when Gerard, noti- 

id fled by the si>y, finds them. CSienier and 

t- Gerard fight with swords. The latter is 

(9 wounded and the loven escape. 

e. Act S. Revolutionary TribunaL Gerard 

;r makes a plea for money. "Oitixene, France 

n if weeping tears of blood." Chorue: "Take 

le them, my ear-ringe." The crowd sings the 

J Carmagnole. Gerard learns that Chenier has 

a been captured and that Madddne is near. 

ih He writes the indictment for his rivaL 

/' Madddne comes to him and pleads for her 

ir lover. Gerard refuses to save him. Now 
Maddeine promises to give hersdf if Chenier 

r8 is spared. "Ere death had taken my darling 

y mother," Gerard, moved at last by the 

fi girl's love, dedares he will save Chei&er if 

e, be can. The bloodthirsty mob comes into 

.0 the tribunaL "Mother Cadet, eit by the 

In barrier there." Fhially the poet faces Judge 

,d and jury. He ably defends himself. "1 

<] tons a eoUUer and faced death on the field." 

4 Gerard, true to his promise, dedares that 

le tbe indictment against Chenier is false. 
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MARY GARDEN 



Was bom in Aberdeen, Scotland, In 18T7, 
and came to Chicago when very young. Her 
teachers were Mrs. Duff, and Trabadello and 
Fugere at Paris. She made her debut at 
Paris at the Opera Comique with great suc- 
cess. Her New York debut was made in 
1908 with the Manhattan Opera Company. 
She has created many roles and her great 
success is due as much to her ability as on 
actress as to her singing. 
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Our country f Ju$tie0 did you daro to 
say?" But the mob demands Chenier's deafli 
and he is led away. 

Act 4. Prison of Lazare at midnight. Che- 
nier is writing. **Lik0 a summer day thai 
elates/' He bids his friend Roucher good- 
bye. Madeleine enters with Gerard. She 
has bribed the guard to allow her to sub- 
stitute for another woman so that she can 
die with Chenier. Chenier: Prom theo, bo- 
loved, my rettlete soul" Madeleine: "I 
will not leave thee," Together they go to 
the scaffold. 



Ariattr tt Sarbr-Slntr 

(Xriattt anil Slttr-Srarh) 

Opera in Threg Acts 

Music by Paul Dukas 

Libretto by Maurice Maeterlinck 

First Production — Paris, 190/ 

CAST 

Blux-Bbard Basse 

AftiAME, wife of Blue-Beard Soprano 

The Nurse Contralto 

Seltsbtte, wife of "BXxxt-BtaiT^, , , Messo-Soprano 

Ygsaime, wife of Blue-Beard Soprano 

Melisande, wife of Blue-Beard Soprano 

Bbllargeke, wife of Blue-Beard Soprano 

AxxADiNE, wife of Blue-Beard (Acting Role) 

An Old Peasant Basse 

Place — Blue-Bsasd's Castle. Time — Middle 

Ages. 

Act 1. Hall in Blue-Beard's Castle. Ariane 
is the sixth wife of the terrible Blue-Beard 
of story book fame. Outside voices of the 
crowd are heard in warning. Blue-Beard 
has already murdered five wives. Ariane 
and the Nurse enter. Ariane has six kevs 
of silver and one of gold. She discards the 
silver keys and with tlie gold one will open 
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the forbidden chamber. The Nurse is in 
terror for the safety of this sixth young 
and lovely wife of the monster. When 
Ariane throws down the six silver keys the 
Nurse picks them up. With one she unlocks 
one of the smaller doors. Instantly ame- 
thystine jewels in every form — diadems, 
bracelets, rings, girdles — fall down on her. 
She is beside herself with Jot. "Pick th0m 
up; bemd you dovm," Now the second door 
is opened and there is a rain of sapphires. 
The third door opened brings a deluge of 
pearls. From the fourth chamber pour 
emeralds. From the fifth come rubies. The 
sixth brings a shower of diamonds. Ariane 
is dazdcMi by this wcmdrous display. ^'O, 
my diam&nd$ rare" Now Ariane wUl open 
with the golden key the seventh door despite 
the pleadings of the Nurse. Hie door 
swings, revealing a black chasm. From it 
come the voices of the five lost wives. 
"DauphUrt five of Orlamonde." Here 
Ariane is surprised by Blue-Beard. He 
chides her because she, like the rest, let 
her curiosity overcome her and thus brouf^t 
about her fate quickly. He lays hc4d of her 
and she struggles with him. Outside the 
clamors of the crowd are heard. Admitted 
by the Nurse, the people rush into the castle 
to kill Blue-Beard. But Ariane calmly tells 
them that he has not harmed her. 

Act 9, A Subterranean Hall. Ariane de- 
scends into the depths with the Nurse. The 
sixth wife finds the five wives still idive but 
emaciated and in rags. "Ah, I have truly 
found you," "O, you have really eufered" 
She teUs the five wives that she, too, has 
disobeyed — a higher law than Blue-Beard's. 
They tell her or their duties — to pray, sing, 
weep and watch. Ariane tells them that out- 
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side the birds are singing and tlie sun is 
shining. A jet of water extinguished 
Ariane's light, but the brave girl is not 
fearful. She leads the five reluctant ones 
toward a radiant spot at the end of the 
vault. Here she comes to a barred walL 
The five warn her but she throws herself 
against it. Finally the wall gives awaj and 
the sunlight streams in. The wives are 
blinded at first by its brilliance^ but finally 
they come out of the vault and go off sing- 
ing joyously. , 

Act S. Same as Act 1. The wives are 
n doming themselves with the help of Ariane. 
She urges them to make the best use of their 
gifts. News comes that Blue-Beard is ap- 
proaching and that the people lie in wait for 
him. The wives watch his capture from the 
windows. Bound and wounded, he is broudit 
in before the wives. Ariane bandages his 
wounds and the others help her. Then she 
cuts the cords and frees him. Now she 
leaves, though Blue-Beard pleads with her 
to remain. She in turn implores the five 
wives to go with her to freedom. But they 
decline and she leaves them in the castle. 
It is the eternal story of woman finding 
freedom and then failing to accept it. 



Romantic Optra in Five Acts 

Music by Christopher IV, Gluck 

Book by Quinault, founded on Tasso's "Jerusalem 

Delivered" 
First Production — Paris, Sept, 23, 1777 

CAST 

Aricidb, a sorceress Soprano 

Phenics, her friend Soprana 
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SiDONiE, her friend Soprano 

HiDKOAT, Kinfi[ of Damascus Baritone 

Aront, his chief of staff Basso 

Rkmaldo, Commander of Crusaders Tenor 

Aktemidok, a Crusader Tenor 

Ubaldo, a Knight Baritone 

A Danish Knight Tenor 

The Fury op Hate .Contralto 

Demon as Lucinda Soprano 

Demon as Melissa Soprano 

A Naiad Soprano 

Place — Damascus. 
Time— First Crusade, A. D. 1098 

Act 1. Palace of Armide. The beautiful 
princess Aimide, who is also a sorceress, has 
not wed, though the King desires it. Her 
mind is fascinated bf the deeds of Rinaldo, 

general of the crusading army of Godfrey 
e Bouillon, though she hates him for his 
victories over her people. At last come tid- 
ings that the Saracens have defeated the 
Christians and Armide will wed the victor 
over Rinaldo. But Aront, for whom a festi- 
val is planned, arrives wounded. The re- 
port is false — the Christians again being vic- 
torious. The populace shouts for vengeance 
against the invaders. 

Act 9. A wood. Rinaldo is wandering in 
the forest, for Godfrey de Bouillon is 
angered at him because of the deed of a 
brother knight whom Rinaldo will not be- 
tray. The power of Armide changes the 
wood into a beautiful, enchanted garden. 
Naiads rise before him and sing him to 
sleep. Armide comes close to him with 
draun dagger, ready to slay her country's 
enemy. But sight of her hero melts her 
heart and she clasps tlie crusader in her 
arms. 

Act S. Hall in palace of Armide. The 
princess is troubled by confiictinff emotions. 
Instead of slaying her enemy she has yielded 
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herself to him. Endeavoring to conquer her 
passion for the warrior, she snmmons the 
Demon of Hate. The demon warns her that 
Rinaldo will yet escape her wiles. Armideg 
still irresolute, orders the demon from her. 
Hate departs, warning Armide she will never 
return. 

Act 4. The Enchanted Wood. Rinaldo^ 
under the sway of the sorceress, neglects his 
cause and his army. Uhaldo and a Danish 
knight are sent to find him. Armide tries 
to turn tiiem aside, but she is powerless be- 
fore Ubaldo's consecrated sceptre. Armide 
summons still other visions — the images of 
the loved ones of both knights— but these 
also are dissipated by the scepter of Ubaldo. 
Act 5. Palace ot Armide. The princess 
brings Rinaldo to the palace and seeks to 
give him delight with ballets and tableaux. 
In the sweetness of her love Rinaldo for- 
gets the past glories of his army. But 
Armide leaves him alone for an interval, and 
during her absence Ubaldo and the Danish 
knight arrive. Their sceptre and shield 
bring bade to the warrior a sudden desire 
to be done with caresses and return to his 
waitiuff army. He grasps his sword and bids 
farewdl to Armide. Again she would kill 
him, but Hate cannot return and she, in 
her love, is powerless. In despair she sum- 
mons all the power of her magic, the demons 
destroy 'the palace and Armide goes to her 
death in the ruins. 
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e A. DuponI, K. Y. 

ENRICO CARUSO 

Was bom at Naples in 1873. When ei^teen 
yeara old, he met a distinguished baritone 
who, after hearing Caruso's vaife, decided 
to substantially assist him. Maestro Bergine, 
the Italian singing master, gave him yocal in- 
strnctions, and Caruso made his debut in 
Traviata in 1B96 in Naples. He made a 
great success in the various countries of 
Europe, and made his American debut at 
the Metropolitan in 1903, and he has ever 
since been the idol of the Metropolitan 
Opera, His chief delight lies in sketching 
caricatures of himself and acquaintances. 
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NELLIE MELBA 



Was born near Melbourne, Australia, fn 1959. 
(The name "Mclba" was derived from her 
native city, her real name being Mitchell.) 
She was earlf instructed in music, but her 
father objected to her following it as a pro- 
fession. Four years after her marriage to 
Capt, Armstron^t in 1983 she went to Paris 
and studied with Mme. Marchesi, making 
her debut in Brussels in I88T, Her success 
was immediate in the principal cities of 
Europe and America (her first appearance 
at New York in 1893) and Australia, re- 
turning there after sixteen years' absence. 
Her voice is unusually beautiful and is re- 
markable for its range. 



Comic Opera in Two Ads by Rossini 

Lihretto by Stsrbini 

Adapted from Bsaumarchais' Comedy 

First Production — Rome, i8j6 

CAST 

Count Almaviva Tenor 

Bastholo. physician Basso 

BosiVA, nis ward , • Soprano 

Basilio. muiie master Basso 

Makcblumb ..••.. •...••.. Soprano 

FiQABo ....•••. »Baritono 

PiVKiuo, senrant to the count Tenor 

Placi--Sbvillb. Timb— The 17th Century 
Act 1. Count Almaviva, who has fallen 
in love with Rosina, the ward of Dr. Baiv 
tholoy is serenading her at dawn beneath 
her balcony, and diking an opportimily of 
getting into her presence. Tnis is hard 
becanse Bartholo guards her carefully, as 
he is anxious to many her for her fortune. 
In this he is assisted by Basilio. Figaro, 
the town barber, approaches singing: "I 
am the factotum of the ladies." The Count 
asks Figaro to aid him in meeting Rosina. 
Duet: ''The ehine of gold falls upon me" 
He suggests that the Counl^ who is known 
to Rosina as '^Lindoro, the student," dis- 
guise himself as a drunken soldier and gain 
admittance to the house. 
ScEirs 9. A room in Bartholo's house. 
Bosiru^s eavatina: "I ask my timid heart" 
Rosina has Just written a letter to ''Lin- 
doro" (the Count) and upon leaving the 
room meets Bartholo ana Basilio. The 
doctor's suspicions are aroused and he ac- 
cuses her of writing letters. Basilio sug- 
gests making the Count's presence in Seville 
irksome by a few clever innuendos against 
his character. Aria: "Calumny is light as 
air" After they leave, Figaro enters and 
pleads for Lindoro, and Rosina gives him 
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the letter she has Just written. Just at 
this time the Count enters disguised as an 
intoxicated soldier and gives Rosina a let- 
ter. The doctor orders his arrest, but the 
officer releases him — unknown to Bartholo— 
when he mentions who he is. 

Act 9. Music room in Bartholo's house. 
The Count now appears as a music teacher, 
announcing that Basilio is ill and has sent 
him in his stead to give a lesson to Rosina. 
Fisaro now insists upon shaving Bartholo, 
and while doing so Rosina and the Count 
plan an elopement. Quintet: "What, 
Basilio what do I Beef" The music teacher 
suddenly arrives, but is bribed to feign ill- 
ness. The keys to the balcony are secured 
by Figaro, but the lovers' plans are pros- 
trated by the guardian, who hastens away 
in search of a notary public to draw up 
a marriaffe contract in his favor. The stage 
is vacated while the music describes a thun- 
derstorm. At the hour agreed upon the 
Count and Figaro enter through a window. 
When Basilio and the notary arrive, Basilio 
is again bribed and the contract is made 
out in the Count's favor. The outwitted 
Bartholo is appeased by being allowed to 
retain Rosina's fortune. 



Opera in Three Acts 
, Music by Friedrich Smetana 

Book by K, Sabina 
First Production — Prague, 1866 

CAST 

Kruscrina, a peasant Baritone 

Katinka, his wife Soprano 

Maria, their daughter Soprano 

MicHA, a landowner Basso 
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Agnes, his wife Contralto 

Wenzel, their son Tenor 

Hans, son of Micha by former marriage .... Tenor 

Kezul, a marriage broker Batso 

Springer, a theatrical manager Tenor 

Esmeralda, a dancer (Silent) 

Place — A Bohemian Town. Tims — Present 

Act 1. Village Square and Inn. A festi- 
val is in progress. Chorus: "See, the buds 
are opening" All are happy but Maria, for 
on this day a suitor chosen for her is to 
dedm her. She loves Hans» who is a poor 
boy. But her father has selected for her 
Wenzel, son of the rich farmer, Micha. 
Maria's mother is on her side and favors 
her love for Hans. Kruschina, the father, 
goes off with Kezul, the marriage broker, to 
see Micha at the inn. Trio, Kruschina, Ka- 
tinka, Kezul: "All is as good as settled." 

Act 9. A Room at the Inn. Here Wensel, 
who stutters, meets Maria and does not 
know that she is the bride picked for him. 
She, scheming to defeat the will of her 
father, warns Wenzel against his bride. 
Duet, Wenzel and Maria: "I also knew a 
dear sweetheart" The girl finally makes 
him promise not to go near this Maria per- 
son. But meanwhile Kezul, the broker, gets 
hold of Hans. The greedy, clever boy signs 
away his claim on Maria for a nice sum 
of money. But the agreement further stipu- 
lates that Maria must marry Micha's son. 
Hans: "It must succeed" Everybody is 
disgusted with him for thus giving up his 
sweetheart. 

Act 3. The Village Square. A traveling 
troupe is performing for the benefit of the 
residents. Wenzel is much captivated with 
Esmeralda, a dancer in the show. Wenzel: 
"O, what ails mef" The manager persuades 
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biri to plaj the role of dancing besr. The 
actor who has been placing the part if in- 
toxicated. Wenzd, delisted to be near Es- ^ 
■leralda, gives a fine performance. Here hit * 
parents find him. Thej want him to marry 
Maria, but he refuses and runs off. Quartst: 
"Thi$ comes like a clap of thunderJ' Maria 
is greatly distressed for she has heard of 
Hans' outrageous bargain and is ready to 
mariy Wensel. After these misfortunes, she 
wlU not make another choice. But suddenly 
Micha recognizes in Hans his son by a for- 
mer marriage. This Hans knew all tht 
while and so was playing a clever game when 
he had the agreement read ''Midia's son." 
Wenzel, as a bear, comes up to dedare that 
he is satisfied. Wenzel: "Be ioithout fear, 
all i$ well" Hans' step-mother is angry at 
the joke, but recovers her balance in time 
to enjoy the young people's happiness. 
Dnet, Hans and Maria: "My dearest sweet' 
heart." Finale: "Willingly we come." 



Optra in Four Acts by Puccini 

LibreHo from Giacosa and llHea from 

Murger's Book **V%€ dt Boiumt'* 

First Production — Turin, 1896 

CAST 

Rudolph, a poet Tenor 

ScHAUNARD, a musician Baritont 

Makcel, a painter Baritone 

CoLLiNB, a philosopher Basso 

Bbknako, the landlord Basso 

M'>" Soprano 

Musette Soprano 

Alcindoko. a wealthy Parisian ,Basso 

Place— Paris. Time— About 1830 
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Act 1. Garret. Rudolph and Marcel are 
burning one of Rudolph's manuscripts in 
an effort to keep warm in their attic» which 
is shared by two other Bohemians, 
Schaunard and Colline, who presently ap- 
pear with food and fuel, as Schaunard has 
had the good fortune to dispose of one of 
his compositions. While thej are drinking 
and eating, the landlord appears to collect 
the long-overdue rent, but soon forgets his 
mission in the wine that is given him. He 
starts telling stories, and they, pretending 
to be shocked, throw him out. The rent 
money is divided for a revel in the Latin 
Quarter and they leave for there, Rudolph, 
however, remaining to work. He is soon 
disturbed by Mimi, a pretty neighbor (af- 
flicted with consumption^, who comes for 
a light. She departs, but soon returns, 
having forgotten her key, and while looking 
for it both candles go out, but Rudolph 
finds and keeps the key. ^cy relate to 
each other their experiences {"Who am If 
Then hear"; "They call me merely Mimi")^ 
and confess their love for one another. 
Rudolph: "Your tiny hand i$ frozen." They 
now go out to join their friends, singing 
of their love. Duet, Rudolph and Mimi: 
"Love alone," 

Act 9. Latin Quarter. It is Christmas Eve 
and they pass many tradespeople on the 
street (chorue: "Come buy my oranges") 
on their way to Join their friends at the 
cafe. Here they see Musette — an old love 
of Marcel's— entering with Alcindoro. She 
attempts to attract Marcel's attention (Mu- 
eette: "A» through the etreete I wander^*) 
and also to get rid of Alcindoro, whom she 
sends out for a pair of shoes, claiming that 
the ones she has are too ti^t and hurt 
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OMalienf, Chicego 

TITTA RUFFO 



Is beyond question the most sensational 
baritone of today. He is a native of Italy 
and has made his reputation in Europe and 
South America. His perfonnances as Tonio, 
Hamlet, lago, and in Rigoletto are extraor- 
dinary examples of the singing and dramatic 
art. His appearances on the American 
operatic stage have justified all the eulogies 
that preceded him. 



Duet, Marcel and Musette: ''Break U, tear 
it, I can't bear it" They Join the others, 
and when they find that they are unable to 

Saj the bill, their funds having given out, 
[usette charges it to Alcindoro and thej 
leave the place. When Alcindoro returns 
with the shoes, seeking Musette, and is pre- 
sented with the bill, he sinks in a heap 
at sight of the amount. 

Act 3. At a customs gate. Chorus: "Pass 
the glass! Let each toast his lass!** Mlml 
comes, asking for Marcel, who is working 
near by. When he reaches her she tells 
him how miserable she is because she truly 
loves Rudolph, but hcusi quarreled with him, 
and that he has abandoned her. Mimi: "O 
good Marcel" Rudolph, who has been at 
the inn, now appears seeking Marcel, and 
Mimi hides behind a tree. Rudolph tells 
Marcel of Mimi's fatal malady {Rudolph: 
"Love in my heart was dying") ^ but Marcel 
tries to silence him for Mimi's sake, but 
she has heard and is discovered by her 
violent coughing. They become reconciled 
{Duet: "Adieu, glad awakenings^*) and 
Marcel is joined by Musette, with whom he 
quarrels, accusing her of flirting. Duet, 
Musette and Marcel: "You were laughing, 
you were flirting" 

Act 4. Same as first scene. Marcel and 
Rudolph, thinking of their sweethearts, are 
at work {Duet: "Ah, Mimi; ah, Musette**)^ 
when the other two Bohemians arrive witii 
supper. They make merry, pretending it is 
a banquet. Quartet: "Now take your part' 
ners" Musette enters, bringing Mimi, who 
is extremely ilL They assist her to a cot, 
and then Ck)lline hastens out to pawn his coat 
for restoratives for the dying girl. Mimi 
and Rudolph, left alone, dream of their 
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past happiness (Duet, Mimi and Rudolph: 
"Have they left uef") and when the others 
return Mimi dies, with the heart-brolcen 
Rudolph at her bedside. Prayer, Mueette: 
O Virgin, eave." 
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(Sartttnt 

opera in Four Acts by Biget 

Text by Meilhac and Halevy 

After the Novel by Prosper Menmee 

First Production— Paris, 1875 

CAST 

ZuMiGA, lieutenant Basso 

JOSE, sergeant Tenor 
foRALES, sergeant Basso 

EscAMiLLo, a bull fighter Basso 

DANCAito, a smuggler Tenor 

Rbmbndado, a smuggler Baritone 

Carmbn, a gipsj; girl Soprano 

Frasquita, a gipsy Soprano 

Mercedes, a gipsy Contralto 

MiCABLA, a peasant girl Soprano 

Place— Seville, Spain. Time— 1800 
Act 1. A group of soldiers, waiting for the 
guard to he chaneed, are lounging about 
5ie guardhouse, which faces the cigarette 
factory. The gentle Micaela appears search- 
ing for Jose, oringing a message from his 
mother. Lieutenant Zuniga asks her to wait 
for Jose, but she declines. He comes with 
the relief of the guard, and the square is 
crowded. The factory girls emerge from 
the factory, among them being Carmen the 
gipsy, who is the most admired. She re- 
piidses all except Jose, who is indifferent to 
her charms. Habanera: "Love ie a bird" 
She hurls her flowers at him trying to win 
him. This arouses Jose and he is under 
the spell of Carmen's fascination. Micaela, 
who loves Jose, now returns with his 
mother's letter. Joee: "Tell me vhat of 
my mother," Touched by the girl's devo- 
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tion, he is about to fling the flowers awaj 
when a tumult is heard in the factory. Car- 
men has wounded one of the girls in a 
quarrel and is arrested, but through the 
intervention of Don Jose escapes, and he 
promises to meet her. "Near to the walli 
of SwUUr 

Act 9. Evening at the smugglers' inn. The 
gipsies and smugglers are singing and 
dancing. "The rattling, ringing tambourine,** 
The bull fighter, Escamillo, is loudly wel- 
comed. All sing: "To the fight, Torero** 
The Captain, who is enamored with the 
beautiful Carmen, pleases her bj telling 
her Don Jose's imprisonment for aiding her 
to escape is ended. Jose arrives. "Haiti 
who goee there?*' Carmen tempts him to 
desert and join the smugglers, but he re- 
fuses, but when Zuniga appears and orders 
him out, swords are drawn. Carmen screams 
for aid. The Lieutenant is overpowered by 
the smugglers, and Carmen, Don Jose and 
the smugglers escape to the mountain. Duet 
and dance. Carmen and Don Joee: "I 
will dance in your honor" 

Act 3. Haunt of the smugglers. Fickle 
Carmen's love for Jose is waning. Esca- 
millo, not recognizing Jose, confesses to 
him his devotion for Carmen. This causes 
a fight over cards. Trio over cards: "Shuf* 
fle, ehuffle, cut them, cut them" The rivals 
are separated by Carmen and the smug- 
glers. Duet: "I am Escamillo** Escamillo 
departs after inviting all to the approach- 
ing bull fight. Micaela appears {Aria: 
"Sere is the smugglers* stronghold**), urgf- 
ing Jose's immediate return to his dying 
mother. He hesitates, but his better self 
conquers and he goes with Micaela. 
Act 4. Outside of bull-fighting arena. The 
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fight is about to commence. Escamillo 
leaves Carmen to enter the arena. Carmen 
has promised herself to him if he is vic- 
torious. Carmen's friends warn her that 
Jose is looking for her. Jose, still des- 
perately in love (Duet, Carmen and Jo»e: 
"1 9 it thou? It if /"), meets Carmen. 
Upon her refusal to bestow her love and 
fidelity upon him, and when she shows her 
delight in Escamillo's victory, he stabs her 
and she expires just as the victorious Esca^ 
millo returns. 



(Sattolkria KttBtiratm 

opera in Oiitf Act by Mascagni 

Libretto Adapted by Targioni Toegetti and 

Menasci from the Book of Vergas 

First Production — Rome, 1890 

CAST 

Santuzza, a young peasant Soprano 

TuaiDDU. a young farmer. Tenor 

Lucia, nis mother Alto 

Alpio, a carter Baritone 

Lox^, his wife Meezo Soprano 

Place— A Sicilian Village. Time— The Present 

The scene is a Sicilian village square, on 
Easter mom. At one side is the church. 
Turiddu is heard singing "Oh, Lola, lovely 
as the 9pring*9 bright blooms/' as the cur- 
tain rises. He has been in love with Lola, 
but returning from the army found her 
wedded to Alfio. He then turns to San- 
tuzza, who loves him, but she now fears 
he has discarded her and returned to Lola. 
The churchgoers appear and enter the 
church. Chorus from church: "Queen of 
Heaven" Santuzza now arrives and meets 
Lucia, Turiddu's mother, to whom she tells 
her sad story. "Well do you know, good 
mamma," Lucia, much distressed, but un- 
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able to help the poor girl, enters the church, 
but Santuzza waits for Turiddu, who ar- 
rives presently. ''You, Santuzza" She im- 
plores him not to forsake her, but he scorns 
her and enters the church with Lola. Duet: 
"Ah, what tolly"; Lola: "My king of 
roiet." Santuzza becomes despondent and 
when Alfio arrives she tells him of the 
faithlessness of his wife. Duet: "Ood has 
eent you, neighbor Alfio" He departs with 
Santuzza, threatening vengeance and deter- 
mining to kill Turiddu, The stage remains 
unoccupied while the orchestra plays an 
exquisite intermezzo. Turiddu, Lola and the 
other villagers now come out of the church. 
Turiddu sings a drinking song ("Hail the 
red wine, richly flowing") and invites Alfio, 
who has just returned, to drink. He de- 
clines and challenges Turiddu to a duel by 
biting his ear, which is the Sicilian fashion. 
Turiddu accepts. He bids his mother fare- 
well, asking her to take care of Santuzza, 
whom he regrets having so wronged. Tu- 
riddu and Alfio repair to the field, and 
soon the peasants rush upon the stage, f nth 
the news that Turiddu has been killed. 
Upon hearing this Santuzza falls to tiie 
ground in a deadly swoon. 



QlrnhrtUon ((SUtdierrUa) 

Fairy Opera in Four Acts 

Music by Jules Massenet 

Libretto by Henri Cain from 

The Old Story of "Cinderella 

First Production — Paris, 1899 



.»* 



CAST 

CiNDBRBLLA Soprone 

Mmb. db la Haltibkb, her step-mother 

MesMo-Soprano 
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NoBMiB, her step-sister Soprano 

DoKOTHBE, her step-sister Soprano 

Pandolfb, her father Basso or Baritone 

Thb Prince Charming , . , Soprano 

Thb Fairy Soprano 

Thb King Baritono 

Dbam op the Faculty Baritono 

Master op Ceremonies Tenor 

Prime Minister Basso or Baritone 

Place — ^France. Time — Period of Louis' XIII 

Act 1« Home of Mme. de la Haltiere. Pan- 
dolphe is bemoaning his ill-luck in marry- 
ing a haugtity widow with two daughters. 
Pandolph: "Why?*' Soon the Madame and 
her daughters appear. They have been in- 
vited to a great ball at the palace and will be 
presented to the King, and better — ^to the 
unmarried Prince Charming. With much 
flutter thej are attired for the coming show. 
Finally they depart with a clatter. The 
poor step-sister Cinderella, who is beautiful 
and therefore despised by all save Pandolfe, 
her father, is left at home. She is sad. 
Cinderella: "Ah, but my $%ster$ are happy" 
But the kind Fairy has discovered her and 
now arrives with her elfin aids. She promises 
to array Cinderella in wondrously beauti- 
ful attire and furnish her a fairy, airy 
chariot to take her to the ball. Fairy ana 
epirite: "Midget, moth and honey-bee, but- 
terfly and spider too." But Cinderella must 
leave the dance at midnight. This the won- 
dering, delighted girl promises solemnly to 
do. 

Act 9. Hall of the Palace. The doctors and 
ministers find the Prince quite melancholy. 
Prince: "Oo, leave me alone" He cannot 
love and so his soul is obsessed by the use- 
lessness of things. He longs for one he can 
love. Mme. de la Haltiere and her daugh- 
ters are presented. So are other ladies, but 
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OH. Mishkin, N. Y. 

ALESSANDRO BONCI 

Was born In Italy in 1874. Studied under 
Pcdrottl and Felixe Coen at the Rossini 
Conservatory at Pesaro, and soon became the 
solo tenor in one of the prominent Italian 
churches. After years of hard study he be- 
came the leading tenor at the Royat Theatre 
of Parma, and finally sang at La Scala in 
Milan. He has since won great success in 
al] the leading cities of Europe, and also 
at Buenos Ayres and New York. He has 
made several concert tours of the United 
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none among them attracts the Prince. Soon 
Cinderella, a vision of loveliness, appears. 
The Prince is enraptured and ardently 
pleads with the mysterious maiden to teU 
him her name. Prince: "You were a lovely 
dream" Cinderella's heart is won by the 
Prince. "Prince Charming, you are," But 
sudd^y when the dock strikes twelve 
Cinderella rushes away from the palace 
leaving the Prince in despair. In his hand, 
though, he holds a glass slipper, lost by 
Cinderella in her flight. 
Act 3. Cinderella's Home. The girl enters 
breathless. "At last" She dreams of the 
lovely ball and is sad to think that she had 
to leave. The two step-sisters return and 
the mother indignantly discusses the unin- 
vited guest whom the Prince honored. When 
they have retired Pandolfe shows his love 
for Cinderella whom he knows is miserable 
in such an atmosphere. Pandolfe: "My 
poor, dear child" He plans to take her 
back to the country. When Pandolfe retires 
Cinderella decides to depart alone. "I shall 
go alone, dear father" She slips out and 
the next scene brings her in a dream to a 
great oak. Here the good fairy smnmons 
her spirits. "Come, ye fugitive shimmers," 
The Prince Charming comes but is not seen 
by Cinderella. They both pray to the Fairy. 
Cinderella: "Upon my knees" Prince: "I 
come to you," The fairy now reveals the 
lovers to each other and they avow their 
everlasting love. 

Act 4. Terrace of Cinderella's Home. Pan- 
dolfe tells Cinderella she has talked in her 
sleep of the Prince Charming. Outside 
maidens come singing: "Come, throw your 
doors and windows wide," A herald an- 
nounces that all the princesses must pass in 
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review before the Prince so that he may ftad 
the wonderful owner of the glass slipper. In 
the final scene the Prince greets the most 
lovelj ladies of the land but the slipper 
fits none of them. Now the Fairy brines 
the lovely Cinderella, and the Prince finds 
in her the owner of the slipper and the 
maiden of his dreams whom he first met on 
the night of the ball. 



Opera in Three Acts by Karl Goldmark 

Adapted from Charles Dickens* Fairy Story 

First Production — Berlin, June, 1896 

CAST 

John • ^ Baritone 

Dot, his wife Soprano 

May • Soprano 

Edwakd Plummbi Tenor 

Tackleton Basso 

Thb CixcKBT Soprano 

Place— An English Village 
Time — Early part of 19th Century 
Act 1. A room in John's house. After the 
prologue of an invisible chorus of elves, 
the Cricket announces itself to be the guid- 
ing spirit of the house. "/ am the Cricket.** 
Dot confides to it her secret that she hopes 
soon to have a child. May, a pretty young 
girl — a toymaker — ^is to be married to 
Tackleton, her master, the following day, 
and bemoans her fate, as she still loves 
Edward Pluoamer, who disappeared several 
years before and is regarded as lost or dead. 
Dot comforts her and she leaves. After her 
departure John appears with Edward, dis- 
guised as a sailor, and is not recognized by 
Sie villagers, who come to them for the 
letters and parcels which they distribute. 
"Home, Sweet Home** 
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Act 9. A garden. Maj and Tackleton 
are supping together and John makes 
Tackleton jealous of the stranger. Quin- 
tet: "My heart beateJ* Edward, who seei 
that May is only marrying Tackleton be- 
cause his wealth will save her old foster- 
father from want, reveals his identity to 
Dot, and they plan how he and not Tackle- 
ton will be the bridegroom. Tacldeton calls 
to John's notice the attention the stranger 
is paying to Dot, and John becomes jealous. 
In his despair he threatens to kill himself, 
but is lulled to sleep by the Cricket, and 
in his dreams sees his future as a happy 
father. 

Act 3. May resolves to be true to Edward 
after his song, "Bulla, list to the $eas" 
They are reunited. Duet: "Oh, epeak, my 
adored one" They drive away to be mar- 
ried in the carriage which Tacldeton 
brought. John and Dot are reconciled, when 
John becomes aware of Dot's secret, and 
the Cricket chirps merrily on the hearth. 



(2I1|^ OlfibiiUr anik ti|^ iFairg) 

Opera Bouffe in Three Acts 

Music by Luigi and Federigo Ricci 

Libretto by Piave 
First Production — Vemce, 1850 

CAST 

Crisping, a cobbler Baritone 

Annetta, his wife, a ballad singer Soprano 

Count dbl Fiore Tenor 

Fabrizio, a physician Basso 

MiRABOLANO, an apothecary Tenor 

Don Asdrubale, a miser Basso 

La Comare, a fairy MegMo-Soprano 

Place — ^Venice. Time — Seventeenth Century 
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Act 1. Crispino and his wife are in sore 
straits. The cobbler cannot sell his shoes 
and nobody cares for his wife's songs. Don 
Asdrnbale, their landlord, is about to put 
them out for non-payment of rent. Crispino 
mends shoes while the apothecary's appren- 
tices across the street mix drugs. Chorus: 
"Beat, beat, pound, pound" The miser and 
the Count are drinking coffee in the cafe. 
The Count loves the miser's daughter but 
the miser refuses his consent. Count: 
^'Lovely a» an angel art thou.*' The cob- 
bler tries to drive off the blues. "Once upon 
a time an humbU cobbler/' Annetta comes 
selling her songs. "Pretty stories, fine to 
read." Nobody buys and the rent money is 
demanded. "Pay what you owe" The cob- 
bler, in desperation, runs away, followed 
soon by his wife. The poor man is about 
to drown himself in a well when a fainr ap- 
pears to him. She gives him money and tells 
him that he will be a famous doctor, per- 
forming marvelous cures. His wife meets 
him and they rejoice. Duet: "Yes indeed, O 
husband mine" 

Act 9. The Cobbler's Home. The cobbler 
nails up a physician's sign while his wife 
sings, "No longer am I poor Annetta." The 
neighbors, curiosity aroused, stare and rail 
at the sign and the cobbler is furious. But 
soon a mason is brought in severely hurt. 
The doctors fail to bring him around, but 
Crispino cures the man. Duet: "Many 
kisses, dearest fairy." The neighbors are 
amazed. Chorus: "Long live Crispino." 
Act 3. Crispinb has acquired overbearing 
airs since his good fortune. The apothecary 
declines to fill the braggart's prescriptions, 
but Fabrizio, the physician, makes peace be- 
tween them. Annetta, entertaining her 
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friends, tells them of Crispino's unkindness 
since he has become rich and prominent She 
is the same as ever and sings a ballad t 
"Dearest Pietro, here ii a cake/* Crispino 
comes in and drives ont the friends. The 
fairy appears again and he forgets himself 
and berates even her. But with a blow the 
fairy takes him down into a deep cavern. 
Here he sees figures of Time and Judgment 
and many candles (human lives) burning 
away. His own candle is nearly gone but 
Annetta*s will bum for a long time. Cris- 
pino, terrified, sees that the wonderful fairy 
has the face of a skull. He makes his will, 
then learns from the fairy that he must re- 
main where he is. Utterly humbled and in 
terror, he begs for another glimpse of his 
wife and children. "Dear fairy, not much I 
askJ' Soon he loses consciousness. But the 
fairy has heard his prayer and has for- 
given him. The cobbler awakes to find him- 
self with his family once more. Annetta in 
rapture sings, "Ne'er have I known $o joy- 
ous a moment,*' 



• • * 



Q^il^ fiatmutlt0n of JTanat 

Dramatic Opera in Four Ads by Hector Berlios 

Book by BerlioM, Gerard and Gandonniere 
First Production — Paris, 1846 

CAST 

Ha&gubiitb, a peasant girl Soprano 

Faust, a philosopher Tenor 

MspHisTopRELES, the tempter Basso 

Bkandbr, a conviyial friend Basso 

Peasants, Troopers^ Roysterers, Students, Sylphs, 

Fiends, Angels 

Place — ^A German Viuage. Time — 18th Century 
Act 1. The Fields. Faust wanders, medi- 
tating upon Nature, at dawn. "Now ancient 
winter hath made place for spring/* A 
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throng of peasants are making merry. Hun- 
garian troops appear, marching to music, 
and the peasants show great enthusiasm. 
Faust wonders at the outburst. Chorus: 
"The shepherd early done his best." The 
troops step to a Hungarian mardi. 
Act 9.' Faust's Study. Faust can find no 
satisfaction in Nature or his books. His 
heart empty, he resolves to end his life. But 
as he is about to drink poison an Easter 
hymn is heard. "ChrUt is risen." His hand 
is stayed, and soon his friend Mephistopheles 
tempts him with the pleasures of earth. 
Faust succumbs, and they go to a tavern 
together. They find companions and aU 
sing, "FiU up again toith good red wine." 
Faust becomes disgusted with this hilarity, 
and Mephistopheles takes him to a beautiful 
garden. Here he is lulled to sleep by the 
music of a chorus of sylphs. "Dream, 
dream." He dreams of a lovely peasant girl. 
Marguerite. Awakening, the sylphs dance 
•about him, and he is filled with a desire to 
find the girl of his dreams. Soldiers, joyous, 
pass him returning from the war. Chorus: 
"Towns with their battlements." Students 

i'oin them and all sing, "Oaudemus igitur." 
^Kust feels the lure of worldly things again. 
Act 3. Marguerite's Chamber. Faust, led 
by Mephistopheles, hides in Marguerite's 
room. Faust: "O welcome, gentle twilight." 
She has dreamed of Faust and is musing 
on the dream as she arranges her hair. She 
sings a ballad, **There dwelt a king in 
Thule." Mephistopheles, outside, sings a 
mocking serenade, "Dear Katherine, why, to 
the door of thy lover." Faust appears and 
Marguerite is startled. But so ardent is his 
plea that the girl finally consents to give 
herself to him. Mephistopheles enters to tell 
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LUISA TETRAZZINI 



Was born in Florence, Italy. Her mother 
long opposed her going on the stage pro- 
fessionally, hut permitted her to go to the 
Licee Musieale in Florence for three months. 
At the end ot this time Ceeeherini said he 
could teach her no more. She made her debut 
as a star in Traviata at Rio Janeiro. She 
was a great favorite at the Tivoli in San 
Francisco long before she appeared at Co- 
vent Garden, and the story of her success 
on her first appearance in New York is 
musical history. As a coloratura singer 
Tetrazsini today occupies the leading place 
on the operatic stage. 



Coe's 
Special Glasses 



High Power 

Wide Keld of Vision 
Precisely Suitable for Large 

Auditoriuma 

Aluminum, Black Leather or 

Pearl Mounting 

Aimer Coe & Co. 

OPTICIANS 

Three Stores 
105 N. Wabash Aveane 

JuH Nvrtll oj IFaihiiiglm 

82E. jBcluonBlvd. 6 S.LaSadleSt. 



the lovers that the villagers are coining to 
warn Miumierite's moUier of the maiden's 
danger. I^e girl is terrified, but reluctantly 
parts from her lover, who is dragged off bj 
his triumphant friend. The vmagers ap- 
proach threateningly. Trio and chorus: 
"Angel of light." 

Act 4. Marguerite's Chamber. The girl is 
stricken with grief over her sin, her mother's 
death and the absence of her lover. Soldiers 
pass singing of the glories of battle. The 
next scene shows Faust in his study. In 
Nature he has found a heart balm. '^Jkfo- 
j§9tic spirit, calm and resistless" Mephls- 
topheles breaks in on him to tell him that 
Marguerite is in prison. She is charged 
with the murder of her mother, to whom 
Mephistopbeles gave too strong a sleeping 
potion. To free her Faust must sign a 
paper. This he does, but instead of liberat- 
ing Marguerite, he consigns his own soul to 
perdition. Mephistopheles now takes his vic- 
tim ofip on a wild ride for the depths of helL 
Terrible shapes close around them. Faust 
sees it rain blood, and he is finally hurled 
into the abyss from whence there is no 
escape. A triumphant chorus of demons 
celebrates his fate. The final scene is a cell 
in the prison. A chorus of angels is heard, 
the prison walls fade away, and Marguerite 
is lifted to heaven. 



opera in Three Acts by Giacomo Meyerbeer 

Libretto by Barbier and Carre 
First Production — Paris, 1859 

CAST 

HoEL, a goatherd Basso 

DiNORAH, betrothed to Hoel Soprano 
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CoKiNTzir, bag-piper Tgnor 

Huntsman Bmtso 

FiiST Shepherd Boy Soprani 

Second Shepherd Boy Meggo-Soprano 

Place — Brittany. Time — Early Middle Ages 

First Production — Paris, 1859 

On the day that Hoel and Dinorah are to 
be married a terrific thunderstorm destroys 
Dinorah's house. Hoel, to comfort the sor- 
rowing Dinorah, determines to rebuild the 
house. The old wizard Tonick tells him that 
there is gold way off in a glen guarded by 
ffoblins. To secure this gold to rebuild the 
house he must remain in the glen and keep 
silent for a year. Then the first person who 
touches the gold will die. After this the 
goatherd will be able to get all he needs. 
Hoel departs and Dinorah thinks that she 
has been deserted. So great is the shock 
that she becomes half demented. 

Act 1. Dinorah appears in the woods in 
bridal robes looking for her pet goat Find- 
ing him she sings a luUaby, '*Yes, my beloved 
one." Wandering on she finds a bag-piper, 
Corentin, who has just returned from un- 
canny regions where he saw gnomes and 
elves and other terrifying creatures. He 
thinks that the girl is one of these phantoms 
who makes people dance until they die. In 
fun Dinorah does make the bag-piper dance 
— until he is exhausted. "Blow, blow lively" 
The girl sings to the accompaniment of the 
dance. Hoel, back from his year of silence 
in the glen, suddenly appears. Dinorah is 
frightened at the stranger, once her sweet- 
heart, and she flees in terror. Hod, want- 
inff somebody to touch the magic gold first, 
schemes to get the bag-piper to go with him. 
He tells Corentin that he lived with a wizard 
for a year and that this wizard told him to 
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find a white goat which would guide him to 
the treasure. Hearing the bell on Dinorah*8 
goat, Hoel rushes out taking the bag-piper 
with him. 

Act 9, Wood by moonlight This act be- 
gins with the beautiful shadow dance. Din- 
orah sees her shadow in the moonlight, thinks 
that it is a friend, and sings and dances to 
it. Shadow song: "Light flitting shadow, 
companion gay" Hoel and Corentin reach 
the wild district in which the gold is to be 
found. A female voice is heard singing the 
legend of the gold — he who touches it first 
shall die. Upon hearing this the bag-piper, 
already scared at the surroundings, deter- 
mines to get out as fast as possible. This 
determination leads to an altercation be- 
tween him and Hoel. Dinorah appears pur- 
suing her goat. Hoel thinks she is a super- 
natural messenger sent to warn him against 
causing the death of the bag-piper and he 
regrets his murderous intentions. The de- 
mented girl, in crossing a bridge, loses her 
balance and falls into the river below. Hoel 
plunges in after her and brings her to shore 
unconscious. 

Act S. Ideal country landscape. Hunter's 
song, "On, on to the hunt" Hoel enters 
bearing the senseless Dinorah. He is heart- 
broken for he has recognized her as his lost 
sweetheart. "You are avenged by my r#- 
moree" The girl recovers consciousness, and, 
due to the shock of the fall and finding her 
lover again, her reason suddenly returns. 
The song of the pilgrims is heard, and Hoel 
gives up further thought of treasure. In- 
stead he goes with Dinorah to the church to 
marry her. 
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San (SUniamt! 

opera in Two A^ts 

Music by Johann Wolfgang Mogart 

Libretto by Lorenso da Ponte 

First Production — Prague, 17B7 

CAST 

Don Giovanni (Juan) a Castilian noble- 
man Baritone 

Don Pedro, the Commandant Basso 

Anna, his daughter Soprano 

OcTAVio, fiance of Anna Tenor 

EIlvira, former sweetheart of Juan Soprano 

Leporbllo, servant of Juan aasso 

Masetto, a peasant Basso 

Zerlina, his bethrothed Soprano 

Place — Seville. Time — Seventeenth Century 
Act 1. Courtyard of tlie Commandant's 
Mansion. Don Juan, notorious as an en- 
ticer of women, comes to Seville bj night 
and enters the apartments of Anna. The 
girl screams for her help and her father 
comes to her rescue. He and Don Juan 
fight and the Commandant is killed. Don 
Juan and his servant Leporello escape. 
Anna charges her bethrothed, Octavio, to 
avenge her father's death. The next scene 
shows an inn just outside Seville. Here 
Don Juan meets by mistake a former 
sweetheart, Elvira. She upbraids him for 
his desertion of her but he escapes and 
leaves Leporello to make explanations. Tliis 
the servant does, telling of the hundred and 
one ladies with whom Don Juan has had 
affairs. Leporello: "This list, gentle lady," 
Elvira is nonplussed by the story of Don 
Juan's amours, and she decides to avenge 
herself. The Don now meets a wedding 
party. Masetto, a peasant, and Zerlina are 
to be married. The gay nobleman is fasci- 
nated by Zerlina and invites the whole com- 
pany to his palace to partake of refreshments. 
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Meanwhile he makes love to Zerllna. DiUt, 
Don Juan and Zerlina: "Thy little hand, 
love," Elvira, who has been watching^ fol- 
lows to the palace. She meets Anna and 
Octavio bent on revenge. Anna tells Octa- 
vio that by his voice she thinks she recog- 
nizes Don Juan as the murderer of her 
father. All three will keep watch at the 
ball. Don Juan is still happy, despite im- 
pending complications, and sings: "Wine, 
flow a fountain" In Don Juan's garden 
Masetto calls Zerlina to account for her 
flirtation with the Don. Duet: "Scold me, 
dear Masetto" Partly pacified, the bride- 
groom goes to the dance. Anna, Elvira 
and Octavio are masked. They rush in to 
rescue Zerlina when she cries for help. 
But Don Juan, defending himself with his 
sword, escapes from the palace. 
Act ^. Square Showing Elvira's Home. 
Zerlina is Elvira's maid and Don Juan 
comes wooing again. He sings below the 
window and Elvira answers. He pretends 
to repent of his deeds and Elvira comes 
out. Don Juan makes Leporello imper- 
sonate him and the servant and Elvira go 
oflp together. Now Don Juan sings to Zer- 
lina: "Open thy window; love" He is sur- 
prised by Masetto and his friends. Quickly 
the Don pretends he is Leporello and offers 
to aid them in capturing the noble him- 
self. They do capture leporello, thinking 
he is Don Juan. Anna, Octavio and Elvira 
are now convinced that Don Juan is the 
one who murdered Anna's father. In the 
next scene Don Juan and Leporello are 
near the statue of the slain Commandant. 
The statue speaks to them and Leporello is 
terrified. But Don Juan, still defiant and 
looking forward to more conquests, invites 
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the statue to come to a banquet at the 
palace. Later the statue does come to the 
banquet hall. Lights are extinguished and 
the marble figure strikes terror to all hearts. 
Marble hands lay hold on Don Juan, flames 
appear, and the young nobleman is carried 
down into infernal regions. 



* * • 



Comic Opera in Three Acts 

Music by Gaetano DoniMctti 

Book by Camerano from older Italian Operm 

"Ser Marc Antonio*' 

First Production — Paris, January 4, 1843 

CAST 

Don Pasquals, an old bachelor ,Basso 

Dk. Malatesta, a physician Baritone 

Eembsto, nephew of Pasquale Tenor 

NoaiNA, a young widow Soprano 

A NoTAKY Basso 

Citizens, Trades People, SenranU 

Act 1. Don Pasquale's Apartments in 
Rome. The old bachelor is angry because 
his nephew, Emestino, does not wed the 
woman picked out for him instead of becom- 
ing enamored of a fascinating widow, 
Norina. Don Pasquale's physician, Dr. 
Malatesta, proposes that the uncle have re- 
venge by marrying himself. He describes to 
the bachelor a very beautiful girl whom he 
says is his sister. "O, like an angel of 
beauty." The old man is elated with the 
idea. Don Pasquale: "O, how I feel the 
glow of fire in my heart/' The nephew comes 
in again and his uncle urges him to give up 
the gay widow. Ernesto again refuses and 
then Don Pasquale says that he himself will 
marry and disinherit the young man. The 
poor boy is in despair. "Sweet holy dreams 
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ERNESTINE SCHUMANN-HE INK 



Was born at Lieben, Bohemia. Her first 
engagement was at the Dresden Royal 
Opera House where she remained, for four 
years. She next served at the Stadt Theatre 
at Hamburg, remained there for several 
years, then going to Berlin where she sang 
Azucena with overwhelming success. Her 
triumph at Bayreuth in 1896 led to engage- 
ments in London and America. Her first 
appearance in New Yorli was in IffllS and 
has been singing here ever since. She is 
admittedly one of the greatest singers in 
opera and on the concert stage. 
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/ lav0d to cherish," Ernesto begs his uncle 
to consult Dr. Malatesta for advice. Don 
Pasquale then informs him that it was the 
doctor who proposed the plan and offered 
his sister as the bride. Ernesto is still more 
astonished for he thought the physician his 
friend. There is a change of scene and a 
room in Norina's house is shown. The girl 
is reading a romance: "Olancei $o soft" 
Dr. Malatesta enters just as the widow re- 
ceives a despairing note from Ernesto. The 
doctor tells her that he has concocted a 
scheme to make Don Pasquale consent to a 
marriage between her and Ernesto. She is 
to impersonate the physician's sister, go 
through a mock ceremony with Don Pas- 
quale and then lead him a wild goose chase. 
Persuaded that she will finally wed Ernesto 
by this somewhat roundabout method, she 
consents. Norina: "Vll play my pa/rt" 

Act 9. Don Pasquale's Apartments. Norina 
enters with the Doctor. A Notary, who is 
in the plan, arrives with the papers. Ernesto 
enters and is astonished. But he is quickly 
informed of the facts. Pasquale, in his 
eagerness, signs over half his property to his 
mock bride. As soon as the signature is on 
paper the widow changes her demeanor. She 
will not let the bridegroom even kiss her. 
The nephew laughs at him and is ordered 
out. But the bride chooses the nephew for 
a shopping expedition and Don Pasquale is 
thunderstruck. She orders an alarming 
array of costly things. Don Pasquals: "I 
am betrayed" The curtain falls on the utter 
dismay of the bridegroom. 
Act 3. Don Pasquale's Apartments. Furni- 
ture and costly bric-a-brac are piled every- 
where. So are bills. Norina decides to go 
to the theatre for diversion. Duet: "My 
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Uidy, why this hoiU" As she departs she 
drops a note in which a night rendezvous 
is mentioned. Dr. Malatesta enters and pre- 
tends to sympathise. He declares that they 
will watch Norina that night. Don Pasquale 
gloats over his forthcoming triumph. "Wait, 
wait, dear littU wife" The next scene shows 
a balcony at night There is a lovely seren- 
ade, "Soft heatM the light" Norina Joins 
Ernesto and happy toge&er they sing^ "TeU 
me again" Don Pasquale, carrying a lan- 
tern, rushes out to denounce the young peo- 
ple. He is enraged. Now Dr. Malatesta 
reveals the plot and the mock marriage. The 
old bachelor is so glad to be let out of his 
bargain that he sanctions the match and all 
ends joyously. 



& Sonne (HtsrUiBt 

Musical Comedy in Thrg§ Acts by Wolf Ferrari 

Text by Supana 
First Production — Munich, igo3 

CAST 

Ottavio, a rich Venetian Basso 

BxATSiCB, his wife Meggo-Soprano 

RosAURO, Ottavio's daughter Soprano 

Florindo« betrothed to Rosauro Tenor 

Pantalonb, Venetian merchant Baritone 

Lblio, friend of Pantalone Baritone 

Leamdao, friend of Pantalone Tenor 

CoLUMBiNA, maid Soprano 

Eleonorb, Lelio's wife Soprano 

Arlecchino, servant of Pantalone Basso 

Placb— Venice. Time— Middle of 18th Century. 

Act 1. A Club House. The words "Women 

are excluded" appear above the doorway. 

Pantalove i^ the host of a feast to be given 

to a party of married men, and he orders 

his servant Arlechino, who, although in love 

with Colombina, poses as a hater of women, 

to prepare it The fact that the women are 
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very curious as to what is going on appeals 
to the men. 

Scene 9. A Room in Ottavio's House. 
Eleonore, Beatrice and Rosaura are verr 
curious about the club, believing that all 
sorts of revelry goes on there. Their at- 
tempts to get information from Ottavio or 
Arlechino, the servant, are futile. Finally 
Colombina, through strategy, learns from 
Florindo that the password is ''Amicida." 
Act 9. Lelio's House. Eleonore, br readins 
one of her husband's letters, has discovered 
tliat the kevs for the Club are beins 
changed. When Ottavio and his wife and 
daughter visit them, the women try to get 
tlie keys from the men, but do not succeed. 
Colombina again manages to help them and 
they decide to investigate, but intend to 
leave Rosaura at home, because of her 
youth. She, however, penuades her lover 
to give her his key. 

Act 3. A Street Near the Club. The 
women very clumsily try to enter the Club. 
Arlechino prevents them. Colombina, how- 
ever, persuades him and they gain entrance. 
ScEKE 9. The room in which they are is 
separated from the dining room by a thick 
glass door, through which they look, assur- 
ing themselves of the harmless enjoyment 
of their husbands. They are discovered 
and soon forgiven. A merry dance con- 
cludes the scene. 

• • • 

EUktra 

Music Drama in Ont Act 

Music bv Richard Strauss 

Libretto by Hugo von HofmannstaM 

First Production — Dresden, 1909 

CAST 

Q UEEN Klytemnbstka MeeeO'Sot^ano 

fVLGisTHus, her lover Bass9 
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OusTXs, the Queen's son Tenor 

Elektia, tliie Queen's daughter SoprtiO 

Chetsothemis^ the Queen^s daughter. ...50^raM0 
Pzju»---GtKBCx. TiMx — Ajitiquity 

ScsvB — Interior Court Formed by the Rear 
of the Palace. The Queen and her paramour, 
Aegisthus, have murdered the noble King 
Agamemnon. Wishing not to be bothered 
with him when he shoi3d become old enough 
to think and act for himself, the Queen has 
sent her boy Orestes off into exile. Her two 
daughters, Elektra and Chrjsothemis, she 
treats shamefully, making them live with the 
servants and perform aU sorts of humiliat- 
ing duties. The story begins with the com- 
ments of the servants on Elektra's hardships 
which they deeply deplore. Elektra appears, 
thinking of her noble father. She sings of 
his glory and predicts the day of vengeance. 
"All alone, all alone." *"Ti9 the hour, youre 
and mine" Elektra's gentle sister comes to 
tell her that the Queen and her lover have 
plotted to throw Elektra into prison. 
Elektra is defiant, but the sweet Chry- 
sotliemis says that it is better to die than 
live as she is living. Elektra rebukes her. 
Soon the Queen appears and converses with 
Elektra. The latter hides her bitterness 
under sweet words. The Queen confesses 
that she is miserable. "Where art thou, O 
truth?" At night she cannot rest because of 
terrible dreams. She hopes that Elektra 
can tell her of some cure. The daughter 
does tell her of a cure — the spilling of a 
woman's blood. All anxious, the Queen de- 
mands to know what woman should be slain. 
But Elektra is evasive. She declares fur- 
ther that the rite shall be performed by a 
man, a stranger, yet of their house. Then 
she turns on the mother and boldly pre- 
dicts her murder. "Thine own throat when 
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th0 hunter hath taken thee" The Queen is 
terrified by this sinister outburst from her 
dau^ter. Now Chrysothemis comes to 
£lektra weeping. An old man and a youth 
have arrived at the palace with news of the 
death of their brother Orestes. Blektra will 
not believe the tidings. But she determines 
that now she and her sister must be the 
avengers of their father's murder. The 
gentle sister, however, refuses to aid Elektra 
in killing her mother. Elektra now launches 
into a wild, unholy praise of her sister that 
frightens the girl. The youth who has 
brought the tidings of Orestes' death comes 
upon the passionate Blektra creeping around 
the wall. Elektra denoimces him for not 
giving up his life to save that of Orestes. 
But soon she discovers that the youth is 
none other than Orestes himself. Elektra 
is beside herself with joy. "Orestes, Orestes T 
In a sudden burst of passion she tells how the 
crime of her mother has obsessed her. Orestes 
is eager to avenge the crime. Elektra joy- 
ously awaits the final moment. "Happy he 
who comes to end the work" The youth 
enters the palace and there is a scream from 
the Queen. She has gone to her death at 
the hands of her son. Meeting Aegisthus, 
Elektra, with mock courtesy, leads him to 
his doom. Inside the palace the servants 
and retainers who side with Orestes battle 
with the supporters of Aegisthus. Orestes 
is victorious and his mother's lover is slain. 
Elektra dances wildly in her joy and pas- 
sion and falls senseless as the curtain falls 
on the horrible, unholy tragedy. 
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(ISift Hant ]liitiim) 

Comi€ Optra in Two Acts by Gattanc DoniastH 
Book by Ott from Italian of Romtani 

First Production — Milan, iS$i 

CAST 

Adima« rich young landowner Soprano 

NxMouMO, a young peasant Tenor 

Bblcorx, sergeant Baritono 

Dulcamara, a quack , ..Basso 

GiAMSTTiHA, a peasant ,.. Soprano 

Act 1. The scene is an Italian village. 
Adina, a well-to-do girl, flirts outrageously 
with two men, Nemorino, a young farmer, 
and Belcore, a recruiting sergeant from tiie 
next town. The peasant boy is particularly 
ardent. "What loveliness and grace." But 
Belcore is more persistant. She treats both 
badly, but the young farmer cannot leave 
her. "Ask the winds of spring." Trouble 
takes another angle when Dulcamara, a 
quack from a neighboring village, arrives in 
town. His coming creates a stir. "Hear 
and he astounded, you peasants." He has 
what he declares is the elixir of love. It is 
only a bottle of wine« but Nemorino, hopeful 
of winning Adina, buys the bottle and drinks 
the contents. Duet: "Take courage" He 
promptly gets drunk, and Adina is so 
astonished and shocked that she pretends 
she will marry Belcore. Next day the con- 
tract will be signed. Terzett: "Now must 
it be done quickly." Nemorino is so dis- 
heartened that he desires another bottle of 
the love medicine. As before, the quack 
sells him a bottle of wine. All his money- 
is gone, but he enlists under Belcore and 
thus gets the coin to pay for the second bot- 
tle. The result is that he gets drunker 
stilL 
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CMaiicuc, Chicago 

CHARLES DALMORES 



Was bom «t Nancy, France, in 1ST2, nnd 
made a successful debut ut Rouen in 1899. 
He was engaged for the opera at Brussels and 
then at Covent Garden where he is a great 
favorite. His first American appearance was 
made at the Manhattan in 1906, wliere be 
enjoyed many triumphs as Don Jose, Sam- 
son, Romeo, and in many other roles. 
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Act 9. The Wedding Feast The peasants 
are rejoicing over the feast, but Adina sud- 
denly announces that she is not ready to 
sign the marriage contract with Belcore. The 
quack doctor grows enthusiastic over the 
girl. "Dear chiUl, you are beautiful and I am 
rich" Soon the village maidens arrive with 
the astounding news that Nemorino's rich 
uncle has died and made the boy sole heir. 
Chorus: "Can it he possible" Naturally the 
girls all begin to show attention to the 
peasant who does not even know that he is 
rich. He thinks that his magnetic powers 
are due entirely to the love potion. Quar^ 
tet: "The dose has done me good" Adina 
is sad now for she believes that the youth 
will be won away from her and she really 
loves him. Duet: "O, how cruel, this warm 
love" The quack, feeling sorry for the girl, 
tells her that it was only wine her sweet- 
heart drank. Adina feels now that to go to 
such lengths for her really indicates true 
love and she is willing to wed Nemorino. 
But the sergeant Belcore says that the lad 
has enlisted, has received money which he 
has spent and that he will have to remain 
enlisted. But the girl buys his release and 
the sergeant sees that his suit is lost. The 
girl and lad plight their troth amid general 
rejoicing. The peasants, thinking that the 
quack's potion did the work, buy liberally 
of his liquid wares. 



&nan! 

Dramatic Opera in Four Acts 

Music by Giutctps Vsrdi 

Booh by Piave after Hugo's "Hemaui' 

First Production — Venice, 1844 

CAST 



>»» 
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Don Caklos, King of Spain BwrUont 

Don Ruy Gomez de Silva, a grandee Basto 

Donna Elvira, his niece Soprano 

JpnAKVA, her nurie Contralto 

Ernani, an outlaw Tenor 

Don Riccaedo, royal armor bearer Tenor 

Iago, armor bearer to Gomez Basso 

Scenes — Aragon, Aix-la-Chapelle and Saragassa 
Time— 1519 

Act 1. A Mountain Retreat. Emani, son 
of a Spanish duke, has been outlawed by the 
King. He goes to the mountains and be- 
comes chief of a robber band* The bandits 
regard him highly. Charm: "To you we 
drink" But tiiey notice now that he is 
morose. '*Why, O strong one, does care sit 
on your brow?" Emani tells them that he 
loves Donna Elvira who is betrothed to old 
Gomez de Silva, her uncle. He begs the 
bandits to help him abduct her. The next 
scene shows Donna Elvira's apartments. The 
wedding presents are brought in, but the 
girl is in despair. "Emani, save me" King 
Carlos, in disguise, enters and makes love 
to Donna Elvira. He is attempting to use 
force when Emani suddenly arrives. Ter- 
tett: "A friend comes quickly to your aid" 
Emani recognizes the King and the latter 
recognizes him. They are about to fight 
when Silva, the grandee, comes in. Finale: 
"Dreadful night." 

Act 9. Hall in Silva's Palace. Disguised 
as a pilgrim, Emani now comes to stop the 
wedding. Terzett: "The pilgrim may ap- 
pear" Silva, not knowing him, grants him 
shelter from the King, who is hunting him 
down. Elvira, not recognizing Emani, tells 
him that she believes her lover is dead and 
that she will kill herself at the altar. Emani 
reveals himself. Duet: "Ah, false one" 
Silva surprises them but cannot have venge- 
ance on the pilgrim because of the laws of 
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hospitality. Terzett: "ShameUsi one$, ye 
shall rue it." King Carlos arrives to find 
the castle barred. Silva, true to his promise, 
will not surrender Emani. Carlos: "Let us 
see, thou prater of virtue" The King with- 
draws his troops only when EMra is given 
to him as a hostage. "Choose thy sword and 
follow" Silva now releases Emani from the 
castle and challenges him to a duel. But 
both postpone the battle until they have 
freed Elvira from the King. Emani owes 
his life to Elvira and will forfeit it to him 
when Elvira shall blow the bugle that he 
gives him. 

Act 3. Charlemagne's Tomb. The King 
visits the great Emperor's tomb. Cavatina: 
"Ye golden dreams of youth" Behind the 
vault he overhears a plot to assassinate him. 
Chorus: "O noble Carlos" Amonff the con- 
spirators are Silva and Emani. The King 
summons his attendants and orders all the 
conspirators executed. Then, awaitinff death, 
Emani tells the King tliat he is the pro- 
scribed Don Juan of Aragon and that he 
has been driven by wrongs to attempt rash 
deeds. Elvira pleads to the King for her 
lover. Carlos, experiencing a sudden change 
of heart, grants the girl's request and re- 
unites the lovers. 

Act 4. Castle of Emani. Chorus: "HaU 
bright hour of gladness" The happy sweet- 
hearts have just been married. They are 
joyous in each other's love and their pos- 
session of ancestral estates. But suddenly 
the sound of a bugle cuts the air. It is 
Silva before the gates, come to recall to 
Emani his pledge. He hands Emuii a 
dagger and the young bridegroom stabs him- 
self to the heart. Terzett: "Cease, O musie, 
put out the lights" 
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Comic Opera in Thrgg Acts 

Music by Giuseppe Verdi 

Book by Boito after "The Merry Wives of Wind' 

sor" by Shakespeare 

First Production — Milan, ligj 

CAST 

SiE JoRN Falstaff. heavyweight knight. .Baritone 

FosD, a citizen of Windsor Baritone 

Mistress Alice Ford, his wife Soprano 

Anne Ford, their daughter Soprano 

Mistress Page Soprano 

Mistress Quickly Contralto 

Fenton, affianced of Anne Tenor 

Dr. Caius, a dtizcn Tenor 

Bardolph, follower of Falstaff Tenor 

Pistol, follower of Falstaff Basso 

Place— WiHDsoi. Time— ISth Century 
Act 1. Room at the Garter Inn. Falstaff, 
the fat knight who boasts of his prowess in 
battle, now decides to try his fortune in 
the lists of love. The objects of his atten- 
tion are Mistress Page and Mistress Ford, 
two highly regarded ladies of Windsor. He 
prepares two notes, one for each of the 
ladies, but his followers balk on delivering 
the tender missives. Falstaff in anger sends 
the letters by a page. He kicks his two fol- 
lowers out. A change of scene shows the 
Ford garden. Mistress Ford and Mistress 
Page receive the notes and they compare 
them. With the willing aid of Mistress 
Quickly, they plan to have some fun at the 
fat knight's expense. Ford himself gets an 
inkling of part of the plot and is to meet 
Falstaff under another name. Meanwhile 
Ford has planned to marry his daughter, 
Anne, to Dr. Caius. But the girl loves young 
Fenton, who loves her. 
Act 9. Room at Garter Inn. Bardolph and 
Pistol, who are in on the plan of the ladies 
and are anxious to be revenged for the kick- 
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ing they have received, announce the arrival 
of Mistress Quickly. The lady comes with 
a nice note from Mistress Ford, who makes 
an appointment with the knight for that 
very afternoon. Ford is introduced under 
another name. He appears to love Mistress 
Ford and oflFers Falstaff money to inter- 
cede with the lady in his behalf. Falstaflf 
agrees declaring that he has an appointment 
with her in the afternoon. This appointment 
is more than Ford expected and he is beside 
himself with jealousy. Another scene brings 
the actors to a room in Ford's home. Mis- 
tress Ford has a large clothes-basket ready. 
Mistress Quickly announces Falstaff. He 
meets Mistress Ford and makes violent love 
to her. But he is interrupted by the ar- 
rival of Mistress Page,* and is concealed be- 
hind a large screen. Soon the angry Ford 
and his friends, who are in dead earnest, ar- 
rive looking for Falstaff. In self-protection 
he is now hidden in the large clothes basket. 
Fenton and Anne, the lovers, take advantage 
of the screen to do a little love-making of 
their own. Ford, hearing a kiss behind, 
thinks he has Falstaff. He is disgusted 
when he finds only the lovers, and orders 
Fenton out. The men continue the search 
while poor Falstaff nearly suffocates in the 
basket. To save him and themselves the 
women order the basket taken out. It and 
its entire contents are dumped into the 
river. 

Act 3. At the Inn. Falstaff, though hum- 
bled, again receives overtures from Mistress 
Quickly. Mistress Ford is to meet him that 
night under Heme's Oak in Windsor Park. 
This plot is overheard by the men and they 
plan real vengeance this time. Meanwidlt 
Dr. Caius is promised Anne's hand by Ford 
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who tells him to come disguised as Anne and 
fool Fenton. This side-plot is overheard by 
Mistress Quickly who warns the lovers. The 
finale takes place in the park at night Mis- 
tress Ford meets FalstafP and he again be- 
gins making love. But the men, disguised as 
witches and elves, bear down on him and 
beat him unmercifuUr. Dr. Caius' disguise 
avails him little for he is badly fooled and 
Anne appears with Fenton. Ford, satisfied 
with vengeance on Falstaff, consents to the 
wedding of the two young people. 

• • • 

opera in Fivt Acts by Charles Gounod 

Libretto by Barbter and Carre 

Founded on Goethe's Tragedy 

First Production, Paris, 1859 

CAST 

Faust, a philosopher Tenor 

Mbphistopheles Basso 

Marguesite, a yilla£e ffirl Soprano 

Valentin, brother of Marguerite Baritone 

BiANDER, a student Baritone 

Martha, Marguerite's senrant Contralto 

SzEBEL, a student Soprano 

Place— A German Village. Time— 18th Century 
Act 1. Faust's Study. The aged philos- 
opher despairs of solving all tlie mysteries 
of Nature. There is nothing much left to 
live for and he is about to take poison, when 
the sound of Easter music strangely stays 
his hand. Of a sudden Mephistophdes, the 
Evil One, appears to him. lie shows him a 
picture of a lovely young girL He promises 
to make Faust young again and give him 
this girl if he will sign away his som. "Th€ 
pl0a9ur09 of youth" Faust, eager to experi- 
ence love again, signs the agreement. 
"Heavenly vision" 
Act 9. The City Square. A festival of 
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OA. D«pottt,N. 7. 

EMMA CALVE 



Whose real name is de Roquer, was born 
at Madrid in 1B64. Was educated in a con- 
vent, making her debut at a concert in Nice 
in 1881. Her operatic debut was made at 
Brussels in 1882, and she appeared in Paris 
in 1884, where she sang at the Opera Co- 
mique. Created the role of Santuzza, also 
singing her greatest part. Carmen, there in 
1893. She then appeared in New York and 
l»ndon, and in 1894 toured Russia and 
Spain, creating many parts. Her great 
popularity is founded on her exquisitely 
trained voice and her unusual ability as an 
actress. 
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soldiers and citizens is in progress. Valen- 
tin looks intently at his sister's picture. "O 
holy emblem" He fears to go to war leav- 
ing her alone. But the lad Siebel says he 
will protect her. Mephistopheles and Faust 
arrive and the former mingles with the 
throng and sings, "Oold rul$$ the world," 
He then tells fortunes — ^that Brander will 
die soon; that the flowers Siebel carries to 
Marguerite will wither. Mention of Mar- 
guerite's name arouses Valentin, and with 
drawn sword he rushes at Mephistopheles. 
But the jeering fiend draws a magic circle 
about him that protects him. Then Valentin 
and his friends hold their swords like crosses 
and he cowers in fear. Everybody begins 
dancinff again. Marguerite appears. Faust 
offers his arm, but is repulsed. 
Act S. Marguerite's Garden. Siebel brings 
a bouquet for Marguerite, but it fades. '7n 
the language of love/^ Siebel departs as 
Mephistopheles and Faust appear. The lat- 
ter is greatly taken with the garden and 
sings, "All hail, thou dwelling pure and 
holy,*' Mephistopheles, knowing every phase 
of woman nature, removes Siebel's bouquet 
and substitutes for it a casket of jewels. 
Marguerite, watched by the intruders, comes 
out and sits at the spinning wheel singing 
to herself, **Once there lived a King in 
Thule." Soon she notices the jewel-box and 
her curiosity overcomes her. She is aston- 
ished with the gems and begins to place 
them on her head, hands and neck. Jewel 
song: "Saints above, what lovely geme," 
Martha, Marguerite's matron companion, 
finds her gorgeously arrayed. Mephistopheles 
and Faust now appear. The former tells 
Martha that her husband has been killed in 
battle. She gives way to grief, but soon 
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takes hope again \dien Mephistophdes flat- 
ters her and leads her off into the garden. 
This leaves Faust to woo the girl. Quat' 
Ut: "Why $0 lonely" He pleads passion- 
ately and wins her heart Mephlstopheles 
invokes the aid of night. "O night, draw 
thy curtain" The lovers are enraptured. 
Duet: "Forever thine." Faust bids Mar- 
guerite farewell, but his path is blocked by 
Mephlstopheles, who chides him for his mod- 
esty. Marguerite throws open her window. 
Faust cries out to her. He rushes back to 
her and Mephlstopheles leaves them as she 
faints in his arms. 

Act 4. City Street. The soldiers return 
from the war singing the thrilling "Soldiert^ 
Chorue" Valentin learns that his sister has 
been betrayed. Mephlstopheles mockingly 
serenades her. "Thou ioho here art soundly 
sleeping" Valentin, desperate, rushes out 
of the house. Trio: "What is your ioillf" 
He fights Faust a duel in the darkness. 
Mephiitopheles with his sword aids the lat- 
ter and Valentin is killed. He curses Mar- 
guerite with his last breath. The next scene 
is the interior of a church. Marguerite, 
driven insane by remorse, falls sSiseless 
while praying for forgiveness. 
Act 6. The Walpurgis Revel. Mephls- 
topheles shows to Faust all the horrors of 
the underworld, among them being Mar- 
guerite in chains. The scene changing shows 
the demented Marguerite in prison. "My 
heart is torn with grief" Faust, coming to 
her, now realizes the consequences of his 
own sin. He urges her to escape with him. 
But her mind does not grasp his meaning. 
Mephlstopheles, seeking to end the drama, 
drags off Faust to regions under the world 
forever. But Marguerite is borne to heaven 
by angels. ^^ 



Ca JTanorita (MI\b King b JTatmrttr) 

opera in Four Acts 

Music by Gaetano DoniMetti 

Libretto by Royer and Waetg 

First Production — Paris, 1840 

CAST 

Alfonso, XI, King of Castile Baritone 

Fernando Tenor 

Balthasas, prior Basso 

Gasparo, an officer Tenor 

Leonorb, the Kind's favorite Soprano 

Inez, her companion Soprano 

Place — Castile. Time — 1340 

Act I. Monastery of St. James. Fernando, 
a novice in orders at the monastery, con- 
fesses to tlie Prior that he is not altogether 
true to his vows. He says, that though he 
tries to banish it, there comes to him again 
and again a vision of a beautiful girl. ^^Like 
an angel," The good Prior is astonished, 
but sees that Fernando is sincere in his con- 
fession. He releases him from his vows and 
the young man goes out into the world again. 
Circumstances take him blindfolded to the 
beautiful island of Leon. Here Leonora, the 
King's favorite, her friend Inez and other 
lovely maidens, gather flowers and sing. *'Y0 
Beams of Gold" Here Fernando recognizes 
Leonora as the maiden of his dreams and 
tries ardently to win her. The girl, fearful 
lest he will discover who she is, gives him a 
parchment that will insure him success, and 
declares he must depart. Duet: "Fly from 
thee," As Leonore leaves Fernando finds 
that the parchment is a commission in the 
army. He determines to win glory and 
come back to claim the woman who is his 
ideal. 

Act 3. Gardens of the Alcazar Palace. The 
King greatly admires the palace whidi has 
been captured from the Moors by ttie vic- 
tories of Fernando. But a disquieting mes- 
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sage comes from Bolthasar, declaring that 
the King is offending the Church party bj 
his life with Leonore. Leonore is wretched 
and begs the King to release her. "From my 
father^M halUJ' Balthasar enters with a mes- 
sage from the Pope excommunicating the 
King if he does not release Leonore in a 
day. "Th0 wrath of Heaven I" Leonore is 
overcome with shame at deceiving Fernando. 
Act 3. An Apartment in the Palace. The 
King decides to give the girl up. He re- 
ceives Fernando with great honors and asks 
him to name his reward for victories won. 
The unsuspecting Fernando requests the 
hand of the beautiful Leonore. The King 
grants the request and says the wedding 
will take place in an hour. Leonore, know- 
ing that she must confess now, gives Inez a 
message to Fernando which tells him every- 
thing. But almost immediately Inez is de- 
tained by order of the King. Fernando ap- 
pears and Leonore is enraptured that h^r 
message has made no difference with him. 
Fernando is given a title and the wedding 
is celebrated. But when presented at court 
the couple are coldly received. Fernando, 
not understanding, is angered. Balthasar 
appears and is horrified that Fernando has 
married Leonore. Then the soldier finds 
that the girl is the King's mistress. He de- 
nounces uie King, who becomes remorseful. 
"Stay, Hear me, Fernando." Leonore 
faints as Fernando rushes off, never to re- 
turn. 

Act 4. Cloisters of the Monastery. Fernan- 
do returns and is welcomed by the monks. 
ChorM: "In heavenly splendor J' One look 
backward and Fernando muses on the dead 
love. "Spirit to fair" But Leonore, dis- 
guised as a novice, comes to the Monastery. 
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She tdis Fernando that she sent him a mes- 
sage by Inez which he never received. She 
never meant to deceive him. He forgives 
her for everything. "-4# merciful as Ood" 
But he has given up the world forever, and 
the girl swoons as he rejoins the monks in 
procession. 

• • • 

opera in Two Acts by Ludwig von Beeihawn 

Libretto by Sonnleithner from Bouilly's "Leonore^ 

First Production — Vienna, j8o$ 

CAST 

Don Fernando, minister Baritone 

Don Pizaxro, governor of prison Baritone 

Don Fi^restan, a noble prisoner Tenor 

Leonore, his faithful wife Soprano 

Rocco, jailer Basso 

Marzelline, his daughter Soprano 

Tacquzno, gatekeeper Tenor 

Captain op the Guard Basso 

Lieutenant Basso 

t*LACs — Spanish Stats Prison Near Seville 
Act 1. Courtyard of the Prison. Don 
Florestan, who has incurred the hatred of 
Don Pizarro, governor of the prison, is 
thrust into a dungeon. Here the governor 
expects him to die by starvation so as to 
make violent murder unnecessary. Pizarro: 
"FaUful moment. My revenge it near,** In 
order to complete the plan he circulates the 
report that Don Florestan is dead. But his 
faithful wife docs not believe it. Disguising 
herself as the boy, Fidelio, she enters the 
service of Rocco, the Jailor. She discovers 
that her husband is not dead but is to be 
starved to death. Marzelline, the jailer's 
daughter, falls in love with the handsome 
"youth" Fidelio. "Would I were wed to 
thee," Fidelio agrees to wed Marzelline be- 
cause she must keep near her husband. 
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Word soon comes that Don Fernando, min- 
ister of state, is coming to inspect the prison. 
Don Pizarro is alarmed for he does not want 
the minister to find the imprisoned Don 
Florestan, who has been hurled into a dun- 
geon purely from personal vengeance. So 
he decides to have Don Florestan murdered 
and buried at once. Rocco decline^ to mur- 
der the prisoner but consents to dig the 
grave. The faithful wife, overhearing this 
is in despair. Aria: "O, wicked one" 
Fidelio gets permission for the prison- 
ers to come out into the court for a 
little fresh air. Chorus: "O, what Joy in 
Heaven's fresh air," She hopes to get a 
message to her husband this way, but he 
does not appear with the rest. Despairing 
she goes with Rocco to dig the grave in the 
dungeon. 

Act 9, Dungeon of Florestan. Aria: "Ood, 
how dark, this dreadful quiet" As Fidelio 
and Rocco come in to dig the grave, Flor- 
estan sinks down exhausted, not recognizing 
his wife. Work begins. Duet: "Be brisk 
and dig cheerily" Florestan partly revives 
and Fidelio gives him bread. Terzett: "May 
a better world reward you" Pizarro, who 
has decided to murder Florestan himself, 
now enters the dungeon. He is about to 
kUl Florestan when Fidelio hurls herself be- 
tween them crying, "First kill his wife!" 
With a pistol she menaces the cowardly 
governor who retreats. Trumpet calls are 
heard announcing the arrival of Don 
Fernando, the minister. Florestan and 
Fidelio, clasped in each others arms, sing of 
their happiness. Duet: "O, endless joy." 
The jailer Rocco is nonplussed at the turn 
in events and the revelation of Fidelio as a 
woman. The next scene takes place in the 
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G. MARIO SAMMARCO 



Was born in Palermo, Sicily, in I8T3. Stud- 
ied under Antonio Cantelli, made his debut 
at Milan in Puccini's "Le Villi," in 199*. 
This led to a tour of the Italian opera houses, 
which won for him credit and renown, his 
success in Andrea Chenier at La Scala es- 
tablishing his career. His repertoire Is ex- 
tensive, numbering over sbctf operas. 



OA. Dufant. N. Y. 

FRANCESCO TAMAGNO 



Was bom at Turin in 1851. MHde his debut 
at Palermo in ISTS, after receiving but very 
little instruction. Because of his ability lie 
was Belected by Verdi to create the role of 
Othello in 1887, after which his success was 
assured. He sang in the principal clUes of 
Europe and in the United States until 
189S. He died at Varese in 1905. 
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courtyard. Fernando commends Don Flop- 
estan on his narrow escape and warmly 
praises the faithfulness of Fidello. Chorus: 
"HaU th0 day: hail the hour." The minister 
orders that Don Florestan's chidns be put 
on the murderous governor. Marzelline is 
comforted in the loss of her "sweetheart" by 
finding another — a real boy — ^in Jacquino, 
the gate-keeper. 

• • • 

WifB J^lgtns Butrif man 

Romantic Opera in Thret Ads 

Music and Libretto by Richard Wagner 

First Production — Dresden, 1843 

CAST 

Thx Dutchman B^riiona 

Daland, Norwegian sea captain ,,, Basso 

Senta, his daughter Soprano 

Eric, a huntsman Tenor 

Maky, Senta's nurse Contri^to 

Daland's Steersman Ten4tr 

Place — The Coast or Norway 
Wagner founded the text of the opera on 
Heine's legend that is told wherever sea- 
men saiL A Dutdi captain, buffeted by 
storms in trying to round the Cape of 
Good Hope, swears a sacreligious oath that 
he will get around the Cape if it takes him 
on eternity. So through centuries his phan- 
tom ship, manned by demons, sails the seas — 
a terror to sailors everywhere. 
Act 1. A Norwegian Bay. Daland, a Nor- 
wegian captain, is driven into port by a 
storm. Going ashore, he finds he is not far 
from his own home, but cannot sail nearer 
until the weather moderates. The crew are 
at rest, a steersman on watch. Steersman: 
"Through thunder and ware of distant eeae." 
He finally falls asleep too. Then comes The 
Flying Dutchmnn with her blood-red sails 
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and black masts. She slips in and drops 
anchor hy the Norwegian ship. Another 
seven years is up. The captain may now 
go ashore. If he finds a woman who will 
give up everything for him the awful curse 
will be raised. "The term ii poet," Daland, 
the Norwegian, is astonished to see tlie 
strange craft hard by his own. The strange 
Dutch captain in black asks Daland for 
shelter in his home and offers him a big sum. 
The Norwegian is delighted. When the 
phantom captain finds the Norwegian has a 
daughter he proposes marriage. The Nor- 
wegian, dazzled by the gold, agrees to the 
proposal. Chorue: '* Through thunder and 
ware of dietant eeae" 

Act 2, Daland's Home. Girls are happily 
spinning and singing. Chorus: "Spin, epin, 
fair maiden" But Senta, the Norwegian's 
daughter, is pensive. She is again musing 
on the familiar legend of the Flying Dutch- 
man. "Saw ye the ship on the raging deep?" 
She longs to meet the Dutchman and by her 
fidelit|r raise the curse. The girls are sur- 
prised at her earnestness. Eric, who loves 
her, tells her he dreamed the Dutchman 
came and carried her off to sea. Instead 
of being frightened at this Senta is de- 
lighted. Soon Daland arrives with the 
Dutchman. Senta is struck with his re- 
semblance to pictures of the Flying Dutch- 
man. The two are soon enamored of each 
other. Daland is pleased and invites the 
Dutchman to a gala fete to celebrate the 
safe arrival of the Norwegian ship. Senta 
pledges to the stranger her love until death. 
The Dutdunan is exultant, for the hour of 
freedom, he thinks, has come. 
Act 8. The Harbor. The Norwegian ship 
is aglow with lanterns. The Dutchman lies 
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black and silent beside her. The Norwegian 
sailors gladly partake of the food brought 
by the ^rls. But to their invitations to in- 
visible Dutch sailors there is no reply. Soon 
weird lights glow on the Dutchman and the 
sea is troubled. The onlookers are in terror 
at tills phenomenon. Eric, coming down to 
the shore with Senta, is desperat^ passion- 
ately begging her not to follow the Dutch 
captain. The captain, coming on them sud- 
denly, believes Senta is false to him and 
all is lost "All U lost, Senta, farewelir 
He reaches the deck of his ship, the bloody 
sails swell, and the Flying Dutchman sets 
sail. But Senta runs to the top of the high- 
est rock. She cries, ''I am faithful unto 
death I*' and flings herself into the sea. The 
Flying Dutchman sinks, but in the waves are 
the forms of Senta and the captain. Love 
has triumphed and the curse is lifted at 
last. 

» • • 

Xm Btanoln 

Light Opera in Three Acts 

Music by Daniel Francois E, Auber 

Libretto by Scribe 

First Production — Paris, 1830 

CAST 

FkA DiAVOLo. a bandit chief Tenor 

Lord Cockbubn, an English tourist Basso 

Lady Pamela Cockburn, his wiie. ,MegMO-Soprano 

Lorenzo, an officer of the guard Tenor 

Matteo, tavern keeper Basso 

Zbrline, his daughter Soprano 

Francesco, a miller Baritona 

GzACOifo, a bandit Basso 

Bbppo, a bandit Tenor 

Place — A Terracinb Village 
Time — Nineteenth Century 

Act 1. Matteo's Tavern, Lorenzo, an offi- 
cer, together with a company of guards, ar- 
rives to capture the celebrated bandit, Fm 
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DiaTolOy for whom a large reward is of- 
fered. The officer not only wants to win 
this reward but the hand of the inn-keeper's 
daughter, Zerline. Soon English visitors ar- 
rive. They are Lord and Lady Cockbum 
and their traveling companion, one Mar- 
quis of San Marco. The latter has been 
paving a great d^l of attention to the 
lady. In luldition to this grievance, Lord 
Cockbum declares that they have been 
robbed. Soon the Marquis appears. He is 
of course, none other than Fra Diavolo him- 
self. He orders a dinner and listens to 
Zerline tell of the exploits of the celebrated 
bandit. "On yonder rock reclining** Again 
he pays suit to the English lady and manages 
to steal from her a valuable locket. Then 
Lorenzo, the officer, appears again. He has 
broken up the gang of bandits, recov- 
ered the Jewelry stolen from the travel- 
ers and has won a big reward. Now he 
hopes to win Zerline also. FindU: "I h$aT 
th$ march$r9 coming," 
Act 9. Zerline*s Bedroom. Zerline conducts 
Lord and Lady Cockbum to their apart- 
ments which Join hers. She is happy over 
her coming union with Lorenzo. "What luck 
I breathe again." T$rz$tt: ' Dear v>if$, M U9 
go to »h$v." Meanwhile Fra Diavolo and 
his two followers conceal themselves in Zer- 
line*s room. Cavatina: "Tomorrow, tomor^ 
row, what Joy" They observe Zerline un- 
dressing. Quartette: "What a pretty child." 
The girl retires and falls asleep. Then the 
three bandits proceed to rob the English- 
man and his wife. But the victims awaken 
and an alarm is given. Lorenzo and his 
guards rush in. Fra Diavolo, still the Mar- 
quis and traveling companion of the Eng- 
lish couple, saves himself from suspicion of 
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robbery by covering the retreat of his two 
confederates. But he is still in a bad posi- 
tion, for being in the sleeping rooms, he 
arouses the jealousy and suspicion of both 
Lorenzo and Lord Cockbum. Lorenzo chal- 
lenges Fra Diavolo to a duel and the latter 
accepts. 

Act 3. In the Forest. Fra, Diavolo, a bandit 
undisguised now, awaits Lorenzo. "My 
friend I hear" Zerline is to wed against her 
will the peasant Francisco. In the wedding 
procession are Fra Diavolo's two followers, 
who are immediately arrested by Lorenzo, 
who is sad at losing Zerline. "Forever I will 
think of thee." He compels the bandits to 
lure Fra Diavolo into a trap and the cele- 
brated robber is shot. "Away, away to new 
strife" But before dying the bandit declares 
that Zerline is innocent. Lady Cockbum is 
astounded to find that the Marquis was none 
other than the desperado. The story ends 
with the uniting of Lorenzo and Zerline. 
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S^r SvtiBtlfviz (Elft MuxkBumn) 

RomMHtic Opera in Three Acts 

Music by Carl Maria von Weber 

Libretto by Friedrich Kind from Old Legend 

First Production — Berlin, j8ji 

CAST 

Ottakar, Duke of Bohemia Baritone 

KuNO, his head game-keeper Basso 

Agnes, game-keeper's daughter Soprano 

Anna, her friend MegMO-Soprano 

Max, a ranger Tenor 

Caspar, a ranger Basso 

KiLiAN, a wealthy peasant Tenor 

A Hermit Basso 

Zamiet, the Evil One (Speaking) 

Place — Bohemia. Time — ^The Middle Agei 
Act 1. The Target Range. Kuno, the head 
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ranger of the Duke, is growing old and his 
successor must be chosen. Max, the ranger, 
who loves Kuno's daughter, is a candidate 
for the position, which is won in sharp- 
shooting contests. The preliminary contest 
is on. Max loses to Kilian, tlie peasant. 
Chorus: "Victory, long liv^ th0 matter." 
Kilian mocldngly sings, "Let him gaze on me 
a$ King" Longing to change his bad luck. 
Max falls under the influence of Caspar^ 
This individual has sold himself to the Evil 
One, but hopes to regain his freedom by 
bringing in another victim. Trio: "O, the 
iun" Max is much dejected. **Through 
fields and woods" Caspar tries to put cour- 
age into him. "Here in this vcde of tears" 
He gives him a gun loaded with magic 
bullets and Max is astounded at bringing 
down an eagle from an unusual height. 
Caspar tells him that in the Wolfs Glen 
is a magician who can mould for him seven 
magical bullets tliat will hit any mark. Max, 
hopeful of winning the prize and Agnes, 
agrees to go, though it will cost him his 
soul. Caspar is triumphant. "Silence, let 
no one warn him" 

Act 9. Agnes* Room. The girl is awaiting 
Max and is much alarmed when he does not 
come. She is fearful, because a hermit has 
warned her of impending danger. But he 
has also told her that her bridal wreath 
will protect her. Her friend Anna tries to 
cheer her. Air: "Comes a gallant youth" 
She tries to persuade Agnes to retire. But 
the girl says she will wait for her lover. She 
parts the curtains and prays. "Softly sigh- 
ing, day is dying" Max soon comes. He 
says that he has not been the victor in the 
preliminary contests, but that he has shot 
a stag in the Wolfs Gorge and that he will 
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O.4. DtipCKil, N. y. 

ANTONIO SCOTTI 



Was bom at Naples in 1965 and made his 
debut at the age of 33 in Malta as Amon- 
asro in Aida, He spent six years in South 
America, then in Madrid, St. Petersburg, 
Warsaw, Moscow and Odessa, gaining a 
great reputation. He appeared as Don 
Giovanni at Coyent Garden under Maurice 
Grau, who brought him to the Metropolitan, 
where he has been a great favorite ever since. 
He is the greatest Scarpla on the operatic 
stage and has had great success as Falstaff, 



9 A. Dupanl. N. Y. 

LUIGI MANCINELLI 



Was bom at Orvitto, 1S4B. He studied 
'cello under Sboici at Florence and compo- 
sition under Mabellini. Be become the 'cel- 
list in the theatre orchestras in Rome and 
Florence, at times conducting. In 1981 he 
became associated with the Bologna Conserv- 
atoiy, triiere he remained for live years. He 
then conducted an orchestra in London, later 
in Madrid, and then at the Metropolitan 
Opera House in New York. 



bring her the deer. Agnes and Anna beg 
him not to go, fearing evil, but he is deter- 
mined and departs. Trio: "What horror 
there in the Wolfs Gorge?" The next scene 
shows the gorge at night Caspar comes 
and tells Zamiel, the Evil One, of his suc- 
cess with Max. The latter is warned by 
the spirit of his mother to turn back. But 
Zamiel shows him Agnes drowning herself 
because of his failure in the contest. So 
Max enters the gorge and, amid lightnings 
and terror, the seven magic bullets are 
moulded. 

Act 3. Agnes* Room. The girl prays again. 
"Through clouds obscure still shines the sun 
in the radiant sky" She is ready to wed 
Max and the bridesmaids arrive with the 
bridal wreath. Chorus: "We wind round 
thee the bridal wreath" When she opens 
the box she beholds a funeral wreath. She 
is greatly dejected, but the old hermit's 
promise to her comforts her. The second 
scene is the Duke's camp. The contest is 
on and all are amazed at the skill of Max. 
Ha has shot six of his magic bullets. The 
course of the last one will be directed by the 
Evil One. The Duke orders him to shoot 
at a dove. He fires and the bullet strikes 
Agnes. But she is saved from death by the 
bridal wreath the old hermit blessed. Cas- 
par knows now that he has failed, and 
Zamiel seizes him and he expires. Max now 
confesses to the Duke the story of the magic 
bullets moulded by the Evil One. The Didce 
imposes a year's penance on Max, at the 
end of which time he will marry Agnes. 
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Romantic Opera in Four Acts 

Music by Alberto Francketti 

Libretto by Luigi lllica 

CAST 

Fkedssick Lobwe, member of the brother- 
hood Tenor 

Carl Wosms, member of the Brotherhood 

Baritone 

Giovanni Palm, member of the Brother- 
hood Baseo 

Ckisogono, member of the brotherhood.. .Ban7oM« 

Staffs, Protestant priest Basso 

RiCKE, a Nuremberg maiden Soprano 

{ANE, her sister Meggo-Soprano 
.mA Armuth, peasant yifoma.n, ,,, .Meggo-Soprano 

Tebbel, her nephew Soprano 

Luigi Lutzow, an officer Basso 

Carlo Korner, an officer Tenor 

Peters, a herdsman Basso 

Signora Hedvige ,MeMMO'Soprano 

Chief of Police Basso 

Place — Germany. Time — Napoleonic Wan 
First Production — Milan^ 1902 

Act 1 (Prologue). An Old Mill near 
Nuremberg. A band of students under 
Palm have charge of the old mill and are 
shipping out in grain-bags literature that 
incites the people to revolt against the in- 
vader — Napoleon. The girl Ricke comes to 
Worms, whom she has loved too well and 
not wisely, and tells him that her sweetheart, 
the poet Loewe, will soon return, and that 
she must tell him her guiltj secret. Worms, 
who is Loewe's friend and fellow worker, 
says that in the duel that would follow 
Loewe would be likely to be killed. Loewe 
arrives and is Joyously welcomed bv his 
comrades. He urges them on to fresh en- 
deavors. ** Students f hear me" The police 
find them and arrest Palm and take him ofF 
to be executed. 
Act 2. A Hut in the Black Forest. Seven 
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years have passed. Loewe and his aged 
mother and Ricke and Jane here find shel- 
ter from the troops of the victorious Napo- 
leon. Worms is thought to be dead. Loewe 
is to be married to Ricke, and the girls 
arrive to adorn the cottage with flowers. 
Ricke, thinking of her past with Worms, is 
melancholy, but the ceremonj is performed. 
Then Loewe clasps the girl in his arms. 
"Close not those dreamy eyes.** Ricke is 
happy now. But suddenly the voice of 
Worms is heard in the forest. Loewe goes 
Joyously to meet his old friend. Ricke re- 
ceives Worms coldly. He is much discon- 
certed and declares that he must depart. 
Loewe begs him to stay, but he is determined 
and goes away. Remorse overcomes Ricke 
and die flees from her husband, leaving him 
only a note. He concludes that she has 
fled with Worms. 

Act 8. Secret Cellar at Koenigsberg. 
Worms and the others here plot to over- 
throw the invader Napoleon, who has hum- 
bled their countiy. Loewe appears and 
challenges Worms to fight him a dueL 
Worms, penitent, asks L^ewe to kill him. 
He is answered by a blow in the face. This 
arouses his spirit and he consents to fight 
a dud. But the preparations for the duel 
are interrupted by Queen Louise, who de- 
clares that all should be fighting against 
Napoleon and not combating each other. 
The two men, fired with enthusiasm, accept 
her advice. 

Act 4 (Bpilogue). Battlefield of Leipcig. 
The conqueror of Europe has been defeat^ 
at last, and the great field is strewn with 
dead and dying. Ricke, still loving Loewe, 
finds him dying. He asks her to forgive 

94 



Worms, whose body is near by. She forgives 
the dead man and lays down beside lier dying 
husband. The opera closes with a distant 
▼lew of the retreat of the shattered legions 
of Napoleon. 



Ca (Sioronda 

opera in Four Acts 

Ubretto by Garrio Boito, founded on Hugo'r 

Tragedy, "Angela" 

Music by Amilcare Ponchielli 

First Production — Milan, 1S76 

CAST 

La Gioconda, a ballad singer Soprano 

La Czeca, her blind mother Contralto 

Alvise, one of the leaders of the In- 
quisition Basso 

Laura his wife Meuso-Soprano 

Enzo Grimaloo, a Genoese noble lenor 

Barnaba, spy of the Inquisition Baritone 

ZuANE, a boatman Basso 

IsEPO, a letter-writer Tenor 

A Pilot Basso 

Place — Venice. Time — Seventeenth Century 

Act 1. Court of the Ducal Palace. "The 
Lion's Mouth." Here the letters for the 
Inquisition are received. Men and maidens 
are in holiday attire and sing, "Sports and 
Feasting," while Bamaba looks on. He 
plans to win La Gioconda, the ballad singer, 
who now arrives leading her blind mother. 
La Cieca is grateful to her daughter. 
"Daughter, my faltering steps," Gioconda is 
going to seek Enzo, whom she loves, but 
Bamaba stops her and declares his love. 
The girl escapes him and flees. The regatta 
over Zuane, the defeated entrant, is told by 
Bamaba that Cieca has thrown a spell ot 
ill-luck over him. Thus Bamaba hopes to 
have revenge for Gioconda*s repulse. Zuane 
attacks the old woman but she is saved by 
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the arrival of Enzo. Alvise, a leader of the 
Inquisition, also arrives with his wife, Laura, 
who is loved by Enzo. Alvise, through the 
pleading of his wife, agrees to protect Cieca, 
and the -blind woman voices her gratitude. 
"Angelic voice" Bamaba, the spy, notices 
the glances between Enzo and Laura. He 
tells Enzo that Laura is planning a visit to 
his ship that night Enzo, aroused by the 
thought, hurries ofiP to his ship to receive her. 
Bamaba then informs Alvise that his wife 
is to meet Enzo on the latter's vessel. Gio- 
conda overhears this and is heartbroken at 
the faithlessness of Enzo. The act closes 
with the famous dance, the Furlana. 
Act 9. Enzo*s Vessel. "The Rosary." 
Bamaba, disguised as a fisherman, sings to 
the sailors. "Fisher boy, thy bait be throw- 
ing,*' Bamaba leaves after sending for po- 
lice galleys. Enzo arrives and is royally 
Erected. He is happy. "Heaven and ocean.*' 
aura reaches the ship and the lovers em- 
brace and plan ^to set sail at dawn. But 
Gioconda comes and denounces Laura. 
Each declares that she loves Enzo. "I adore 
him." Gioconda would stab Laura but is 
prevented by a rosary the latter wears — 
the gift of Gioconda*s blind mother. Laura's 
husband is approaching and Gioconda gen- 
erously aids her to escape. She tells Enzo, 
who shrinks before her scorn, that police 
galleys are coming to capture him. Enzo, in 
despair, sets fire to his ship to keep it from 
being taken by Barnaba. 
Act S. Hall in the Palace of Alvise. "The 
House of Gold." Alvise decides that the un- 
faithful Laura shall die. "To die i$ her 
doom." He orders her to drink poison and 
departs. But Gioconda, remembering how 
Laura befriended her motheir, substitutes a 
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A. Dupont, N. y. 

UNA CAVALIERI 



Was bom at Rome, I8T4. Studied singing 
under Madame Mariani-Masi. Made a suc- 
cessful debut at Lisbon in 1900. Then sang 
Mimi in Boheme at Naples, afterwards ap- 
pearing in many other Italian cities. Ap- 
peared at the Metropolitan in 1906-190T and 
with Hammerstein at the Manhattan. 
Madame Cavalieri has been as much praised 
for her beauty as for her singing, but there 
never has been any question with regard to 
her as a drawing card for opera patrons. 
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Ltd. 

SHORE DRIVE 

ILLINOIS 

for the Opera 



OH. 1 

LUCIEN MURATORE 

Was born at Marseilles. Studied music and 
[Iramatic art at the Corservatoiy there, gradu- 
ating with honors. He became the leading 
man to Mme. Rejane at tlie Odeon, Paris, re- 
maining there a year, and during this time 
studied singing at the Paris Conservatoire. 
M. Carre, the impresario at the Comique, 
heard him sing and urged him to take up 
opera. He progressed so rapidly that Carre 
engaged him to sing with Calve find Dufresne, 
and he appeared in the premiere of Catulle 
Mendel, La Carmelite, creating the leading 
role. He has an exquisite tenor voice and is 
a distinguished actor. 



narcotic for the poison. Laura drinks and 
goes ofF into deep slumber. Alvise thinks 
she is dead. He now gives a grand ball, the 
great number of which is the Dane0 of th0 
aoura. Bamaba whispers to Enzo that 
Laura is dead. Enzo unmasks and de- 
nounces Alvise. "I bthold thee," Alvise has 
him arrested* But now the murderous hus- 
band draws aside the curtain showing the 
supposedly dead Laura. He declares that 
he did kill her. All are horrified. Enzo 
tries to kill Alvise but is prevented. Bamaba 
is pla<»d over him as guard. Gioconda tells 
Bamaba if he will release Enzo she will 
give herself to him. To this Bamaba agrees. 
Act 4. A Ruined Palace on the Adriatic. 
Gioconda is alone with the unconscious 
Laura. She persuades the men to search for 
her mother. Suicide is her only course now. 
"Suicide only remaine** Enzo arives and 
Laura revives. The lovers are in a heaven 
of delight, and Gioconda generously aids 
them to escape. Gioconda is about to swal- 
low poison when Bamaba appears. He de- 
clares she has broken her promise to him. 
She appears to yield to the spy. "Now Thou 
art mine" But she carries a dagger, and 
with this stabs herself. Bamaba still has his 
revenge for he cries into her ears that he has 
murdered her mother. 



W:\t (Sirl of ttrr (SoUirn WttA 

Romantic Opera in Three Ads 

Music by Giacomo Puccini 

Drama by^ David Belasco 

First Production — ^A^*ii York, 1910 

CAST 

Minnie, the Girl Soprano 

Tack Rancx, sheriff and gambler Baritone 

t)iCK Johnson, alias Ramarrez, an ovlHslw ,, Tenor 
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Nick, bartender of the Polka Ttnor 

AsHBT, Wells-Fargo asent Basso 

Billy Jackrabbit, Indian Basso 

WowKLB, Billy's tquaw , . MeMMO-Soprano 

Takb Wallacb, minstrel Baritons 

JosB Castro, greaser from Ramarrez' gang. ,Basso 
SoNORA, Trim, Sid, Handsome Harrt, Job, 
Happy, Larkbms Minsrs 

Placi — Cloudy Mountain, California 
Time— 1849 

Act 1. Interior of the Polka Saloon. Here 
Minnie, an orphan, keeps a saloon and acts 
as a little mother for Uie boys — all rough 
pioneers come to seek for gold. She is be- 
loved by the whole camp, everj man of 
whom considers himself her protector. The 
miners are congregated in the saloon for 
the nig^t and a wandering minstrel enters. 
He sings "Old Folks at Home** and arouses 
the emotions of all in his audience. Jack 
Ranee, the Sheriff, appears on the scene. 
He loves Minnie and again plies her with 
questions as to her feelings for him. But 
she does not nor cannot love Ranee. Sud- 
denly to the Polka comes a dashing, devil- 
may-care man by the name of Johnson. He 
is none other than Ramarrez, the outlaw, 
for whom a large reward is offered. He 
comes to rob the Polka. The boys all re- 
ceive him gladly but Ranee is sullen, see- 
ing how fascinated Minnie is with the 
stranger. The girl and Johnson dance to- 
gether. Castro, one of Ramarrez's gang. Is 
caught and brought in. Seeing his master's 
saddle he knows Ramarrez is near. By a 
clever ruse he lures the miners off to a 
spot where he declares Ramarrez is in hid- 
ing. Late in the night Minnie and Johnson 
are alone. The girl recognizes in him a man 
different from the men of the camp. She 
trusts him and Johnson secretly resolves he 
will not rob the Polka. Johnson, in a beauti- 
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fill number, tells her something of himself 
and his emotions. "I myself hardly know 
what I am" He promises to meet the Girl 
in her cabin that idght. 
Act 3. Interior of Minnie's Cabin. Billy 
Jackrabbit and Wowkle await the Girl's 
coming. When she arrives she begins to 
adorn herself for Johnson. The outlaw ar- 
rives and she receives him gladly but coyly. 
She tells him of life in the mountains. 
**Yau'v0 no idea how exciting my life is" 
The Indians leave and Johnson makes ar- 
dent love to the Girl. She is won and allows 
him to embrace and kiss her while a vio- 
lent storm rages outside. The Girl says she 
will give him shelter. She undresses behind 
the screens and in her night-robe lies down 
before the fire. Johnson is given Minnie's 
bed in which to rest. Suddenly the miners 
arrive at the cabin, searching for Ramarrez 
whom they have now found out is Johnson. 
Minnie convinces them they were wrong in 
thinking that he is in her cabin. They de- 
part and now Minnie bitterly denounces 
Johnson for his deception. He is humbled 
and departs into the night. Johnson: "Let 
me say just one word" But a shot is heard 
and he stumbles back wounded. Desperate 
now, Minnie conceals him in the little gar- 
ret. Ranee enters and discovers him by 
the dripping blood. He is about to shoot 
him when Minnie declares she will play cards 
for her lover's life. If Ranee wins he is to 
shoot Johnson and take Minnie. Minnie: 
"My stakes in the game" They play and 
Minnie, cheating, wins. Ranee stoically de- 
parts, pledged to secrecy. 
Act S. Foothills of the Sierras at Dawn. 
Johnson, nursed back to health by Minnie, is 
escaping. But he is caught by the miners. 
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They give him on^ a few minutes for his 
farewell words. He asks that his deatii be 
kept from Mimiie. Johmon: "L$t h§r 60- 
lUv I hav0 gained my freedom." The min- 
ers are about to hang Johnson when Mhinie 
appears. The Girl declares that she loves 
the outlaw and the boys must spare him. 
Finally they are moved to pity, and Minnie 
and the outiaw start their Journey eastward 
to begin a new life. Minnie ana Johneon: 
"My mauntaine, my Sierrae, goodrbye" 



{Wkt QJ^ntUiglft of Hit (SiiiiuB) 

Music Drama in Threw Acts and a PrcinSc 

Music and Drama by Richard Wagnrr 

First Production — Bayreuth, 1S76 

CAST 

SiEGFiiED Tenor 

GuNTHSs Basse 

Hagbn Basse 

Brunnhilob Soprano 

GuTRUNB Soprano 

WoGLiNDA, Rhine-nymph Soprano 

Wellgunda, Rhine-nymph Soprano 

Flosshilob, Rhine-nympn Contralto 

Prelude. The Walkuere's Rock. Here 
Brunnhilde had lain during her magic sleep 
which ended by the coming of Siegfried, the 
hero. He weds her and they live in a cave. 
But now Siegfried decides to go forth in 
search of new adventures. He gives Brunn- 
hilde as a pledge the ring of the Nibelung. 
This ring he obtained when he slew Fafner, 
the dragon, but it carries an everlasting 
curse with it. In return for the ring Brunn- 
hilde gives to Siegfried her Valkyrie steed 
Grane to carry him to victory, ''Did 1 not 
send thee, eweetest hero" 
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Act 1. Hall of King Gunther on the Rhine. 
Here with the King lives his sister Gutrune 
and their half-brother Hagen. The latter is 
the son of Alberich, the dwarf, and knows 
the historj of the rinff which he longs to re- 
store to his father. He plans to give Sieg? 
fried a drink that will make hhn forget 
Brunnhilde and love Gutrune. Then King 
Gunther will be free to woo Brunnhilde. 
Siegfried is warmly greeted, and accepts the 
drink. Immediately he loves Gutrune. "Thou 
fair an€" The King promises him the maid 
if he, the King, can win Brunnhilde. In 
order to deceive Brunnhilde, Siegfried 
chanffes himself into the physical form of 
GunUier and departs from the castle. A 
change of scene brings the hero back to the 
rock of Brunnhilde. Siegfried appears, but 
Brunnhilde is startled for his is not the form 
of her hero. She cannot comprehend how a 
stranger penetrated the circle of fire that 
surrounds the rock. She holds up the ring, 
thinking that it will protect her. But Sieg- 
fried takes the ring from her finger and 
draws her into the cave. 
Act 3. The Banks of the Rhine. Hagen 
and his father Alberich plan to win back 
the ring. Siegfried now in his own physical 
form, comes and is greeted in a friendly 
way. He tells Hagen that he has won Gun- 
ther's wife for him, and they are returning. 
Gutrune greets Siegfried lovingly and they 
go to prepare the feast for the coming of 
Gunther and Brunnhilde. When the bridal 
couple arrive, Brunnhilde is stricken with 
grief at seeing Siegfried with Gutrune. She 
also sees the ring on the hero's finger and 
demands an explanation. Siegfried, still not 
remembering his relations to her, cannot give 
a satisfactory reply. Then Brunnhilde de- 
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nounces him and arouses the suspicion of 
Gunther, who has been deceived by Sieg- 
fried. The hero defends himself by taking 
the oath of the spear. "Haft of war, haU 
lowed weapon" But Brunnhilde still de- 
nounces him, and Siegfried thiito that she 
has lost her mind. Hagen assures Brunn- 
hilde that he will avenge her wrongs, and 
she tells him that Siegfried is vulnerable 
only in the back. His back is not protected 
by magic because he would never retreat. 
Gunther, Brunnhilde and Hagen decide that 
Siegfried must be slain for his treachery. 
Act S. Wild Valley and Forest by the 
Rhine. Siegfried rests after his hunt. The 
Rhine maidens rise to the surface and sing 
of the Rhinegold. They try to persuade 
him to give them the ring. But he refuses. 
"Alike on land and water woman's ways Fve 
learned to know" The maidens, indignant, 
declare he will die that day. Horns are 
heard and Siegfried gayly receives Gunther 
and Hagen. They eat and drink and the 
hero tefis them of his adventures. He 
drinks a magic drink that Hagen gives him 
and immediately his memory of Brunnhilde 
returns. He begins to tell of his quest for 
her when Hagen plunges a spear into his 
back. The hero falls dying. "Brunnhilde, 
heavenly bride" The final scene takes place 
in a hidl in the castle. Siegfried's body is 
borne in and Gutrune is beside herself with 
grief. Hagen demands the ring off Sieg- 
fried's finger. This Gunther refuses to 
give up. The two fight and Hagen kills 
Gunther. Then Hasen tries to remove the 
ring from the deaa man's finger, but the 
arm of the hero rises threateningly. All are 
struck with terror. But Brunnhilde, sadly 
beholding the dead hero, orders a funeral 
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pyre built for him on the banka of the 
Rhine. She now summons two ravens to 
notify Loki, god of fire; and tell him to 
destroy the power of the gods by burning 
Valhalla. "Draweth n§ar in th$ gloom th§ 
ttoUight of the gods," Brunnhilde sets fire 
to the pyre and sunmions her steed. Mount- 
ing, she rides straight into the flames. The 
Rhine rises and quenches the fire. The 
Rhine daughters, riding on the surface, 
snatch the ring from the embers. Hagen 
rushes in to seize it but is drawn down into 
the flood by the maidens. In the distance 
Valhalla is burning and the gods calmly 
await their doom. 

• • • 

opera in Three Acts and a Prolcgne 

Music by Jules Massenet 

Libretto by Sylvestre and Morand 

First Production — Paris, igoi 

CAST 

Makquisi di Saluces Baritone 

Alain Tenor 

Lots Silent Part 

Thi Devil Baritone 

The Chaplain Baritone 

Gkiselidis Soprano 

FiAMiNA Soprano 

Place — Provence. Time Middle Ages 

The prologue opens with a lovely scene in 
Southern France. Griselidis, a beautiful 
rustic maiden, is loved in vain by Alain, a 
shepherd. She is seen and loved by the 
Marquis de Saluces, who takes her and 
marries her. A year later, a son, Loys, is 
bom. 

Act 1. Home of the Marquis. Just before 
departing for the Crusades the Marquis is 
warned by the Chaplain that during his ab- 
sence the Devil will tempt his wife. The 
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Whose real name is Prochansky, was born in 
Galicia in 1858. Sembrioh was her mother's 
maiden name. She studied at the Conserva- 
tory as the pupil of William Stengel (whom 
she later married) and at Vienna under 
Epstein. Her teachers were Rokltansky and 
Lamperti. She made her debut at Athens 
in 18TT, which led to an engagement with 
the Dresden Opera in 1878. Her debut in 
London was made in 1880 and her success 
was assured. Engagements in all the large 
European cities followed. Her American 
debut was made in New York in 1885 and 
she sang there for many years. In 1909 she 
formally retired. 
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Marquis is so sure of Griselidis that he 
challenges the Devil to do his worst Carry- 
ing out the challenge, the Devil makes a bet 
with the Marquis tiiat he will win, and the 
Marquis gives him a wedding ring to seal 
the compact. 

Act 9. Terraces of the Castle. In his 
plans to make Griselidis forget her vows, 
the Devil has the assistance of his jealous 
wife, Fiamina, who is hateful and suspicions 
of all wives. The aid of sylphs is also en- 
listed and Alain, the girl's former admirer, 
is brought into her presence. She is 
tempted and is about to fall when her little 
boy Loys appears. Thinking now only of 
him, the mother in Griselidis conquers the 
woman and she wins. In savage anger the 
Devil has the lad spirited away. 
Act S. Shrine of St. Anges. The Devil has 
removed the image from the shrine, but 
Griselidis prays before it. A message is 
brought to her sa3ring that a pirate has 
her son. But he will restore the boy in ex- 
change for a kiss. Griselidis, desperate in 
her indignation, takes from the wall a dag- 
ger and dips it into holy water. Then she 
hurries to the seaside. Meanwhile the Mar- 
quis returns from the Crusades. At the 
castle he meets the Devil who taunts him 
about the loss of Loys. The marquis at- 
tempts to seize his sword to murder the 
Devil, but all ^is weapons disappear in an 
instant. Meanwhile Griselidis has come to 
her husband, and now they both kneel be- 
fore the shrine of St. Agnes. A miracle 
occurs. The candles are lighted and the 
crucifix becomes a radiant sword. The 
sacred triptych opens and St. Agnes is seen 
holding Loys in her arms. The Devil dis- 
appears — forever — from the castle. 
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opera in Fiv€ Acts 

Music by Ambroist Thowtas 

Librstia by Barbisr and Cmrrs from Skaksspo&rs^s 

"HamUf' 

First Prodnctionr-Fwrii, ii6i 

CAST 

Hamlst, Prince of Denmmrk Ban$9n§ 

Claudius, King of Denmark Basse 

PoLOHiui, Chancellor Bassa 

LAxaTBi, Polonius' ton Tsnor 

GHotT OF Hamlet's Father Bassa 

Gbrtkudb, Hamlet's mother MsMMO-Soprano 

Ophxlia, daughter of Polonius Soprano 

Place — Elsiwou xw Dbumaik 

Act 1. Hall in the Palace. The Queen is 
holding a court reception and is worried 
because her son Hamlet absents himself. 
As in the tragedy of Shakespeare, the joung 
prince does not know that his father was 
murdered, but he is angij at his mother for 
having married his uncle so soon after his 
fathePs deatii. Ophelia appears and won- 
ders if Hamlet has ceased to love her, for 
she has heard that he Is going to leave the 
kingdom. The Prince tells her never to 
doubt his love. "Calestial maiden, 'tis not 
thea I chide" The principals next appear 
on a rampart of the castle. It is night and 
Hamlet's friends tell him of the appearance 
of the ghost of his father, the late King. 
Hamlet awaits his father's spirit, which ap- 
pears at the appointed hour. The spectre 
speaks. "/ am thy father's ghost doomed for 
a certain term to walk at night" It tells 
of the murder bj the present King and 
urges Hamlet to avenge the crime, leaving 
his mother's punishment to Heaven. 

Act 3. Garden of the Palace. Hamlet, 
distressed by Ophelia's despair, feigns mel- 
ancholia. The Prince, hopeful of entrapping 
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the King into a confession of crime, wisbes 
to employ strolling players to present a 
play. The King and Queen gladly assent, 
hoping that this will dieer fiamlet The 
Prince explains to the players the plot he 
wants presented — a duplicate of the murder 
of his father. He cheers them with wine. 
"Win§, thii gloom dupel." Scene two takes 
place in a hall arranged for the play. The 
actors, well instructs by the Prince, re- 
enact the murder of Haznlet's father. The 
King, terrified by what he beholds, cannot 
conoial his dismay. Hamlet, in a frenxy, 
now denounces him as the murderer of the 
noble King. But the court thinks that his 
accusations are the ravings of a man who if 
losing his reason. 

Act S. The Queen's Apartments. The fam- 
ous soliloquy s ^To 6« or not to b0, that i» 
th0 question,** The Queen and Ophelia ap- 
pear and bid him cease his strange musings. 
He tells Ophelia she should be in a convent 
and accuses his mother of being an accom- 
plice in the murder. But his father's ghost, 
suddenly appearing to Hamlet alone, bids 
him spare his mother. 

Act 4. Near a Lake. Ophelia, deserted by 
Hamlet, has lost her reason. In this, the 
Mad Scene, she toys with a garland of 
flowers. She imitates the lark and sings a 
wild melody that is broken by laughter and 
weeping. At the end she hurls herself into 
the lake and floats down to her death with 
the flowers. 

Act 5. The Churchyard. Here Hamlet 
comes to see Ophelia buried. He muses on 
her grave. "As a lovely flower** The fu- 
neral procession arrives. Again his father's 
ghost appears to Hamlet. Desperate now, 
he attacks and kills the King. The people, 
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now convinced of the dying King's guilt, 
proclaim that Hamlet shall be King. In the 
ending, of course, the opera differs ma- 
terially from the drama in which Hamlet 
also dies. 



^wlvsA attb CSnetrl 

Fairy Opera in Three Acts by 

Bngelbert Humperdink 

Tejrt by Adelheit Wette, from Grimm's Fairy Tales 

CAST 

PsTBK, Broom-Maker Baritone 

GntTKUD, hit wife MesMo Soprano 

Hamibl. . I ^.i,_;_ ^fcji j,.„ j MeMMO Soprano 

Gmml. . f ««*' children { Soprano 

Ths Crunch Witch Meeeo Soprano 

Thb Sandman Soprano 

Dew Mannikins Sopranos 

Fourteen Angels. 
First Production, Munich, 1893 
Act 1. The home of Hansel and Gretel. 
The children are alone and working. They 
soon leave their tasks, trying to forget their 
hunger by dancing and singing. Oretel: 
**8u8e, dear 8u»b, wat rattles in the straw?" 
Hansel: *'Eia, popeia, what poverty I" The 
Mother returns and is angry and scolds them 
for neglecting their work. *'Do you call that 
work to pell and sing?*' To punish them she 
sends them into the woods to pick straw- 
berries. "If you bring not the basket full, 
I will whip you and your hair pull" Shortly 
after they leave, the Father returns carrying 
a basketful of food. He has been drink- 
ing and is in good spirits, having sold his 
brooms at a good price. **0h, we poor, poor 
people" He inquires for the children and, 
when hearing that they have been sent into 
the woods to pick berries, is greatly alarmed, 
for at Ilsenstein lives the wicked Crunch 
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Witch, who lures children with her magic 
cakes. **A witch of hoary age roams in th$ 
forest.*' The Father and Mother hurry out 
in search of Hansel and Gretel. 
Act 3. The woods where the children have 
been picking berries. While Hansel is seek- 
ing berries Gretel binds a wreath. "A little 
man is in the woods" When the cuckoo calls 
they begin to play cuckoo with the berries, 
and whUe he is calling they devour them. 
Night has fallen ; they are afraid and in the 
dark Hansel cannot find the way. Their 
terror is increased by seeing faces of wood 
monsters staring at them. Out of the mist 
appears the Sandman. "A little Sandman 
and I-st" He throws sand in their eyes and 
they go to sleep after praying to the angels. 
"When at night I go to sleep, fourteen 
angels watch do keep" From the mist a 
shining ladder is seen and fourteen angels 
descend from the sky and surround the 
children, keeping watch over them while 
they sleep. 

Act 8. The Crunch Witch's hut. The scene 
is the same, but the angels have disappeared 
and mist conceals the background. The chil- 
dren are awakened by the Dream Man and 
tell each other of the angels they have seen 
in their dreams. The mist vanishes and they 
see Uie Crunch Witch's hut on the Ilsenstein. 
There is a bake oven on the left, on the right 
a cage, and the hut is surrounded by a wall 
of gingerbread girls and boys. The children 
commence to nibble at the hut, which is made 
of ffingerbread. The voice of the Witch: 
"Nibble, nibble, who nibbles at my hutt" 
They answer: "The wind, the wind, that 
heavenly child" The Witch rushes ou^ cap- 
tures Hansel and locks him in the cage and 
sends Gretel into the house for almonds and 
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raisins with which to fatten Hansel before 

baking him into gingerbread. She looks in 

her oven and in glee sings: "Hurt, hopp, 

Mansel warns Gretel 

' dear, b« canful." 

3 look Irto the oven. 

d wants the Witch 

le. The Witch peers 

the help of Hansel, 

:ape from the cage, 

I Into the oven. AU 

;en turned into ^n- 

en again and voice 

rtread ehtidren: 

r and «eer." With 

Its, the Witch, who 

boa been baked to gingerbread, is taken 

from the oven. Father: "Ckildrin, look at tkt 

mtraclt." Final chorus: "Whtn mitery U 

at it* lowMt tbb, Ood, tht Lord, itretukM 

forth Hi* hand." 



Optra i» Pnr AcU 

Umic fry iuUi Uaiitntl 

LibriHo by MillUI and CrniKHit 

Firtt Proiuctien—BnusiU, iSi 

CAST 

I Pbothm r<Nffr 

CinB of GatUee Bon'toa* 

Phahuii., a Cfaaldsao Baao 

ViTELLiul, Roman proconsul BtritBnt 

TBI HioH PiieiT Baiitamt 

A Vnei iH TBI TsHm Btut 

SaloHI Sapruui 

HaiODiAi ContraUa 

FUCB— JlRUULIH. TlHI — 30 A. D. 

Act 1. CoDTtTOTd of Herod's Palace. The 
servants are working under direction of 
Phannel, the Chaldean, when Salome enters. 
The Chaldean is astonished to see her and 






LILLIAN NORDICA 



Whose real name is Norton, was bom in 
Maine in 1859. She studied under John 
O'Neill, in Boston, and made her debut 
there in 1676, then became a pupil of Mme. 
Maretzek, New York, after which she went 
to England with Gilmore's band. After 
studying under Sangiovanni in Milan she 
made her operatic debut at Brescia In 1ST9. 
Was for many years a great favorite at the 
Metropolitan in New York. Her success 
in opera, particularly in Wagnerian roles 
and as a concert artist, was great. She died 
in 1914 on the Island of Java. 
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wonders if she knows the Queen Herodias 
is her mother. The girl is looking for the 
prophet John of whom she is strangely 
enamored. She declares that he is won- 
drously good and kind and that he saved 
her from the desert when she was but a 
child. Sdiome: "He i» kind; he is good," 
Herod finds Salome and now Herodia ap- 
pjears. 'The Queen is raging at the de- 
nunciatlohs of the Prophet and demands 
of Herod his execution. But Herod, fear- 
ing an uprising, cautions Herodias against 
violence. The Prophet enters and denounces 
both the King and Queen. Salome receives 
him joyfully and is eloquent in her love, but 
he repulses her. 

Act 9. Herod*s Chamber. Herod lies on a 
couch while the maidens dance before him. 
But Salome is not there and he is de- 
spondent. He drinks a love potion and now 
the face of Salome appears to him. Herod: 
"Fleeting vision," He declares that he mad- 
ly loves his wife's daughter and that he 
would give the world and his soul to possess 
her. In this condition he falls asleep. The 
next scene shows a square in the city. Herod, 
urged on by Phanuel, denounces the Romans 
and pleads with the people to throw off 
the yoke of the conquerors. But the sound 
of trumpets announces the arrival of the 
victorious general Vitellius. The people 
are terrified but the Roman is lenient He 
agrees to restore the Temple to the Jews. 
The Prophet and Salome now appear on the 
scene. The former is received with unusual 
acclaim. Vitellius is surprised at this, and 
Herodias, hating John, tells the Roman that 
the Prophet is thirsty for power. This, of 
course, instantly arouses resentment ir 
Vitellius. But the Prophet courageously de 
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nounces the Roman and declares that all 
power comes from God. 
Act S. In Ph€Uiuers Home. The Chaldean 
is gazing at the stars. "O shining stars" 
He seeks to learn what manner of man John 
is. Herodias comes to him and tells him 
that another (Salome) has stolen Herod's 
love. She longs to know, too, about her 
lost child. The Chaldean consults the stars 
and sees blood. He looks out of the win- 
dow and beholds Salome. Herodias is hor- 
rified to find that her daughter is her rival. 
The next scene takes place in the Temple. 
Salome is in despair because John has 
been imprisoned. Herod pleads for her lore 
but she denies him. Vitellius, the Roman, 
turns the whole case over to Herod. John is 
brought forth. Salome hurls herself at his 
feet ready to die with him. Herod, finding 
that Salome is wildly infatuated with the 
Prophet, orders John put to death. 
Act 4. A Dungeon. Salome comes to John 
here and he is touched by her devotion. But 
he does not return her earthly love. He 
declines to accept pardon on condition that 
he help overthrow Roman authority. Salome 
is dragged away. The final scene shows an 
audience hall in the palace. A feast is be- 
ing given in honor of the Roman, Vitellius. 
Salome, dancing before Herod, pleads for 
the life of John. While she pleads the 
dripping head of the Prophet is brought in. 
Salome, desperate, tries to kill Herodias. 
Tlien the Queen reveals herself as the girl's 
mother. Horrified, Salome stabs herself and 
dies. 
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Q(I|^ Ifngtmuitja 

Drsmatic O^era in Five Acfs 
Music by Gtacomo Meyerbeer 
Libretto by Scribe and Deschampe .. 

First Production — Paris, 1836 

CAST 

CouxT DB St. Bris Baritone 

Count ds Nxvxu Baritone 

Raoul db Nangis, a Protestant nobleman... T#fior 

Marcxl, hia aenrant . . . « Basso 

Margauct of VALoit, betrother of Henry 

IV Soprano 

Valxntinb, daughter of SL Bria Soprano 

Vrbana, page to Queen Margaret. . If Mjro-S'oprantf 

Placb — ^Toubaixb and Paris. Timb — 1572 
Tlie night of St. Bartholomew, celebrated 
In history, is the subject of the plot While 
peace exists, still the Catholic party with St. 
Bris at its head, determines to murder the 
Huguenots. Margaret and De Nevers, how- 
ever, are for permanent peace. 

Act 1. Home of De Nevers. The Count is 
entertaining Catholic friends. But among 
the guests comes Raoul, the Protestant, 
whom De Nevers hopes will be pleasantly 
received. The other guests are friendly and 
he is urged to tell of some adventures. He 
assents and relates the rescue of a lady from 
revelers. She is St. Bris' daughter, though 
he does not know it. He only knows she 
deeply impressed him. "Fairar than the lily" 
Marcel, Raoul's servant arives, and is 
shocked to find his master with Romanists. 
He warns him in a fiery Huguenot song: 
"Old Rome and her revelries" As he finishes 
a veiled woman calls to see De Nevers, the 
others thinking she is his mistress. Raoul 
sees the lady's face and is shocked to recog- 
nise the girl he rescued. She, Valentine, 
loving her rescuer, Raoul, has come to D« 
Nevers to be released from their betrothaL 
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He sadly grants her request. Meanwhile a 
page brings a note to Kabul summoning him 
on a strange errand. He accepts and de- 
parts. 

Act 2. Gardens of Margaret. The Queen, 
on her throne, sings of beautiful Touraine. 
"Fair land of Taurains." Valentine arrives 
to tell the Queen that De Nevers has re- 
leased her. Valentine retires and Raoul en- 
ters blindfolded. When the bandage is re- 
moved he is astounded to find himself be- 
fore the Queen. He pledges himself to her 
service. She declares, that hoping to recon- 
cile the Catholics and Protestants, she has 
arranged a marriase in which she hopes the 
entire court will rejoice. "Swear that by the 
marriage vow" Valentine is brought in and 
presented to Raoul. Tlie Protestant recog- 
nizes her as the veiled woman who called on 
De Nevers. He is astounded. "/ her hue- 
hand-^nevert*' St Bris inunediately chal- 
lenges Raoul for insulting his daughter. The 
Queen orders him arrest^ and the Catholics 
are raging. Only Marcel is glad — ^that his 
master has not married a Catholic. 
Act S. Square in Paris. Catholics and 
Protestants drink. The Huguenots sing. 
"He took the eword in his hand," Valen- 
tine is now married to De Nevers. By his 
permission, she is to spend a day praying in 
a chapel. Here she overhears a plot to 
assassinate Raoul. She finds Marcel and 
tells him of his master's danger. Duet: 
"Here by night alone I wander" Marcel 
hurries to rescue his master, and there is 
about to be a general conflict between Catho- 
lics and Protestants. It is prevented by the 
arrival of the Queen, who tells Raoul that 
Valentine is innocent. Raoul, now realizing 
his mistake, is overcome by remorse. But 
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it is too late for Valentine is married. The 
girl and De Nevers sail awaj in a beauti- 
fully decorated boat. 

Act 4. Apartments in De Nevers' Palace. 
Valentine is sad, because she loves only 
Raoul. **He alone filU my heart," But 
suddenly he appears, having forced his way 
into the castle. The girl, hearing her father 
and his friends coming, hides Raoul behind 
tapestries. St. Bris and the others plan to 
slay all the Protestants that niffht. But 
the noble De Nevers declines to join them 
in murder. He breaks his sword and is 
led away. But the others consecrate their 
swords to the wholesale assassination. *'WiU 
ye all join me the traitors to destroy." The 
Benediction follows: "On Heaven's just 
cause relying" and after this the fanatical 
chorus — "Strike them down, men and chil- 
dren" The nobles depart and Raoul comes 
out, horrified at what he has heard. He 
wishes to rush o£f and warn his friends but 
Valentine detains him by words of love. 
Duet: "Speak those words again" Suddenly 
the signal bell sounds the beginning of the 
slaughter. Raoul rushes to the window 
while Valentine clings to him desperately. 
But he frees himself from her arms and is 
shot as he leaps into the street. 

(In some productions the long opera ends 
here. In others the last scene of the fifth act 
is given.) 

Act 5. Last Scene. Raoul arrives at a 
quay mortally wounded. Valentine is with 
him. Soldiers heedlessly fire on them and 
the lovers are united in death. 
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opera in Three Acts 

Music by Umberto Giordano 

Libretto by Colautti from the Sardou Drama 

First Production — Milan, 1898 

CAST 

Princess Fedoka Soprano 

Count Loris Tenor 

Countess Olga Soprano 

De Siriex, a Diplomat Baritone 

Grecii, a Police Officer Basso 

Dmitri, a Groom Contralto 

Cyril, a Coachman Baritone 

BoRov, a Doctor Baritone 

Baron Rouvel Baritone 

Place — St. PstERSBURG, Paris and Switzerland. 

Time — Present 

Act 1. Home of Count Vladimir. The 
servants discuss the approaching marriage of 
the Count and the beautiful Princess Fedora. 
The Princess enters to await the coming of 
her betrothed. She gazes lovingly at his 
photograph: "O, eyes, filled with truth" 
Soon the Count is brought in by De Siriex, 
who has found him mortally wounded. Sus- 
picion for the murder falls on Count Loris, 
who occupies the home opposite, and who is 
supposed to be a Nihilist. The officers go 
in search of the murderer. The Count 
breathes his last in the presence of Fedora. 
The Princess, taking a Bjrzantine jeweled 
cross from her breast, swears that she will 
avenge the assassination of her betrothed. 

Act 2. Salon of Fedora. Here Fedora, 
supposedly a political exile, works diligently 
to obtain evidence that will lead to the cap- 
ture of the Count's slayer. Loris, who is 
suspicioned, is entertained by Fedora in or- 
der that' she may get proof of his guilt. 
She uses all her arts to fascinate him and 
he falls desperately in love with her. Loris: 
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9Malzfne, Chicaga 

GUSTAVE HUBERDEAU 



Was born and educated in Paris. Studied 
at the Pairis Conservatoire where he gradu- 
ated with high honors at the age of 19. Was 
engaged by M. Carre of the Opera Comique, 
remaining there for ten years, and made his 
American debut at the Manhattan Opera 
House in New Yorlt. Has been with the 
Chicago Grand Opera Company since its 
beginning and is justly regarded as one of 
the finest French bassos that has ever sung 
in America. 
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*'My love must make you love me" Soon 
she draws from him a confession of the 
murder of her betrothed. Fedora informs 
Grech, the officer, and he plans to take Loris 
after all the guests have left. When the re- 
ception ends and all depart, Loris returns 
as Fedora has asked him. He tells her that 
he killed ftkey-Q^^|- ^l^eqaiifle iie^bq^rayed his 
young wife|ap(^ Jbttipgit iataut liet" untimely 
death. FeaotaTfealize;^ tnafiicf' murder was 
justified, forgiv^ the 'cwasa^n and takes him 
into her arms. But* the officers wait outside 
— the.trftRrjfQt JLprigi,is.,j;pai^. .^a .be sprung. 
Fedora's only thougnt now is to . save her 
lover. "Behold I weep not for mine own 
grief" In this her eforts are successful. 

Act. 3. Loris and Fedora are married and 
are living happily in S^i^erland^ Duet: 
"Spring is dome,' the^hirds a¥e trilling" But 
Loris' footatepa Jbave been loliowed > by a 
persistent spy. Fedora now learns that, 
owing to Loris' act, his brother has been 
thrown into prison and has died there. The 
shock of this has caused the death of Loris' 
mother. Fedora: "O, Ood of justice" 
Loris is heartbroken at the news. "O, my 
dear mother" He wildly curses the spy who 
has brought this grief upon him. Fedora 
cringes before his anger and. sorrow. Loris 
now discovers that it was Fedora who 
manipulated the machinery of justice. In 
rage, he is about to kill her although she 
pleads that her work as a detective ceased 
the night she saved him. In her despair at 
the terrible culmination of events she swal- 
lows poison. Loris, coming to his senses, 
pleads with her to live and continue to love 
him. But it is too late. Fedora: "Dark- 
ness is falling" She dies in Loris* arms. 
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opera in Four Acts 

Music by Riccardo Zandonai 

Libretto by Vaucaire and Zangarini 

First Production — Milan, 1911 

CAST 

CoNCHiTA Soprano 

Mateo Tenor 

Conchita's Mother . .• Meszo-Soprano 

RuFiNA Messo-Soprano 

EsTELLA Mezzo-Soprano 

The Superintendent Mezzo-Soprano 

The Inspector Bass 

Garcia, Dance Hall Proprietor Bass 

ToNio, Waiter Bass 

Place — Seville 

Act 1, Workroom in a Seville cigar factory. 
Among the visitors being shown over the 
factory, Conchita, a worker, recognizes 
Mateo, a wealthy Spaniard, who previously 
has rescued her from the hands of a police- 
man. "He is a friend of mine," Each loves 
the other. Conchita invites Mateo to her 
home. The girl's mother is delighted that 
her daughter has attracted so distinguished 
and wealthy a man. The old woman goes 
out to make some purchases, and Mateo 
makes love to Conchita. Mateo: "You are 
nothing but a child." Conchita promises to 
give herself to him and seals the promise 
with a kiss. When the mother returns 
Mateo gives her some money, unseen by 
Conchita. When Mateo leaves, promising 
to return the next day, Conchita discovers 
he has given her mother money. She is 
furious and vows never to see Mateo again. 

Act 2. Interior of a dance hall. Here 
Conchita earns a living by her risque dances. 
Mateo, loving her desperately, finds her after 
a six montiiis' search. He is astounded. He 
begs her to depart with him but she refuses. 
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She does an especially daring dance for the 
visitors. Mateo, now watching her from out- 
side, breaks through the window. He is 
wild with jealousy. The guests depart 
quickly. Conchita, angry at him for his 
conduct, again repulses him. But Mateo is 
so ardent uiat Conchita says if she is to be 
his he must love her and her only. Mateo 
gives her the key to his house. She declares 
Qiat she will come there to meet him and 
keep her first promise to him. 

Act 3. A street in Seville. Now Mateo 
stands before Conchita's home asking for 
admittance. Conchita comes out but does 
not open the gate. Instead, she lets Mateo 
kiss her hand through the iron railings. 
Furious at her mockery, Mateo threatens to 
kill himself. Conchita still mocks him, but 
Mateo refuses to believe she has played false 
again. To prove her indifference, she cdlows 
another man to embrace her and go with her 
back into the house. Mateo is struck dumb 
with this crushing disappointment 

Act 4. Mateo's home. Conchita comes to 
Mateo's home and confronts him. Conchita: 
"I thought you would have killed yourself" 
Mateo swears now she will be his, Mateo: 
"Neither jibes nor tears can move me" He 
seizes her violently. She tries in vain to stab 
him. But he is master now, and he beats 
her without mercy. But when his fuiy is 
spent he is horrified at his act. But Con- 
chita now sees how desperately he must love 
her. Conchita: "O, Mateo, how you must 
love me" She declares now that she loves 
him too and has loved him all the time. 
Mateo's joy is supreme, and Conchita is 
radiantly happy in the arms of her lover. 
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Sfitia ir (Slfattuitmi 

opera in Three Acts 
Music by Gaetana Donisetti 

Libretto by Rossi 
First Production — Vienna, J84J 

CAST 

Antonio, a Farmer Basso 

Madalina, Hia Wife Meszo-Soprano 

Linda, Their Daughter Soprano 

Carlo, a Painter Tenor 

Marchioness de Serval, Mother of Carlo.... 

Mezso-Soprano 

The Marquis Baritone 

PiEROTTO, a Poor Savoyard Alto 

The Parish Priest Basso 

Place — Chamouni and Paris. Time — 1760 

Act 1. Antonio's farm at Chamouni. The 
old farmer and his wife have been over- 
taken by misfortune. The Marchioness de 
Serval, who owns their farm, threatens to 
evict them. Antonio and Madaline: "We 
were both in this valley nurtured" Their 
daughter, Linda, a lovely girl, has met and 
fallen in love with Carlo, a young painter 
from Paris, who has come into the valley 
to sketch. She also has as an admirer, the 
Marquis of Boisfleury. The latter offers to 
help the aged couple out of their difficulty, 
thinking thereby to take possession of the 
beautiful Linda. But the prefect of the 
village suspects the designs of the Marquis 
and advises the old cou])le to send Linda 
to Paris where she will be under the care 
of his aged brother. Linda sets out to Paris 
under protection of the faithful Pierotto. 
Linda: O, stars that guide my fervent lave" 

Act 9. Linda gets separated from Pierotto 
and reaches Paris alone. She finds that the 
prefect's brother is dead. But Carlo, the 
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painter, has followed her. He reveals him- 
self as the Viscount Serval, son of the 
Marchioness, who wanted to evict her parents 
from their farm. Carlo wants to marry her. 
Duet: "O, Linda, at thy happy fate." Mean- 
while he installs her in luxuriant apartments. 
Here the faithful Pierotto finds her. Here 
also her father, now a beggar, finds her and 
she gives him money. But thinking that she 
is an abandoned woman, living off the boun- 
ty of some rich lover, he hurls her gold at 
her and bitterly denounces her. The Mar- 
chioness finds her son Carlo about to marry 
Linda. She declares that the wedding shall 
never take place and that if Carlo does not 
wed the girl she has chosen for him, Linda 
will be thrust into prison. Carlo pretends 
to grant his mother's wish, in order that he 
may carry through his plan to marry Linda. 
Linda: '*Ah, go, my love" Linda, thinking 
tiiat Carlo has deserted her, becomes insane 
from grief and disappointment. 

In the last act Pierotto has taken Linda 
back to her native village again. Carlo finds 
her here. "If from heaven the bolts should 
reach me." Linda does not remember him. 
But Carlo sings to her an old familiar love 
song, hoping that this may partly restore 
her reason. "Hear the voice that softly 
singing." His hope is realized, for the song 
completely restores Linda to her right mind. 
The lovers are overjoyed. Carlo's mother 
now favors the wedding with Linda, the farm 
is restored to the girl's parents, and all 
ends happily. 
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ifttt^La 0f Oft tfabomm 

Tragic Opera in Three Acts 

Miisic by Ermanno Wolf-Ferrari 

Libretto by Zangarini and Goliscioni 

First Production — Berlin, 1911 

CAST 

GiNNARO, a blacksmith Tenor 

Carmelia, hit mother Meggo-Soprano 

Maliella Soprano 

Rafaele, leader .of the Camorra Baritone 

BiAso, a scribe Buffo-Tenor 

CicciLLo« a Camorrist Tenor 

Rocco, a Camorrist Basso 

Stella, Serena and Concetta, friends of 

Camorrists Sopranos 

Grazia, a dancer (Dancing Part) 

ToTONNO, a peasant Tenor 

Place — Naples. Time — Present 

Act 1. Square in Naples near the Sea. It 
is the festival day of the Madonna, and the 
street is filled with merrymakers. Gennaro, 
the blacksmith, appears when the rest are 
gone. Oennaro: "Madonna, tears and sigh' 
ing" He prays from relief for his love 
for Maliella, a lovely girl who has been 
reared by his mother, Carmella. Maliella 
comes on the scene. She is rebellious and 
defiant, hating her life of quietude. She 
sings the Canzone di Cannetella: "Thus sang 
poor Cannstslla" Chorus of distant Cavnor* 
lists: "Soft and low the waters sing** In 
merriment Maliella runs o£f when the others 
appear. To his mother Gennaro confesses 
his passion. The mother tells him that when 
young he lay near death. She promised the 
Madonna that if she would save hun she, 
Carmela, would adopt a daughter bom of 
a sin. She choose Maliella whom she now 
wants to marry o£f so as to prevent her son 
from loving her. Maliella returns, foUowed 
by Rafaele and his band of Camorrists. The 
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e A. DHponl. N. F. 

EMMA EAMES 



Was bom in Shanghai, China, in 1B67 of 
American parents. When she was five years 
old the family returned to their home in 
Maine, where she began to study music with 
her mother. In 1S86 she went to Paris to 
study language and music under Marches!, 
and after two years was engag^ed at the 
Opera Comique, and made her debut there 
in 1888. Her first appearance in London 
was in 1891, appearing that year in New 
York also. Her beautiful voice and at- 
tractive personality have made her a great 
favorite. 
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girl and Rafaele have a mock duel in which 
the latter is stabbed in the hand. He makes 
passionate love to the wilful girl. The pro- 
cession of the Madonna passes and cdl for 
the moment think only of the beautiful 
statue borne throush the square. Rafaele 
renews his love-making. "Mu9t I kneelf" 
Gennaro warns Maliella against Rafaele but 
she loves him and does not care. 

Act S. Garden of Carmela's House. Mali- 
ella longs for life. "I long for mirth and 
folly" She packs her clothes and prepares 
to leave. But Gennaro, beside himself, 
blocks her path. In response to liis urging, 
she declares that she will love him if he 
will dare all for her— dare to steal the 
sacred jewels of the Madonna. Ignorant and 
religious, he shudders in terror. But as 
Maliella goes back to her room, the tempta- 
tion siezes on Gennaro. He secures his 
skeleton keys while a distant chorus is 
heard: "How hard and bitter" Rafaele 
comes serenading. "Yield and surrender, 
lovely defender" Through the locked gate 
he reaches for Maliella. She declares she is 
his and tomorrow will come to him. Maliella: 
"I love you, yours now and forever" When 
he has departed Gennaro comes — he has 
stolen the Jewels! In a burst of religious and 
physical passion Maliella places the sacred 
Jewels on her own person, and thus arrayed, 
gives herself to Gennaro. 

Act 3. Den of the Camorrists. Here men 
and maidens make merry. Rafaele arrives. 
Chorus: "Welcome, most gallant of lovers" 
The women tempt him but he thinlcs only of 
Maliella. "Like a rosebud is Maliella." 
Women and men now dance in wild abandon. 
In the darkness Maliella comes. Gennaro is 
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following her. She confesses to Rafaele that 
Gennaro possessed her. When Gennaro 
comes Rafaele is restrained from killing 
him. Gennaro tells how Maliella forced him 
to steal the jewels of the Madonna. The 
men and girls are in terror. As the^ slink 
away Gennaro is left alone with his sin. 
Before a statue of the Madonna he plunges 
a knife into his breast. ''Beloved mother 
mine" He dies just as the first beam of 
dawm comes through the window. 



opera in Fivt Acts 

Music by Jacques Francois Halevy 

Libretto by Scribe 

First Production — Paris, 1835 

CAST 

Leopold, youns Prince Tenor 

EuDoxiA, his fiancee and niece of the 

King Soprano 

Eleazas, a Jewish goldsmith Tenor 

Rachkl, his daughter Soprano 

Kino of Germany (Silent Part) 

Cardinal Brogny, president of the Coun- 
cil Basso 

RuoiERRO, chief bailiff. Baritone 

Place — Constance. Time — 1414 

Cardinal Brogny lived in Rome and there 
was very active in the persecution of the 
Jews. That was bfeore he entered the 
church. In the capture of Rome by Napo- 
leon his palace was burned and his wife and 
baby daughter thought to have perished. 
But the child was rescued by a Jew named 
Eleasar, who is now a prosperous jeweler in 
Constance. 

Act 1. Before the Cathedral. There Is a 
general holiday to celebrate the victories of 
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Prince Leopold. The Jew, Eleasar is ar- 
rested because he refuses to quit work and 
celebrate. Cardinal Brogny, coming out of 
the cathedral, recognizes hhn as a Jew from 
Rome. The Jew in turn recognises the 
Cardinal for the latter had his sons put to 
death. Eleazar curses the Cardinal, but the 
latter frees him from arrest. Chorus: "Whsn 
hat4 and vengsanes." Prince Leopold, when 
the street is quiet, appears in simple attire. 
He loves Rachel, the supposed daughter of 
Eleazar, and he disguises himself as a young 
Jew, SamueL He tells of his love for the 
girl. "Par from th04, lov$d on$." Hie fes- 
tival begins and there is dancing and singing 
throughout the quare. Eleazar and Rachel 
mount the steps of the cathedral to get a 
better view of the throng. Seeing them the 
people rush at them, but Prince Leopold 
saves them from violence. The imperial pro- 
cession goes hj. 

Act 9. In Eleazar's House. Eleazor, Rachel 
and Leopold sit at the table. Prayer: "Viiit 
us, O Ood of our fathers ** Of a sudden the 
Princess Eudoxia arrives to buy some jewels. 
She is the betrothed of Prince Leopold and 
knows nothing of his infatuation for the 
Jewish girl. Leopold successfully conceals 
himself from the Princess who buys a beau- 
tiful present that she intends to give hkn. 
But Rachel sees that something Is wrong 
and is troubled. Leopold savs he will re- 
turn later and tell her everything. Baehsl: 
"How my heart beats," When Eleazar re- 
tires he comes back to confess. Leopold and 
Rachel: **When my heart I gave to thee," 
He tells the girl he Is a Christian, but still 
she is ready to flee with him. Eleazar sud- 
denly comes in. Trio: "Where do you got" 
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When Eleazar finds Leopold is not a Jew 
he attempts to kill him. Unsuccessful, he 
finally relents. Leopold, however, knows 
that the King will never consent to such a 
union. Rachel is overwhelmed with grief. 
Act S. Banquet Hall in the Palace. The 
dancers are performing before the King and 
his guests. Among the onlookers are Elea- 
sar and Rachel. The Princess Eudoxia de- 
clares her willingness to marry Prince Leo- 
pold* The Jewish girl recognizes in the 
Prince her lover SamueL Infuriated, she 
steps forward and denounces him. This 
creates a sensation. Eleazar demands that 
the nobles pass judgment on Leopold. Car- 
dinal Bro^7 does sentence the Prince to 
death and with him Eleazar and RacheL 
Act 4. Court of Justice. Eudoxia has 
Rachel brought in and begs her to save 
Leopold's life by retracting her charges 
against hinu Dust: "You dlan§ can sav$ 
him," The Jewess magnanimously consents. 
Eleazar refuses to turn Christian to save 
himself. Determining revenge, he tells the 
Cardinal that he knows what became of the 
lost child. But he will not tell the prelate 
until after Rachel's execution. Though she 
is the daughter of a Cardinal, he loves 
Rachel as his own child and does not know 
whether to allow her to be sacrificed. Aria: 
"Ood dir§ct9 my acts," 
Act 5. A Street. The people are assem- 
bled for the execution. Leopold's sentence is 
commuted to banishment. But Eleazar and 
Rachel will be thrown into boiling oil unless 
they turn Christians. The girl refuses to 
turn Christian and she is hurled into the 
cauldron. As she disappears the Jew cries 
to the Cardinal, **Behold your chUd!" His 
vengeance is complete. 
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^ iongbttr fir Noto fiamr 

MWaelt Play in Threg Acts by Uats§nt* 

Ttxt by Lena 

First Production — Paris, 1903 

CAST 

Teak, a juggler Tenor 

BoNiFACK, the cook Baritont 

Thk Priob Basso 

The Poet Tenor 

The Painter Baritone 

The Musician vr««i,o Baritone 

The Sculptor ^°"*^« Basso 

Two Angels Soprano and Msmmo Soprano 

Apparition of the Virgin 

Monks, Cavaliers, Townspeople, Angel Voices 

Place — ^Cluny. Time — ^Fourteenth Century. 

Act 1. Market place. The first of Majr, 
Market Day. Chorus: "Let us dancs" 
Jean, a joung juggler, wandering hungrj 
and miserable, tries to gain the attention 
of the people, but they deride his perform- 
aiice. Jean: "Give place to the king of 
jugglers" Chorus: "Gentle king, choose 
thy queen" When, however, he cings a 
ribald song {Jean: "Alleluia to wine^*) they 
applaud him. Jean, who is a good Chris- 
tian, turns to the image of Our Lady and 
asks pardon of her for singing an evil 
song. In the midst of his song the Prior 
appears. Prior: "Hence, infamous hand" 
Jean, who is about to be excommunicated 
for his blasphemy, asks forgiveness. Prior: 
"He weeps, he shall be pardoned" The 
Prior tells him that to obtain pardon he 
must give up his freedom and enter their 
brotherhood. This he feels it is very hard 
to do, but hunger overcomes him, and, be- 
ing tempted by the rich food of the abbey, 
relinquishes his freedom. Jean: "O lAb' 
erty, it is Thou I" Boniface: "For the 
Blessed Virgin," 

Act 9. Study at the abbey, where the 

138 



monks are at work. It is the morning of 
the Assumption, and they are chanting 
praises of the Virgin (Chortu: "Av0 ro9a, 
speciosa**)f but Jean does not take part, 
for, although he ioves the Queen of Heaven, 
he does not understand Latin. The monks 
tell Jean of their talents — the songs in 
praise of the Virgin, the statues — but he 
has nothing to show. Jean: "Each one in 
this holy house" They leave him with 
Brother Boniface, the cook, who consoles 
him ("Ah, envy them not"; "The Virgin 
with the Infant Jesus'*), telling him the 
story of how Mary sought to hide Jesus 
from Herod, and the sage brush opened 
her leaf, wherein the child was placed, al- 
though the rose refused, pointing out to 
Jean that every humble trade is acceptable 
to the Virgin. This comforts him and he 
resolves to serve the Virgin in his own 
way. Jean: "O Virgin, Mother of Love" 

Act S, Chapel of the abbey. Jean appears 
in his juggler's costume and slowly ap- 
proaches the image of the Virgin, deciding 
to sincerely offer to her the only gift he 
possesses— his singing and dancing. In his 
excitement he does not notice the entrance 
of the monks {Chorus of monks: "Ave 
Celeste Lilium"), but continues dancing and 
singing ("Adorable Mother of Jesus"). The 
Prior is about to stop him when a miracle 
takes place. The image raises its hands, 
placing them in benediction over the head 
of Jean. Angel chorus: "Hosannat" The 
monks acclaim him a saint and sing 
("Sancta Maria, ora pro nobis^'), and Jean 
is in ecstacy because he understands Latin. 
"At last I understand Latin." Overcome 
with Joy, he sinks to the ground and dies. 
Jean: ^'Radiant vision," 
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I. Dupoiil, N. y. 

JOHANNA GADSKI 



Was bom at Anclam, Pomerania, id I8T1. 
She studied under Schroeder-Chaloupa, mak- 
ing her debut at Berlin in 1889. Successful 
engagements in Berlin, Mayence, Bremen 
and Holland followed. In IS9S she joined 
the Damrosch Opera. Company, going then 
to the Metropolitan, and returned to London 
in 1899, after which she appeared at Bay- 
reuth. She is one of the greatest interpre- 
ters of Wagnerian roles and an equally great 
concert artist. 
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liWnlgBkUtiiirr (KittglQ (Bifiiinn) 

Opera in Three Acts 

Music by Engelbert Hutnperdinck 

Libretto by Ernst Hosmer from a 

Fairy Tale by Elsa Bernstein 

First Production — New York, 1910 

CAST 

The King's Son Tenor 

The Goose Girl Soprano 

The Witch Contralto 

The Fiddler Baritone 

The Woodcutter Basso 

The Broom-maker Tenor 

The Innkeeper Basso 

Innkeeper's Daughter Messo-Soprano 

The Councillor Baritone 

A Stable-maid Contralto 

A Child Soprano 

Place — In the Mountains of Germany 
Time — Middle Ages 

Act 1. Witch's Hut in the Mountains. 
Here the old Witch keeps the lovely Goose 
Girl a prisoner. She malces her work at 
scouring, kneading the magic bread that will 
some days poison the eater, and tending 
her flock of geese. She tells her nothing of 
her origin or the world. "Were hut your 
wits" As the girl minds her geese she is 
surprised by the appearance of the King's 
Son — the only man she has ever seen. Weary 
of the rounds at court, he seeks romance 
and freedom in the mountains. The young 
man is deeply impressed by the maiden's 
innocence and charm. "Are you as lovsly 
as you sesmf" He tells her that he is a 
King's son and declares that he loves her. 
She returns his affection and they are locked 
in each other's arms. But the girl's wreath 
of flowers is blown off and is broken. The 
King's Son offers her his golden crown in- 
stead, but she does not wish it. He urges 
her to go with him. She assents but her 
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feet, by magic power, are held to the ground. 
The King's Son, thinking that she is untrue 
and fickle, rebukes her and departs in anger 
and sorrow. King's Son: "Kings are not 
for such as thou" Now come the Fiddler, 
the Woodcutter and the Broom-maker from 
Hellabrun to consult the Witch. The King 
has died and thej wish to know who will 
succeed him. The Witch tells them that the 
person who first enters the city gates next 
day at noon should rule. The Fiddler now 
recognizes in the Goose Girl a maiden of 
really royal descent. The girl places the 
golden crown on her head, the crown that 
the King's Son discarded. "Father, mother, 
here will I bow" A shooting star falls into 
a lily, freeing her from the Witch's power. 

Act 9. Gates of Hellabrun. All are await- 
ing the appearance of the new ruler. In the 
throng is the King's Son, in rags and un- 
recognized. The Inn-keeper's daughter loves 
him but he rejects her. A little child sees 
in him a king and becomes his friend. The 
Councillors hear the story of the pilgrims' 
visit to the Witch. When the hour of 
twelve strikes there enters the gates a Goose 
Girl, surrounded by her geese. The King's 
Son recognizes his queenly bride and ac- 
claims her with joy. But the people mock 
him and the Goose Girl. Only the old Fid- 
dler recognizes the Kingly Children, who 
are driven outside the gates by the derisive 
populace. 

Act 3. Witch's Hut. It is winter. The 
Witch has been burned by the people be- 
cause of their disappointment. Here lives 
the old Fiddler. To him comes the child 
who made friends witli the King's Son and 
also other children searching for the kingly 
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ones. ChUdrsn: "We're certain they must 
have been" The Fiddler goes with them to 
find the lovers. "O, whither shall we wan- 
der." The King's Son and the Goose Girl 
now appear cold and utterly fatigued. But 
the Woodcutter, in the hut, refuses them 
food. In despair the King's Son barters the 
golden crown for bread. The Kingly Chil- 
dren then eat — ^the poisoned bread that the 
Witch and the Goose Girl herself kneaded. 
They die together in the snow. "Let u$ rest." 
Here the Fiddler and the children find them 
wrapped in each other's arms. Fiddler, "O, 
children," Chorus: "Kingly children, kingly 
children." 



Optra in Thrgg Acts by Delibes 

Text by Goudingt and Gille 

First Production— Paris, April, 1883 

CAST 

FiKDKRicK . . Officers of the British .... Baritone 

GssALo Army in India Tsnor 

NiLAKANTHA, a Brahman priest Basso 

Lakmb, his daughter Soprano 

Mallika, her slave Msmmo Soprano 

Hadji, a Hindoo slave Tenor 

Ellen The Governor's Soprano 

KosB Daughters Soprano 

Mas. Benson, their soverness Msmmo Soprano 

Scene — ^Inaia. Time — Present 

Act 1. Sacred Garden in India. Hindoo 
Chorus: "May our prayers ascend." Lakme 
and Mallika go into the jungle to gather 
flowers. Duet: "'Neath the dome." Dur- 
ing her absence Gerald and Frederick, ac- 
companied by Ellen, Rose and Mrs. Benson, 
enter, and are charmed with the garden. 
Quintet: "If a maiden's young and charm- 
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ing" Thej soon depart. Gerald, however, 
remains to sketch, in spite of the warnings 
of his friends. Q§rald: "IdU Fancies." 
Lalcme .returns in a boat, having come hj 
the river (Lakme: "Why love I thus to 
stray f") and encounters Gerald (Lahms: 
"Whence come youf^) and they fall in love 
with one another. Gerald departs, just as 
Nilalcantha enters, swearing vengeance upon 
the intruder. A thunderstorm prevents 
Nilakantha following Gerald, but he de- 
clares to kill this foreigner. 

Act 9. Market place in nearby iat7, Nila- 
kantha is here with his daughter, both dis- 
guised as beggars. He hopes in this way 
to attract the attention of the Englishman. 
Chorus: "Come, old, young, large and 
small." Nilakantha orders his daughter to 
sing (Lakme: "Where goes the maiden 
straying"), accompanied by bells. This is 
sometimes called the Bell Song. Gerald, 
who is in the crowd, recognizes her voice 
(Oerald: "Lakme, I see out thee") 9 and 
in coming up to her is stabbed by her father. 
He is believed dead, but Laune has her 
servant carry him away. 
Act 3. A hut in the forest. Here Gerald 
has been nursed back to health by Lakme. 
Lakme: "'Neath the starry heavens." 
Lakme, fearing that his love may not be 
constant, goes forth for magic water, whidi, 
according to a Hindoo superstition, wUl 
render the drinker eternally constant in love. 
Durinff her absence, his friend Frederick 
finds him and urges him to return to his 
duty. Oerald: "Lakme, ah come." She 
returns, and, flndinff that he desires to go 
back, poisons herself with the juice of a 
flower and dies in his arms. Lakme: "Love, 
thou hast given me beauteous dreams." 
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Mmma Vmum 

Lyric Drama in Four Acts 
Book by Maurice Maeterlinck 

Music by Henri Fevrier * 
First Production — Paris, 1909 

CAST 

MoNNA Vanna Soprano 

Prinzivalle Tenor 

GuiDo Baritone 

Marco Basso 

BoRSo Tenor 

ToRELLo Basso 

Trivulzio Basso 

Place — Pisa. Time — The Middle Ages. 

Act 1, Palace of Guido Colonna. Pisa is 
besieged by the Florentine army under Prin- 
zivalle and the food supply is cut off. Guido 
Colonna, at the head of the Pisa forces, 
sends his aged father, Marco Colonna, to 
ask mercy of Prinzivalle. Marco returns 
with a message from the Florentine gen- 
eral. If Monna Vanna, the lovely wife of 
Guido, will come to Prinzivalle*s tent at 
night, clad only in her mantle, he will lift 
the siege and send provisions into the city. 
Monna Vanna is eager to sacrifice herself 
to the Florentine when, by doing so, she can 
save the people of Pisa from starvation. 
But Guido, her husband, determines that 
she shall not go. In his selfishness he de- 
clares that her honor is worth more than 
the lives of the people. Old Marco urges 
him to let Monna Vanna go. Finally, leav- 
ing Guido half mad with jealousy and rage, 
Monna Vanna, clad only in her mantle, de- 
parts for the tent of the Florentine general. 

Act 2. Tent of Prinzivalle. Monna Vanna 
comes to the general's tent. Instead of find- 
ing a barbarian, as she had expected, she 
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discovers that Prinzivalle is a man of learn- 
ing. She also discovers that she knew him 
when he and she were boy and ^rl in Flor- 
ence. She tells him that her heart is Guido's. 
Prinzivalle, instead of taking advantage of 
her sacrifice, treats her with courtesy. He 
at once starts his wagon trains, loaded with 
food, into starving Pisa. Suddenly messen- 
gers come. The army believes Prinzivalle 
guilty of treason and his own soldiers are 
marching on his tent. Monna Vanna will 
not leave him to the mercy of his own mad- 
dened troops, and urges him to go with her 
into Pisa. This he consents to do. 

Act 3. Room in the Palace of Guido. 
Monna Vanna is certain that Guido, learn- 
ing of Prinzivalle's noble conduct, will 
greatly honor him. But Guido has spent a 
night of agony. Now in his jealous rage, 
he refuses to believe that Prinzivalle did 
not take advantage of Monna Vanna in his 
tent at midnight. Guido orders Prinzivalle 
cast into a dark dungeon. Monna Vanna is 
astounded at this act, and her love for Guido 
flickers out in the darkness of her soul. 

Act 4. A Dungeon. Monna Vanna's soul 
is now illuminated by her love for Prinzi- 
valle, the noble Florentine. She secures the 
key to his prison and comes to liberate him. 
She brings him forth to light and love. Then 
she and Prinzivalle depart from the city, 
leaving Guido to his fate — misery and deso- 
lation, caused by his utter selfishness and 
lack of faith. 
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« A. Dutont. N. y. 

JEAN DE RESZKE 

Was bom at Warsaw in I8S3. He was a 
pupil of Ciaffei, Cotogni and Sbriglia, and 
made his clebut at Warsaw in 1874, and in 
London the following year as a baritone. 
HU debut at a tenor was made in Madrid in 
18T9, which led to an engagement at the 
Paris Opera, where he remained several 
years, then going to London, and finally In 
1895 to New York. He was a wonderful 
singer in Italian and French Opera and 
great in the Wagnerian roles he attempted. 
He retired in 1^, and is teaching singing 
in Paris. 
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Romantic Opera in Three Acts 

Test and Music by Richard ' Wagner 

First Production — Weimar, 1850 

CAST 

HsNST I, King of Germany Basso 

LoHBMGKiN Tenor 

Elsa of Brabant Soprano 

Fkibdbrick Tblramund, Count of Brabant, 

Baritone 

Ortsud, his wife MenMO Soprano 

TiMB — ^Tenth Century. Scene on the Scheld 

Act 1. King Henry has arrived at Brabant 
to assemble the tribes against the invading 
Hungarians, but finds it in a state of an- 
archy. Gottfried, the son of the late Duke, 
has disappeared, and Telramund — ^who has 
been acting as regent for Gottfried (he 
being a minor), incited by his wife, Ortrud 
— ^aims the dukedom, accusing Elsa of 
having murdered her brother. The King 
sends for Elsa, who denies the charge and 
declares that she is willing to submit to the 
judgment of God and the ordeal of combat. 
She chooses as her defender a Knight she 
has seen in her dreams. "Elsa's Dream" 
Not until the second call of the herald has 
gone out and Elsa has fallen to her knees 
in prayer does the Knight appear in a boat 
drawn by a swan. He steps out {"Thanks, 
my tnisty swan") and announces that he 
has come to defend Elsa, but asks her not 
to question him as to who he is or where 
he has come from. He overcomes Tel- 
ramund, but grants him his life, and asks 
Elsa*s hand in marriage. She consents, and 
all rejoice except Ortrud and Telramund, 
who have been banished. 
Act 9. The Courtyard and Cathedral. The 
night before Elsa's wedding. Ortrud and 
Telramund appear in ragged garments, Tel- 
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ramiind is overwhelmed bj his misfortunes, 
but Ortrud urges him to make another trial 
to regain what he has lost. Ortrud now 
calls to Elsa, who has Just come out on 
the balcony of the Palace, and, feigning 
repentance, is forgiven by Elsa, who prom- 
ises to obtain pardon for Telramund. 
EUa: "Thou unhappy one." Ortrud now 
schemes to make Elsa ask her betrothed the 
forbidden questions. Day breaks and the 
herald announces that the King has made 
the stranger Duke of Brabant. When all 
is ready for the ceremony and Elsa and 
her attendants are about to enter the church, 
Ortrud, magnificently dressed, steps forth 
and accuses the Kninit of being a magician, 
and Telramund declares he has gained his 
victory unfairly. The Knight refuses to 
reveal his identity. Elsa declares her con- 
fidence in him and they enter the church. 

Act S. The Bridal Chamber in the Palace. 
The Wedding March is played. The bridal 
party enter, singing the Bridal Chorus, The 
guests depart, leaving the couple alone. 
Elsa, unable to forget Ortrud's taunts, and 
despite her promise and her husband's 
warnings, asks the forbidden questions. Be- 
fore he has time to reply, Telramund, head- 
ing a band of conspirators, rushes into the 
room to attack the Knigh^ who easily de- 
feats them all, killing Telramund. Turning 
sorrowfully to Elsa, he tells her that he 
will now explain all to the King. 
Scene 9. Banks of the Scheld. The King 
and court are gathered waiting for the new 
Knight, who is to accompany them to battle. 
He now appears with the nobles who bear 
Telramund's body, and explains that he is 
Lohengrin, son of Parsifal, and Knight of 
the Holy Grail, whose Knights are only 
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permitted to be absent on good deeds as 
long as they remain unknown, and, having 
been questioned hj Elsa, must now return. 
The swan reappears, and Liohengrin bids 
Elsa farewell. "Lohengrin's Farewell," Or- 
trud now declares that the swan is Elsa's 
brother whom she (Ortrud) has trans- 
formed hj magic Lohengrin overhears this 
and kneels in prayer. A dove descends from 
Heaven, and the swan dives into the water, 
reappearing as Gottfried. As Lohengrin is 
led back to the castle of the Holr Grail 
hj the dove, Elsa dies in her brothers arms. 



Sottto 

Romantic Opera in Four Act* 

Music by Gustave Charpentier 

Libretto also by Charpentier 

First Production — Paris, J900 

CAST 

LonxtK Soprano 

Thb Father Baritone 

Thb Mothbk Contralto 

JuLxsN, an artist Tenor 

Irma, sewing girl Contralto 

Thb King of thb Fools Baritone 

Errand Girl MoMSO'Soprano 

FoRBwoMAN Contralto 

Placb— Paris. Txmb— Present. 

Act 1. Top Room in Paris Tenement. 
Louise, hurrying through her work, runs to 
the window to see JiSien the artist^ who 
has a studio across the alley. It is spring 
and the girl's heart is filled with romance. 
Julien sings of his passion, O, loving heart," 
The Mother, who despises Julien for his 
shiftlessness, catches the two love-making 
from window to window and sets the girl to 
her tasks. The Father comes in to inqidre if 
the evening meal is ready. Julien has writ- 
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ten him a note that he hopes will win his 
daughter. While supper is being set, 
Louise's Father talks to her about Julien. 
He is mild-tempered and sensible on the 
subject. But the girl's mother declares the 
artist is not the right sort. Mother and 
daughter quarrel. Then the father, in a 
kindly way, reasons with the girL She 
promises to try to forget the artist. 

Act 9, A Street in the Montmartre Dis- 
trict. It is early morning and strange char- 
acters, peculiar to Paris, appear — rag-pick- 
ers, scavangers, and the like. Julien and 
some of his friends come to await Louise 
who works in a dressmaker's shop nearby. 
Bohemian song: "Bohemia's $on$ are we" 
When the girl arrives the artist tries to 
persuade her to elope with him. She refuses 
and goes into the shop. The next scene is 
the inside of the shop. The girls are all 
working hard and singing. Chorus: "La, 
la, la, to." They chide Louise with being in 
love. Irma sings, "A voice of mystery 
breathing of joy" Outside Julien's voice is 
heard. Julien: "In the city afar" The 
girls applaud, but when the singing con- 
tinues they make fun of Julien. Meanwhile 
Louise pretends sickness and goes out. She 
joins Julien in the street and they go off 
together. 

Act 3. Cottage and Garden on the top of 
Montmartre. Here Julien and Louise find 
happiness in love. Below them the great, 
wonderful city begins to glow in light The 
two are enraptured at the sigfati Duet: 
"Paris, Paris, city of light." Fireworks light 
the sky. Duet: "A woman with heart 
aflame" The lovers embrace and retire into 
the house. As they disappear the Bohemians 
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come with lanterns and streamers to deco- 
rate the house. Louise is to be crowned 
Queen of Montmartre. Girls rush on danc- 
ing the farandole. Chorus: "O }oyou$ day, 
O day of love." The Khig of the Fools ap- 
pears and the ceremony is ready to begin. 
Julien and Louise come out and form the 
center of the throng. With a triumphant 
chorus, "Amorous love" the maidens crown 
Louise. In the midst of the gayety Louise's 
mother appears and the revelers withdraw. 
She says that since Louise has been gone the 
Father is ill and now he is about to die. 
The Mother begs Julien to release her. He 
does so on condition that she return to 
him. 

Act 4. Home of Louise. The girl is back 
with her parents and discovers &at she has 
been trapped into coming home and is held 
a prisoner. She is sullen and rebellious by 
turns. The Father tries to reason with her 
but the lure of Paris and Julien is too 
strong. She longs to be free. Her passion 
increases and she tries to depart. But her 
father stops her. She begins calling for 
Julien, and the Father, now losing aU pa- 
tience, orders her out of the house. With a 
scream she runs down the stairs and out into 
the street. The poor old Father goes to the 
window and calls, but Louise has gone for- 
ever. Paris has claimed another victim. 



Lyric Comedy in One Act 

Music by Attilio Parelli 

Libretto by Enrico Comittt 

First Production, PhUadelphia, igu 

CAST 

RosAURA Soprane 
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Flobimdo ', ,.Ttnof 

Donna Angbuca, mother of Florindo... 

MeMMO-Soprano 

Don Fulgbnzio, father of Rosaura Baritont 

Placb— A Pabk. Tims— Second Half of Eigh- 
teenth Century. 

Act 1. The Park. Florindo and Rosaura 
had been betrothed by their parents before 
the girl was old enough to know whom she 
cared for. They decided to break the match 
but the blow went hard with Florindo's 
mother. Then they decided to feign love 
and wait for a better opportunity. Mean- 
while Rosaura finds that she really does 
love Florindo. But he, thinking of her 
former coldness determines to punish her. 
He carries on the mockery until the girl is 
almost beside herself with doubt and long- 
ing. She, thinking to get some real devo- 
tion from him, inquires if sometimes one 
doesn't get burned while playing with fire. 
In response to this he is mockingly sentimen- 
tal. They hear someone coming and again 
they are the lovers. Behind the trees Donna 
Angelica and Don Fulgenzio listen delight- 
edly to the love-making of the young couple. 
Florindo is ardent: "Sweetest Rosaura, my 
queen of roses" Rosaura nerves herself to 
answer his tender avowals. Rosaura: "Thou 
dearest spouse of mine" Florindo grows 
still more eloquent: "Come hither, fairest 
of earth's daughters," The parents come up 
and the lovers feign surprise at their pres- 
ence. Florindo is happy when an early mar- 
riage is suggested. But Rosaura, her nerves 
now strained to the breaking point, sobs 
that it was all a deceit and that they do not 
love each other. The father and mother are 
mystified but conclude that there is some- 
thing underneath the deception. Alone, 
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EMMY DESTINN 



Was bom at Prague, Bohemia, In 1878. She 
first studied the violin but when her voice 
was discovered so promising she took vocal 
lessons. Her teacher was Marisi Loere- 
E>estinn, whose name she assmned, her real 
name being Kittel. In 1897 she made her 
debut at Dresden, attracting little attention, 
but when, in 1898, she appeared at the 
Rofal Opera House of Berlin, her success 
was assured. She has been a member of the 
Royal Opera since that time, occasionally 
visiting other German cities and Covent Gar- 
den. She is much admired for her glorious 
voice, her dramatic and literary ability and 
her Interesting personally. 
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Donna Angelica questions her son. Florindo 
drops his pretense and confesses to his 
mother that he really does love Rosaura. 
His pretense was only punishment for her 
former coldness. The girl, hiding behind 
a tree, hears his confession. She determines 
upon revenge for Florindo*s treatment of 
her. When she appears she is haughty. 
Bosaura: .''How premmptuaus and impert^ 
inent" "O, Love, thou sevenfold flame." 
Florindo tries to tell her that his love is 
true, but she is the mocker now. She tells 
him of a rich and handsome suitor whom 
she loves and whom she will marry. Florin- 
do is desperate and decides to depart at 
once. But Rosaura, after the manner of 
women, manages to confess her deceit and 
she is clasped in Florindo's arms. Florin' 
do: "Tou too love me." The old people, 
finding that now the lovers are genuine, are 
overjoyed at the success of their match. 



Curia 9t Hsutmtmminr 

opera in Three Acts by Donigetti 
Text from Scott's "The Bride of Lammermoor" 

by Cammerano 
First Production — Naples, 1835 

CAST 

Lord Hbnkt Ashton Baritone 

Lucia di Lammermoor, his sister Soprano 

Edgak of Ravens wood, her lover Tenor 

LoKD Arthur Bucklaw Tenor 

Raymond Basso 

Gilbert Tenor 

Alice, Lucia's confidante Soprano 

Norman, Captain of the guard Tenor 

Place — Scotland. Time — 1700. 

Act 1. Grove near Ashton's Castle of 

Lanmiermoor. Lord Henry Ashton is very 

anxious that his sister Lucia marry Lord 
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Arthur Bucklaw, who is wealthy, and has 
urged her to do so, hoping in this way to 
avert financial ruin, but she persists in re- 
fusing him. He now learns from Norman 
that she is in love with his most hated 
enemv, Edgar of Ravenswood, which makes 
him lurious. 

ScBKB 9. A park near the Castle. Lucia, 
accompanied b^ Alice, awaits Edgar. Aria, 
Lucia: "In thu grove," Edgar comes with 
the news that he has been summoned to 
France, and begs her to let him ask her 
brother for her hand. Duet: "Forgive, 
Lucia, that I in thi$ hour," Lucia, fearing 
her brother's hatred, pleads with Edgar not 
to go to him. They part, promising eternal 
fidelity. 

Act 9. Lucia's Apartments. Preparations 
for Lucia's wedding to Lord Arthur are be- 
ing made, Henry hoping to eventually gain 
her consent. Through Norman, he has been 
intercepting Edgar's letters to her, and pro- 
duces a forged letter to prove that Edgar 
is untrue to her. Duet: "Dear sister, come 
hither," He now tells her that he has been 
in a plot against the King, and that the 
plot has been revealed, urging her to marry 
Lord Arthur to save him. Lucia: "Oh, 
Heaven, they me persuade," Believing her 
lover untrue, she consents to the marriage 
in order to help her brother, and prepares 
for the ceremony. 

Scene 9. The Hall of the Castle. Just as 
Lucia has signed the marriage contract, 
Edgar rushes in, demanding that the cere- 
mony cease. Astonishment at his coming 
is expressed in the Sextette: "What re- 
strains me" When shown the contract 
signed by Lucia, he believes her false, and 
after fiercely upbraiding her, departs, curs- 
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ing her and her familj. Ashton rushes after 
him, and a quarrel ensues, which ends in a 
challenge for a duel to be fou^t the fol- 
lowing morning. 

Act 3. Hall in Lammermoor Castle. The 
bride and bridegroom have retired to their 
rooms, but the merrymakinff continues de- 
spite the interposition of Edgar. Suddenly 
word comes that Lucia has gone mad and 
killed her husband. Aria: **0h, dire mif- 
fortune" Lucia now appears, raving, 
among the guests. The M<id Scene follows, 
in which she sings first of her joy and 
her lover and then of her miserable mar- 
riage. At the conclusion of the song she 
falb back dying. 

Scene 2. Churchyard. Here Edgar awaits 
Henry for the fighting of the duel. Aria: 
"Graves of mv ancestors" He hears the 
Castle bell toll, and when informed that 
it is for Lucia ("Thou hast spread thy wings 
to Heaven") 9 he kills himself. 



opera in Three Ads hy Giacomo Puccini 

Adapted from 

John Luther Long's "Madame Butterfly" 

First Production — Milan, Feb. IT, 1904 

CAST 

Cko Cbo San (Madame Butterfly) Soprano 

Suzuki, her serrant Messo Soprano 

Katb Pinkbkton MesMO Soprano 

LisuT. PiNKxsTON, U. S. N TsnoT 

U. S. Consul Shaspless Tenor 

GoKO, a marriage broker Tenor 

PaiNCB Yamaookx Baritone 

ScBNS — Nagasaki, Japan. Time— The Present 

Act 1. Lieutenant Pinkerton, finding that 

he will be stationed in Nagasaki for a few 

months, desires to contract a marriage and 

is assured by Goro that it will only be 
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binding as long as he lives with his wife, 
and that afterwards she can many again, 
which is in accordance with the Japanese 
custom. However, Butterfly, who has 
agreed to marry the Lieutenant, falls deeply 
in love with him and believes the contract 
entirely binding. The American Consul 
Sharpless, realizing the girl's attitude, bess 
Pinkerton to forego the plan, but he only 
laughs at him. To show her trust in Pin- 
kerton, Butterfly renounces her religion, 
thus severing all connections with her peo- 
ple. "Hear what I tell you" After "the 
ceremony Butterfly's uncle, a priest, enters 
and curses her for forsaking her religion. 
Pinkerton drives him and the guests away 
and then attempts to comfort his wecpir<|^ 
bride. Duet, Pinkerton and Butterfly: 
**Just like a little squirrel" "But now, be- 
loved, you are the world" "O night of 
rapture r 

Act 9. The villa. Three years later. But- 
terfly is alone with her maid, Pinkerton 
having returned to America. It is spring- 
time once more, and she awaits him, as he 
has promised to return when "the robins 
nest again." Butterfly upbraids her maid 
for want of faith, as Suzuki does not share 
her mistress' confidence in Pinkerton. But^ 
terfly: "Weeping? and why?" Consul 
Sharpless appears with a letter in which 
Pinkerton asks the Consul to break the 
news of his return with an American wife 
to Butterfly, but in her sreat delight at 
seeing his handwriting and her faith that 
he wQl now return, the Consul has not the 
heart to tell her the truth. She refuses 
to listen to Goro, who is trying to arrange 
a marriage with Yamadori, a wealthy noble, 
even though both Goro and Sharpless tiy 
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to convince her that Pinkerton's desertion 
is equal to a divorce, to wliich she replies t 
**That may be so in Japan, but I am an 
American." Finally, as if to settle all doubt, 
she shows her fair-haired son. The Consul, 
saddened, leaves as the cannons announce 
the arrival of the ship. Butterfly and 
Suzuki decorate the house with blossoms in 
Pinkerton's honor, and Butterfly awidts his 
arrival. As the night progresses the child 
and maid fall asleep, but Butterfly, ever 
alert, is still waiting. 

ScEKE 9. At dawn Butterfly is still watch- 
ing. Suzuki brings the child to her (Butter' 
fly: "Sweet, thou art sleeping') and then 
persuades Butterfly to rest. Pinkerton and 
his wife and Sharpless arrive and inform 
Suzuki of the truth. Pinkerton is overcome 
at the sight of the flowers and cannot re- 
main. Pinkerton: "Oh, the bitter fragrance 
of theee flowenl" Mrs. Pinkerton aslcs to 
adopt her husband's son, and Butterfly, ex- 
pecting Pinkerton, enters while she is 
speaking. The truth dawns on poor Butter- 
fly, and with wonderful calmness she listens 
quietly to the request, and replies that Pin- 
kerton shall have the child if he will return 
for him in half an hour. When they have 
gone. Butterfly blindfolds her son, giving 
him an American flag to wave, and then 
kills herself with her father's sword, which 
is inscribed: "To die with honor, when 
one can no longer live with honor." When 
Pinkerton and Sharpless return she has 
breathed her last. Finale, Butterfly: "You, 
O beloved idelt" 
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Fantastic Opera in Four Acts 

Music by Johann Mosart 

Libretto by Schickaneder 
First Production — Vienna, ijgt 

CAST 

Saiastro, Priest of Isis Basso 

QusxN or Night, a sorceress Soprano 

Pamina, her daughter Soprano 

Tamino, a Prince Tenot 

Papagsno, his attendant Basso 

Papagsna, Papageno's sweetheart Svj^ano 

MoNASTATOs, s Moor Tsuor 

Plack — Egypt. Tims — Ancient Days. 

Act 1. A Wood. Tamino, the Prince, is lost, 
and is pursued by a huge serpent. As he 
swoons from fatigue three attendants of the 
Queen of Night slay the serpent. Each 
loves the Prince and plans to win him. Re- 
covering, the Prince sees his attendant, 
Papageno, dressed as a bird. He says it is 
the way to catch birds. Aria: "I am th$ 
bird catcher" He also boasts that it was he 
who killed the serpent. But the Queen's 
attendants punish him by placing a lock on 
his lips. The Queen of Night appears to 
the Prince and urges him to free her daugh- 
ter who has fallen under the influence of 
Sarastro, Priest of Isis. Havinff looked on 
the picture of the beautiful girl me Prince is 
willing. Aria: /'This is wondrously hsau- 
tifuV* The Queen's attendants give the 
Prince a magic flute, remove the lock from 
Papageno and present him with chimes. 
The magic instruments are to aid them in all 
distress. 

Act d. Room in Sarastro's Palace. The 
Moor Monastatos has dragged the beautiful 
Pamina into the apartment. But the timely 
arrival of Papageno in his outlandish garb 
saves the maiden and frightens off the Moor. 
Papageno says that the Prince is coming 
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VICTOR MAUREL 



Was bom at Marseilles in 184S. He stud- 
ied at the Paris Conservatory, receiving the 
Arst prize there in 186T, mailing his debut 
the following year at Paris, and at La Seals 
in 1969, after which followed engagements in 
New York, Cairo, St. Petersburg, Moscow 
and London, returning to Paris Opera in 
18T9. In I^ became assistant director at 
Theatre Italienne until it closed. He was 
distinguished for his acting as well as sing- 
ing, especially in the roles of lago, Falstaff 
and Don Juan. After his retirement from 
the operatic stage he became a teacher in 
New York. 
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to rescue the girl. Duet: "Men feel toho 
love" The next scene is a grove and the 
entrance to the temple. The Prince, denied 
admission at two doors, tries the third. 
He is met by a priest who informs him what 
a noble character Sar astro is. "Whither go- 
est thou, rash etranger?" Pamina Is really 
being protected in the temple from the 
sorceries of her mother. But Papageno and 
Pamina are about to escape when they are 
caught by the Moor. The Moor: "I have 
caught you" Sarastro appears. Chorue: 
"Long live Sarastro" Pamina humbly tells 
him that she tried to escape because the 
Moor desired to possess her. Sarastro pun- 
ishes the Moor, and decrees that the Prince 
and Papageno show their worthiness by pass- 
ing through the ordeals of the temple. 
Act 3. A Palm Orove. The priests con- 
sider the case of the two lovers, The Prince 
who loves Pamina, and Papageno who loves 
Papagena. They are to undergo the or- 
deals. Chorue: "O Isis and Oeirie." A 
courtyard is the next scene. The first ordeal 
is that of silence under temptation. The 
three attendants of the Queen of Night 
tempt the men. "You at this place?" Both 
the Prince and Papageno resist the tempta- 
tion. The third scene is a garden. Here 
Pamina lies sleeping. The Moor raptur- 
ously looks at her. Aria: "All feel the Joys 
of love" The Queen of Night appears and 
the Moor hides. She gives Pamina a dagger 
with which to stab Sarastro. Queen: 
"Vengeance is in my heart" When the 
Queen goes the Moor appears and tries to 
use the secret to vanquish the girl. But 
she is saved by the arrival of Sarastro. The 
Priest: "In these holy walls." Back in the 
hall of ordeals the Prince and Papageno 
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still suffer silence. The latter finally suc- 
cumbs to temptation. But the Prince re- 
mains silent even when Pamina addresses 
loving words to him. The girl thinks that 
his love is cold. Pamina: ''All U lost." 
Act 4. The Pyramids. Pamina is pre- 
vented from conmiitting suicide because of 
the supposed faithlessness of the Prince. 
Papegeno also desires to end his life, but is 
told to use his magic chimes. He does 
so and the beautiful Papagena appears be- 
fore him. Duet: "Papageno, Papagena." 
The shifting scene brings the chief char- 
acters to water and a cavern of fire. The 
Prince appears with his men in armor. 
Aria: **H€ who wanders." Pamina here 
finds her loved one, who may speak to her 
now. With the help of the magic flute both 
path harmlessly throu^ fire and water. The 
final tableau is at the temple. The Prince 
and Pamina are united by Sarastro, and 
Papageno and Papagena are likewise happy. 
The Queen and the Moor are banished. 

• • • 

Utatuin 

Dramatic Opera in Five Acts 

Music by Jules Massenet 

Book by Meilhac and Gille 

First Production— Paris, 1884 

CAST 

Chxvalibr dss Gribux Tenor 

CoMPTB DES Gribux, his father Basso 

Lescaut, a guardsman Baritone 

Manon, his cousin Soprano 

GiLLOT MoRFONTAiN, minister of finance.. ..Bojm 

PousBTTE, an actress Soprano 

Db Breitign y, a nobleman Baritone 

Rosette, an actress Soprano 

Javotte, an actress Contralto 

Place — Paris, Amiens Havre. Time — 1721 

Act 1. Tavem at Amiens. Chona: "Th$ 
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clock strikes." Here the minister of finance, 
Morfontain, entertains his friends. Manon, a 
gay young girl, who is in charge of her 
cousin, Lescaut, is on her way to a convent 
to which she has been sent. At the tayem 
the old finance minister plans to abduct her 
in his carriage. But the young Chevalier des 
Grieux is also attracted by the girl, though 
he is about to take holy orders. Des Orimm: 
"What is your namef" Manon is charmed by 
him and in old Morfontain's carriage they 
elope to Paris. 

Act 2. Des Grieux's Apartments in Paris. 
Here the flirtatious Manon lives with Des 
Grieux, who tries to get his father's con- 
sent to the wedding. Lescaut comes with a 
rich nobleman, De Breitigny. Quartet: 
"Dear, Chevalier they frighten me," Manon 
flirts with the nobleman, who tells her that 
Des Grieux will be taken away that very 
night by his father. Manon, lured by the 
nobleman's riches, decides to give up Des 
Grieux, who is poyerty-stricken and in debt. 
Manon: "What voice is this?" Des Grieux 
that night goes out in answer to a knock 
on the door and is siezed and carried away. 
Act 3. A Paris Boulevard. Lescaut is sur- 
rounded by actresses with whom he jests. 
De Breitigny appears with Manon whom 
he has given eveiy luxury. She is very 
gay. Manon: "All roads lead to a throne?* 
"Shall we not follow young love?" She 
overhears Des Grieux' father tell De Brei- 
tigny that the boy is going to become a 
monk because of Manon's infidelity. Manon, 
the flirt, inquires anxiously about her former 
lover. In the next scene Des Grieux' father 
comes to the Seminary of St. Sulpice to 
persuade his son not to become a monk. 
He urges him to wed Instead. "Why not 

168 



marry?" When he leaves, Des Grieux pon- 
ders sadly about Manon. Soon she her- 
self appears before him. Duet: "Wicked 
and cruel was I" He tells her love is dead 
but she will not believe this. Finally he is 
persuaded to go back to Paris with her. 
Act 4. Gambling House in Paris. To satisfy 
Manon's deman(&, Des Grieux has become a 
gambler: Chorus: "Imprudent play en" 
He goes into the game and wins big sums. 
Des Orieux: "Manon, wonderful siren" 
Manon is joyful and sings, "The clink of 
gold and soft laughter I love" The stakes 
go higher and the old Morfontain accuses 
Des Grieux of cheating. The police enter 
and Des Grieux and Manon are arrested. 
Manon and Des Orieux: "O, sorrow" 
Act 5. Road Near Havre. Lescaut and Des 
Grieux determine to rescue Manon, who is 
to be deported. Soon soldiers appear escort- 
ing unfortunate women among whom is 
Manon, utterly worn out. But she greets 
Des Grieux joyfully. "Dear Love of mine." 
She asks pardon for her unfnithfulness, and 
falls dying into the arms of her lover. 



* 



Utamin Slraraitt 

Optra xn Four Acts hy Giacomo Puccini 

Text founded on Prevost*s Novel 

First Production — Milan, 1893 

CAST 

BiANON LxscAUT Sopfauo 

Lbscaut, sergeant of the guards Baritone 

Chevalier des Grieux Tenor 

Gerontb de Ravoir, Treasurer-General Basso 

Edmund, a student Tenor 

Place — ^Amiens, Paris, Havre, Louisiana. 
Time— Eighteenth Century. 

Act 1. Street in Front of an Inn at Amiens. 
Students are making merry and flirting with 
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the girls. Des Grieux is among them. £d- 
mond, his friend, sings, "Youth ii oun," 
The girls jest with Des Grieux, who is not 
attracted by them. Soon a coach arrives 
and Manon and Lescaut step out. Des 
Grieux is inunediately fascinated bj the 
giri. "Never did I behold." The girl, who 
is going to a convent, promises to meet him 
later. But Geronte, the Treasurer-General, 
also fascinated, plans to carry the girl ofP 
in his carriage. This news Edmond brings 
to Des Grieux. When the charming Manon 
comes out of the inn Des Grieux meets her 
and they elope in the carriage of Geronte. 
Act 9. An Apartment in Geronte's Home. 
Manon, after living wilii Des Grieux awhile, 
has deserted him for the wealthy Geronte. 
Lescaut congratulates her on her elegant 
surroundings, but the girl is sad and longs 
for Des Grieux. "In thoee eilken curtains." 
Soon singers arrive, having been sent by 
Geronte to amuse Manon. They sing the 
beautiful Madrigal, "Speed o'er the moun- 
tains," After they have gone the dancing 
master appears and Manon dances and 
sings. "Joyful hours." When left alone, 
Des Grieux suddenly appears to learn if 
Manon still loves hioL "Manon, kind and 
gentle." The lovers again declare their de- 
votion for each otiier. But Geronte sur- 
prises them and sends for the police. Des 
Grieux begs the girl to flee at once, but she 
gathers up her jewelry first. This delay 
causes her to be captured. She is dragged 
off by the gendarmes. Intermezzo. 
Act 3. Harbor of Havre. Manon is in 
prison waiting to be deported to America 
as an undesirable woman. Lescaut and Des 
Grieux try in vain to rescue her. Manon 
is put among the other women, who are to 
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be deported also. Chorus: "How lov$ly 
ihe is" Des Grieux is almost overcome with 
grief. The captain of the ship, taking pl^ 
on him, says that he may go aboard with 
Manon. Des Grieux is beside himself with 
joy. "Joyous madness seizes me," 
Act 4. A Plain in Louisiana. Manon and 
Des Grieux are wandering, overcome with 
fatigue. Des Orieux: "Fear not to lean 
on me" They do not know where to find 
rest and food. Duet: "Most cruel fate" 
Des Grieux, alarmed over Manon's weakness, 
goes to find water. Manon thinks he has 
deserted her. Manon: "Alone, forsaken." 
When he returns she is dying, and in his 
arms she passes away. 



9:rr ICttiprrfsnt 

opera in Three Acts 

Music by Wilhelm Kienzl 

After the Novel "The Little Flower Girl" by 

Batka 

CAST 

The King Bass 

Marquis Massimelle Bass 

Blanchefleur, his wife Soprano 

The Chancellor Bass 

Primus Thaller, of the Swiss Guards Tenor 

First Chasseur Tenor 

Second Chasseur Bass 

Place — Paris. Time — French Revolution 

Act 1. Barracks of St. Honore, in Paris. 

Here are quartered a detachment of French 

chasseurs, honeycombed with the spirit of 

the Revolution. Here, too, are the Swiss 

Guards, famed for their fidelity and loyalty. 

The French, with ribald songs, revile the 

aristocrats — particularly their commandant. 

Marquis Massimelle, and his beautiful wife, 

Blanchefleur. Primus Thaller, a young 
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eH. Miihki*. N. y. 
FLORENCIO CONSTANTINO 



Was born in Barcelona, Spain. At an earlf 
age he ran away from home and worked on 
a steamer bound for Buenos Ayres. Pas- 
sengers, hearing his voice, gave him an intro- 
duction to the director of the Montevideo 
Opera House. He went there and began 
studying. Returning to Europe he achieved 
success in many cities and was en^ged by 
Russell for the San Carlo Company; then 
by Hammersteln, and the following sea- 
son went with the Boston Opera Ccmpany 
where he remained for three years. 
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sergeant of the Swiss Guards, rebukes the 
French for their disloyalty and insults. A 
fight follows, and in trying to stop it. Primus 
strikes a French officer, who swears revenge. 
Left alone, the Swiss think of their lovely, 
peaceful country. Primus sings "Der Kuh- 
reigen" ("The cowherd's melody"), which is 
forbidden in France because it makes the 
Swiss long too fervently for their mountains 
and their valleys. The French officer, whom 
Primus has offended, hears the Swiss ser- 
geant sing the melody that is forbidden on 
penalty of death. He reports to the com- 
mandant. Marquis Massimelle, whom Primus 
has defended. Primus is led off to prison, 
while the Swiss sing "Der Kuhreigen" and 
the French chant their revolutionary €ur. 

Act 2 shows the bedchamber of the King. 
When His Majesty arises the ladies and 
nobles of the court are ushered in. The case 
of Primus comes up. He must be praised 
for so gallantly defending the Marquis and 
the Lady Blanchefleur, and at the same 
time sent to the block for singing the for- 
bidden song. Blanchefleur begs the King to 
spare Primus' life, and her request is 
granted. She may have the Swiss officer to 
do with as she chooses. Primus is brought 
in. He loves Blanchefleur at first sight. 
She, too, was born in the Alps. Primus tells 
her of the threatened revolution and urges 
her to flee back to Switzerland while it is 
yet time. But she makes light of his fears 
for her, telling him that she is a member of 
the court and at the court she must remain. 
She has it in her power to send him to the 
guillotine or give him his liberty. She de- 
clares that she must remain as the wife 
of the Marquis Massimelle, and that Primus 
must go away — back to his native land. 
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The great hall of the palace of the Marquis 
Massimelle is the opening scene of the last 
act The palace has been ransacked by the 
Revolutionists, who finally find the lovely 
Blanchefleur and drag her forth. She, 
glorying in her pride, defies her captors. 
Primus, now an officer in the Revolutionary 
army, comes in too late to save her from 
being taken off to prison to await her doom. 
But in the streets below the Marquis Mes- 
semille is dragged off for execution. There 
is one chance now. The law declares that if 
a widow is claimed by a freeman in marriage 
she shall escape the guillotine and enjoy 
her freedom. 

The last scene shows the dungeon where men 
and women of the nobility await the calling 
of their names and the ride to the guillotine. 
Here Primus finds Blanchefleur. He tells 
her that the Marquis is dead and that he 
can set her free by claiming her as his bride. 
Blanchefleur tenderly thanks Primus for his 
love and his offer to save her. But she is a 
noble lady— one of the old regime that is 
passing away. While her world is being 
obliterated she will go with it. Primus begs 
her to escape death by marrying him, but 
his pleading is useless. Still the aristocrat, 
Blanchefleur goes forth to meet death with 
royal grace in her step and a smile on her 
face. 



Comic Opera in Four Ads 

Music by Johann Mosart 

Book by Lorenso Da Pouts 

Fouuded on the Bsaumarchais Comedy 

First Production — Vienna, 1786 

CAST 

Count Alkaviva, nobleman of Seville.. .Banfon# 
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Countess Rosina, his wife SoPramo 

Figaro, the count's valet Bauo 

Susanna, bis betrothed Soprano 

Doctor Bartolo, a physician Bauo 

Basilio, music-master Tenor 

Cherubino, a page Soprano 

Marceluna, housekeeper Contralto 

Antonio, gardener Basso 

Barbarina, his daughter Soprano 

Don Guzman, a judge Tsnor 

Placb — SsviLU. Tims — Seventeenth Century 
Act 1. Room in the Count's Palace. Figaro 
and Susanna are planning for their wedding 
and are discussing the future. Duet: 
'^Should the Cauntesi ring for you at night," 
Figaro assures her that now the Count, who 
has been trying to love other women besides 
his wife, will cease annoying her. Figaro: 
"Should the little Count dare." Marcellina, 
the housekeeper, now declares that Figaro 
promised to marry her, and she engages Dr. 
Bartolo as counsel. Bartolo, for revenge, is 
anxious to take the case. Bartolo: "Sweet 
revenge" Susanna and Marcellina have some 
words and Cherubino comes in. He loves 
Barbarina, to whom the Count has also been 
paying attention, and he wants Susanna's 
help. They are interrupted by the arrival 
of the Count. Cherubino slips behind a 
chair. Another arrival makes it necessary 
for the Count to hide behind the chair. 
CSierubino, still saving himself, slips into the 
chair itself and Susanna throws a dress over 
him. But both Count and page are dis- 
covered, and the latter is ordered to depart 
forthwith. 

Act d. The Countess' Apartments. Tlie 
Countess regrets the way of her husband. 
''Love, thou holy impulse" She determines 
to catch him. Susanna admits Cherubino 
and he is dressed in woman's clothes to aid 
In turning the trick. Cherubino is glad, for 

176 



he will still be near Barbarina. Cherubino: 
"What i$ this feelingf" The Ck)unt sud- 
denly demands entrance. All is confusion 
and in the subsequent movements Cherubino 
is forced to jump out of the window. The 
Ck>unt is mystified. Another angle is added 
to the mystery when tiie gardener brings 
in a letter that he found on his mussed-up 
flower beds. Figaro, by a vigorous lot of 
explaining, still protects the Countess and 
fools the Count But at this moment Mar- 
cellina appears to press her breach-of-prom- 
ise case, and the Count postpones Figaro's 
wedding. 

Act S. Apartment in the Count's Palace. 
The Count plans to make Susanna accept his 
attentions by threatening to make Figaro 
many Marcellina. Duet, Count and 8f^ 
Banna: "Too long you have deceived me" 
Susanna, pretending to yield, says she \idll 
meet him in the garden at night It is sud- 
denly discovered that Marcellina is Figaro's 
mother, so there is no possibility of his oeinff 
forced to wed her. The Countess and 
Susanna determine to punish the Count and 

aaro for their flirtatious ways. Eadi dis- 
cing herself as the other, they will go Into 
the garden to meet the lovers. 
Act 4. The Garden. Here Susanna, await- 
ing the Count, sings, '*0 come, my heart's de- 
light" Cherubino arrives, and, thinking the 
Countess is Barbarina, kisses her. The 
Count, arriving and mistaking the Countess 
for Susanna, is furious. There is a general 
mix-up and a bad case of mistaken identity 
that seems serious while the love-making is 
on. Susanna and the Countess reveal their 
trap, the Count admits he has been fooled 
and the three couples go back to celebrate 
the nuptials of Figaro and Susanna and 
Cherubino and Barbarina. 
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IHarttfa 

OpiTB im Four Acts by von Flotow 

Librttto by St» Georgt* and FrUdrick 

First Production — Vitnna, 1847 

CAST 
Ladt Haisiit Durham, maid of honor to the 

Queen Soprani 

Nanct. her confidante Meggo Soprano 

Lord Tristan, Lady Harriet's cousin Bauo 

'Plunkxtt. a wealthy farmer Tenor 

LiONKL, his foster brother Bauo 

Shsufv of Richmond Basso 

Thru Maids and Thrxx Ssrvants 

ScRNE — Richmond, England 
Time — Reign of Queen Anne 
Act 1. Lady Harriet's Boudoir. Lady Har- 
riet is bored by her many admirers and the 
monotony of court life and seeks a new 
diversion. Duet, Nancy and Harriet: "Of 
the knighte $0 brave and charming" Her 
cousin Tristan, one of her devoted admirers, 
is now announced {Terzett, Nancy, Harriet 
and Tristan: "Dear Lady and Cousin"), 
and, hearing the servants singing on their 
way to the Fair ("Well, then, young blood 
over sticks and stones**) ^ she decides to go 
to the Fair as one of them. She and Nancy 
attire themselves as servants, and Tristan, 
much against his will, accompanies them, 
dressed as a farmer. 

Scene 2. The Fair. Here are two young 
farmers, Plunkett and Lionel, looking for 
servants. Lionel is Plunketfs foster- 
brother, he having been adopted by Plun- 
kett*s father, knowing nothing of his parent- 
age. He wears a ring, however, which he 
remembers having been given him by his 
father, with instructions to present it to 
the Queen if ever in trouble. Lionel: "Lost 
Proscribed," Duet, Plunkett and Lionel: 
"The market begins, the bell rings." The 
sheri£P announces that contracts for servants 
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shall be binding for a year if money is 
advanced. Just after this announcement has 
been made Tristan and the ladies arrive, and 
Lionel and Plunkett immediately engage 
them, giving them the advance payment 
which they accept Without knowing it, 
they have legally bound themselves for the 
year, and when they object, the sheriff de- 
clares they must go with the farmers, which 
they do, leaving Tristan in despair. 
Act d. Farmhouse. The farmers are show- 
ing their servants, who are known to them 
as Martha (Harriet) and Julia (Nancy) 
their duties and are astonished that they 
know so little. Lionel, Plunkett, Harriet 
and Nancy: "Come nearer, baehful 
maidens" They attempt to teach them to 
spin. Quartet: "When the foot and wheel 
turns lightly" Lionel falls desperately in 
love with Martha. He steals a rose which 
she has been wearing and refuses to return 
it unless she sings for him. Martha: "The 
Last Rose of Summer" He declares his 
love, but, although his words do make an 
impression upon her, she only laughs at 
him. Meanwhile Plunkett has been try- 
ing to teach Nancy the household duties, 
but she is so saucy that he gives up the 
task and enjoys himself with her remarks, 
regarding her with great affection. Plun- 
kett and Lionel now bid their servants 
good night. Quartet: "Midnight sounds" 
After the men have retired, the girls escape 
with the aid of Tristan, who has learned 
their whereabouts. 

Act S. Hunting Park in Richmond For- 
est. While drinking at a tavern with some 
other farmers (Plunkett: "Porter Song^)^ 
Plunkett is astonished at seeing Julia witii 
a hunting party. The heart-broken Lionel 
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ANDREAS DIPPEL 

TENOH 

Was bom in Cassel, Germany, in 1866. Re- 
ceived his early training as a banker. 
Studied music with Prof. Hey of Berlin, 
Alberto Leoni, Milan, and Prof. Reiss in 
Vienna, He made a successful debut as 
Steuermann in The Flying Dutchman in 
1B97 at Bremen, and later sang with great 
success at Covent Garden and the Metro- 

Kolitan, He has an enormous repertoire, 
ie was associate director at the Metropoli- 
tan after retiring from active singing, and 
has had wonderful success as the organizer 
and director of the Chieago-Philadeiphia 
Grand Opera Co. 



I Seymour J. Thurber I 



I Specialized 



P THE THURBER ART STUDIOS p 

I 30 N. Michigan Boul. | 



I 
^ '0 N. Michigan Boul. | 

Comer Washington p 

^ Fowtft Floor Central 7848 # 

I I 



1 «« I 



I American Paintings | 



^ 



P Foreign Artists | 



J Guaranteed Restoration of 
P Paintings by | 

4 well known Expert i 



Advice and estimates given ^ 

without charge d 



i I 

Fifty per cent saved on M 



4 regilding and framing p 

4 



181 



is also there. Lionel: "Like a dream J* 
Chorus of huntresses and song of Nancy: 
"Huntress, thou sly one" Lionel also en- 
counters Lady Harriet, whom he knows onlj 
as "Martha," and pleads his love, but she 
declares him to be insane. Plimkett tries 
to console him. Finale: "The mistress 
takes her rest" "May Heaven forgive you" 
Act 4. The Farmhouse again. Lionel has 
given his ring to Plunkett to present to 
the Queen, and it is recognized by her as 
having belonged to one of her nobles who 
had been deprived of his estates for some 
suspected offense, but whose innocence was 
afterwards proven. Lionel is declared Earl 
of Derby, but he pays no heed to this, as 
his mind has become unbalanced through 
grief. Harriet is persuaded to visit him — 
for she truly loves him — ^but he does not 
recognize her. Harriet: "To reconcile the 
dear one" Duet, Harriet and Lionel: 
"Spring has come, the roses bloom" Nancy 
and Plunkett come to an understanding and 
plan to restore Lionel's reason. 
Scene 9. Fair at Richmond. A reproduc- 
tion of the Richmond Fair is arranged, and 
the girls dress in the costumes they wore 
at the Fair, and when Lionel sees them the 
mist seems to clear away from his mind, 
and his reason is restored. He and Har- 
riet are then bethrothed, as are also Nancy 
and Plunkett Finale: "Spring is here" 



lEhit MweikA Vail 

opera in Three Acts 

Music by Verdi 

Libretto by Piave 

First Production — Rome, i8s9 

CAST 
RiCHAKD, Count of Warwick, Governor of 

Boston Tenor 
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RsiMHAST, his secretary BarUcnt 

AiCKLiA, Keinhart's wife Soprano 

Ulrica, negress astrologer Contralto 

OscAs, a page Soprano 

Samuel, a conspirator Basso 

Tom, a conspirator Basso 

Place — In and Near Boston. 
Time— End of 17th Century 

Act 1. Hall in the Governor's Mansion. 
The Governor is receiving and inspects a 
list of guests invited to the masked ball. At 
Amelia*s name he becomes sentimental. "I 
$hall behold her" Reinhart comes to tell 
the Governor of a plot against his life. Rein- 
hart: "On the life thou now dost cherieh.** 
The negress Ulrica is brought in charged 
with being a witch. The Governor makes a 
jest of the charges and dismisses her. He 
declares that it will be a lark to go dis- 
guised to this witch's hut and consmt her. 
The two conspirators against the Governor's 
life — Samuel and Tom — ^also go, thinking 
that they will now carry out their ends. 
The next scene shows Ulrica's hut. She is 
brewing magic. "King of the Shades" The 
Governor is disguised as a sailor. A knock 
comes on the door and all are made to go 
out but the Governor, who hides. The new 
visitor is Amelia, who confesses that she 
loves the Governor and wants a potion that 
will make her forget him. The negress tells 
Amelia where she can get the herb that will 
do this. Ulrica, "Hard by the western por- 
tal" Amelia departs and the people come 
in again. Now the Governor asks the 
negress to tell his fortune. "The waves wUl 
bear me" She tells him that he will soon 
be killed by the first man who shakes his 
hand. The Governor laughs and holds out 
his hand for the conspirotors to shake. They, 
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thinking they are suspected, decline to shake. 
Now Reinhart enters in search of his chief. 
He grasps his hand, and the Governor tells 
Ulrica she is a poor prophet for Richard 
is his best friend. The people are astonished 
to find that the distinguished sailor is the 
Governor and they ha!u him. "O, son of 
glorious England" 

Act 3. Lonely Spot near Boston. It is mid- 
night and Amelia comes seeking the magic 
herb that will midce her forget the Governor. 
"Yonder plant enchanted" The Governor 
comes; Amelia confesses that she loves him 
but begs him to leave her. Duet: "Like 
dew thy word* fall on my heart" Reinhart 
arrives to tell the Governor that the con- 
spirators are waiting to kiU him. The latter 
requests Reinhart to escort the veiled lady 
to the city without asking her identity. This 
Reinhart agrees to do and the Governor es- 
capes. But on the way back Reinhart is 
mistaken for the Governor by the conspira- 
tors; the veil is torn from the woman and 
she stands revealed as Reinhart's wife. Rein- 
hart and Amelia: "Ah, here by moonlight" 
Amelia declares her innocence, but she is 
denounced by her husband who now plans 
to join the conspirators. 
Act S. Room in Reinhart's House. Rein- 
hart decides to kill his wife. She begs for 
a last embrace of her child and while she is 
out he relents. "/* it thou?" He deter- 
mines instead to center his energies on kill- 
ing the Governor. The two conspirators and 
he choose lots and Reinhart is selected to kill 
the Governor. A page comes with an invi- 
tation to the masked ball. Page: "What 
brilliant lights" Alone the Governor has a 
change of heart and decides to give up 
Amelia. In a note Amelia warns him of his 
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danger but he decides to attend the ball and 
face his enemies. From a page Reinhart 
learns how the Governor is dressed. In the 
midst of the maskers Reinhart stabs the 
Governor. The latter falls dyinff. But be- 
fore he expires he tells Reinhart uiat Amelia 
is guiltless and that he had planned to send 
him to an honored post in England. The 
secretary is overcome with remorse as the 

Governor dies. 

• • • 

opera in Three Acts 

Music and Libretto by Richard Wagner 

First Production — Munich, 1868 

CAST 

Hans Sachs, cobbler Bassa 

PoGMES, goldsmith Basso 

VoGKLGESANG, furrier Tenor 

Nachtigal, buckle-maker Basso 

Beckmesses, town clerk Basso 

KoTHNER, baker Basso 

ZoiN, . pewterer Tenor 

EissLiNGER^ grocer Tenor 

MosEX, tailor Tenor 

Ortel, soap boiler Basso 

Schwartz, stocking weaver Basso 

FoLZ, coppersmith Basso 

Master-Singexs 

Sir Walthir Von Stolzing, Franconian 

Knight Tenor 

David, apprentice to Hans Sachs Tenor 

Eva, Fogner's daughter Soprano 

M^DALENA, Eva's nurse Soprano 

A Night Watchman Basso 

Place — Nuremberg. Time — Sixteenth Century 
Act 1. Interior of St Catherine's Church. 
Walther, the knight, here sees Eva, the beau- 
tiful daughter of Pogner, the goldsmith. The 
young people love each other at first sight. 
But Walther finds out that Eva's father nas 
promised the girl to the winner of the song 
contest. Beclmiesser, the town clerk, is a 
suitor for her hand and hopes to win in the 
contest. Walther announces his intention to 
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enter, and his preliminary trial takes place 
before the master-singers. David, the ap- 
prentice, who loves Magdalena, Eva's nurse, 
gives the new-comer some queer instructions. 
With Beclonesser as '*marker," Walther 
sings. He is given so many bad marks that 
the master-singers decide his singing is de- 
cidedly poor. 

Act 2. A Street, Showing Homes of Hans 
Sachs and Pogner. The philosophical Sachs 
cnnnot forget the beauty of Walther's voice, 
although he was rejected. ''The elder^$ acent 
ia waxing" Eva, who has heard of Wal- 
ther*s rejection, meets him and declares that 
she will elope with him no matter now who 
wins in the contest The arrival of Beck- 
messer forces the lovers to hide in the sha- 
dow of Eva's home. The town clerk now 
serenades Eva with the song he is to sing 
in the contest. The lyrical gallant is in- 
terrupted by a jolly song from Sachs. An 
altercation follows and the shoe-maker 
finally agrees to allow Beckmesser to sing 
if he, Sachs, can note every mistake by a 
beat on a shoe with his hammer. Beckmesser 
again begins his serenade, but so frequent is 
the pounding of Sachs that the warbler be- 
comes confused and runs into doggerel. The 
confusion disturbs the neighborhood and 
heads appear in windows. From Eva's win- 
dow Magdalena looks out and tells Beck- 
messer to cease his warbling. David sees 
his beloved and thinks that Beckmesser has 
been serenading her. He promptly belabors 
him with a club. A near-riot takes place 
during which Eva and Walther try to es- 
cape. But they are prevented by Sachs who 
drags the young man into his shop while 
Eva goes into her own home. Quiet finally 
ensues and the night watchman awakens to 
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announce the hour and that all is welL 
Act S. Sachs' Workroom. Walther has 
spent the night with Sachs. He tells the 
cobbler of a wonderful melody that came to 
him in a. dream, and he writes down two 
verses of it. Walther leaves the verses on 
a table and goes off to improvise the third 
and prepare for the contest, which is to 
take place that daj. Beckmesser comes in, 
finds the verses and appropriates them. 
Sachs allows him to take them hoping to 
carry out a plan that will force the master- 
singers to hear Walther. Eva appears with 
a shoe to be fixed. She now realizes what a 
friend and philosopher Sachs is and sings in 
praise of him. "Through thee life's treas- 
ure" Sachs in his joy summons David and 
Magdalena and all witness the christening 
of Walther's master-song. Eva, with heart 
full of love begins to sing it. Quintet: Eva, 
Magdalena, Sachs, Walther, and David: 
"Brightly as the sun upon my fortune 
shines" The final scene is a field on the 
shores of the river Pegnitz. AU are gathered 
for the great song contest, and to the March 
of the OuUds the master-singers advance to 
the sod platform. Sachs addresses the peo- 
ple. "A master, noble, rich and wise" All 
are deeply affected by Sachs' masterly ad- 
dress. The contest begins. Beckmesser 
sings the lovely melody he took from the 
cobbler's. But he gets it mixed with an- 
other melody 'and makes a fiasco of his at- 
tempt Sachs now calls on Walther to 
sing. Before the astonished people the 
young knight gives a beautiful redition of 
the lovely number. The master-singers 
recognize his talent and give him the prize. 
Eva crowns him and the knight wins the 
lovely girl in addition to the master-singers' 

prize. 
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A. DuponI, N. y. 

OLIVE FREMSTAD 



Was born in Norway and spent her girlhood 
in Minneapolis. Studied with Madame Lilli 
LehmanD in Berlin. Through the influence 
of Madame X/ehmann appeared at Bay- 
reuth, mailing so great a success that she 
was engaged for the Opera at Cologne. Her 
performance of Cannen did not suffer by 
comparison with Calve's and she is acknowl- 
edged as one of the great Wagnerian singers 
of the day, and whether as Brangaene, 
Brunnhilde or Kundry she is always a great 
artist, and has been one of the great favorites 
with the Metropolitan ever since her first 
appearance there. 
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Optra in Four Acts and a Prolognt 

and an Epilogue 

Music and Libretto by Arrigio Boito 

First Productionr^MHan, 1868 

CAST 

Mepistofslx, the Eril One ,Basso 

Faust Tenor 

Margaxit Soprano 

Martha Contralto 

\Vagnkr Tenor 

Helen of Troy Soprano 

Pantalii Contralto 

Nkrkus Tenor 

Place — Frankfort and Greece 
The prologue takes place in the regions of 
space. Angels and cherubim sing the praises 
of the Creator. Mefistofele, half-way be- 
tween heaven and hell, addresses a mocking 
song to the Omnipotent. Mefistofele: "HaU 
Sovereign Lord," He is on his way to earth 
to tempt the philosopher Faust, who is a man 
of great wisdom. 

Act 1. Square in Frankfort. It is a festal 
day and students and girls are singing. 
Chorus: "Ohe, Ohel" Faust appears with 
his pupil Wagner. They notice a friar who 
keeps near Faust The latter, noting his 
sinister appearance, declares that he must 
be the Devil. Seeking to escape him, they 
return to Faust's study. Faust sings of 
the beauty of nature. "From the meadows, 
from the valleys" All at once the friar 
appears again. He drops his gray cloak and 
now stands revealed as the Evil One. Mefis- 
tofele: "I am the spirit that denieth all 
things" This number is sometimes called 
**the whistling ballad." Mefistofele bargains 
with Faust, the latter being careless as to 
the future. For Faust's soul it is agreed 
that he is to be given youth and one hour of 
genuine happiness. 
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Act Q. Margaret's Garden. Here Faust 
walks wiUi Margaret while Mefistofele en^ 
tertains Martha, the girl's mother. Faust 
wants to meet Margaret alone, and in order 
to prevent discovery the mother is given a 
sleeping powder. Faust ardently woes and 
wins the girl. Mefistofele finally warns the 
lovers that it is time to depart. Quartet: 
"Farewell, I muet depart" Mefistofele now 
takes Faust to the top of the Brocken 
where the philosopher sees all the revelry of 
hades. Duet: "Ah, wild-fire T The demons 
dance in wild acclaim while the fire bursts 
from the awful depths. All Hell proclaims 
Mefistofele its master and he is given a crys- 
tal ball that represents the EarQi. Faust is 
terrified at seeing Margaret down in the 
rocks bound by red-hot chains. 
Act 3. A Prison. Here Margaret lies -on a 
bed of straw. She has been convicted of 
murdering her babe. Insane, she prays for 
pardon, and sings a sad melody. "To the 
$ea, O night of sadness" Faust arrives with 
Mefistofele. The latter gives Faust the key 
to the prison and tells Faust that he can 
escape with the girl. But Margaret does 
not recognize Faust. Duet, Margaret and 
Faust: "Far, far away" Mefistofele re- 
turns and his presence fills Margaret with 
terror. She sinks into Faust's arms and 
dies while an angel chorus sounds her final 
victory over death. Faust and Mefistofele 
depart as the headsman enters. 
Act 4. The Banks of a River in Greece. 
Here Mefistofele tempts Faust still further 
by giving him the beautiful Helen of Troy. 
Helen sings an ode to the moon. "Moon 
Immovable" Faust loves her ardently, and 
Mefistofele goes back to the Brocken leav- 
ing the fair Helen in Faust's arms. 
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The scene of the Epilogue is Fausfs 
study. Old again, he regrets the way he haa 
lived. "Nearing the utmost limit." He is now 
reading his Bible, and when Mefistofele 
comes he is not tempted. The Evil One, 
however, still hoping to gain his soul, sur- 
rounds Faust with lovely sirens. Praying for 
strength, the philosopher dies. Mefistofele, 
defeated, disappears into the ground. Roses 
cover the body of Faust and the angel's 
chorus is heard. Faust, too, has been 
triumphant in death. 



iK!0tUin 

Opera in Three Acts 

Music by Amhroise Thomas 

Libretto by Barbier and Carre 

Founded on Goethe's Story, "Wilhelm M sister" 

First Production — Paris, 1866 

CAST 

MiGNON Solano 

LoTHAKio, her faUier .Basso 

WiLHELM Mbister, studsnt Tenor 

FiLiNA, an actress Soprano 

Frederick, a young nobleman Contralto 

Laertes, an actor Tenor 

GiARNO, gypsy chief Basso 

Place — Germany and Italy 
Act 1. Courtyard of a German Inn. When 
a child, Mignon was stolen by gypsies from 
her father, Lothario, a noble. The latter in 
his bereavement, has partly lost his mind 
and wanders as a minstrel in search of the 
girl. Now he comes upon the merry throng 
in the courtyard and sings, accompanying 
himself on his harp. "A lonely toanderer, 
Mignon, now a young woman, is ordered by 
Giamo to dance. When she refuses he 
threatens her. Lothario tries to protect her 
and incurs the anger of the gypsy. Both are 
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saved from violence by a jroung student, 
Wilhelm Meister, who is struck by Mignon's 
beauty. He asks her about her ori^ of 
which she remembers little. But she tells 
Mm what she does remember of the lovely 
Italian country in "Knowest thou the land 
where the orange grows?" Wilhelm bar- 
gains for her release, and she is to be 
dressed in boy's clothes and be his page. 
Lothario and Mignon now bid each other 
farewell in the Sons of the Swallows, "O 
ewallowe gay and blithe," Meantime the 
players, who are in the town, have been in- 
vited to the castle. Wilhelm is enamored 
of Filina, the principal actress in the cast, 
and decides to follow her. 
Act 9, A Boudoir in the Castle. Here 
Filina is preparing to play Titania in *'A 
Midsummer Night's Dream." She is much 
attracted to the handsome Wilhelm who 
comes with Mignon, now in boy's clothes. 
To Mignon she is very cool. Mignon sees 
Wilhelm make violent love to the actress. 
Then, loving him and hoping to win his 
affection, she too uses rouge and the arts 
of make-up. Mignon: "I know a poor 
maiden," Then she dons one of Filina's 
gowns. But Wilhelm Infatuated by the 
actress, bids Mignon farewell. "Farewell 
Mignon," Filina returns to find Mignon ar- 
rayed in her finery and she is amused. 
Maddened by her sarcasm, Mignon tears off 
Filina's gown and leaves humiliated and 
desperate. The next scene shows the castle- 
park. Here Mignon, Jealous of Filina's 
success in winning the love of Wilhelm, at- 
tempts to drown herself. But she is pre- 
vented by Lothario. Now she wishes that 
fire would consume the castle. From the 
great building come the actors who praise 

193 



the loveliness and talent of Filina. The 
actress herself now appears and sings the 
celebrated Polonaise, "I'm fair Titania" 
Mignon, to escape meeting Wilhelm, goes 
into the castle. But the building has been 
set on fire by Lothario and soon it is en- 
veloped in flames. Mignon is rescued by 
Wilhelm. 

Act 3. Castle of Count Lothario in Italy. 
Here the faithful Lothario instinctively 
comes with Mignon. Wilhelm, who has 
now broken away from the actress, realizes 
that he loves Mignon, and follows her.' Wil- 
helm tells Lothario of his love for the 
girl. "Pur0 as a flower." Coming back to 
his old home restores Lothario to his right 
mind. Now by the aid of a girdle, a por- 
trait and a prayer by Mignon he knows that 
the girl is his daughter. He makes her and 
Wilhelm and himself happy by giving a 
father's blessing to their union. 
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opera in Five Acts 

Music by Jules Massenet 

Libretto by Henri Cain and Le Lorraine 

First Production — Monte Carlo, igio 

CAST 

La Belle Dulcinee Contralto 

Don Quichotte Bass 

Sancho Baritone 

Pedro (Travesti) Soprano 

Garcias (Travesti) Soprano 

Rodriguez Tenor 

iUAN Tenor 
>Eux Valets Baritone 

Le Chef des Bandits — Quatre Bandits. 
Act 1. Square in front of the house of 
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Dulcinee. A fete is in progress and the 
people praise in song the beauty of Dulcinee. 
Among the throng are several admirers of 
this professional beauty — Juan, Pedro, Gar- 
cias and Rodriguez. Into the midst of the 
crowd come the comical Knight, Don Qui- 
chotte, and his still more comical companion, 
Sancho. The Knight serenades Dulcinee, 
and this arouses the jealousy of Juan. The 
two are about to fight a duel, but Dulcinee 
prevents them. She is greatly interested 
and amused by the avowals of Don Qui- 
chotte, and promises him that she will be his 
loved one if he will recover for her a neck- 
lace stolen from her by brigands. Don 
Quichotte vows that he will recover the 
necklace and claim her love. 

Act 2 finds the Knight and Sancho on 
their way to the camp of the brigands. The 
latter rides his donkey. The former has 
tested his valor in several ways — once by 
charging some hogs, and again by attacking 
a windmill. The latter tosses him about 
quite roughly. Sancho is disgusted with 
the Knight for his weak sentiment and such 
foolish deeds of valor. But Don Quichotte is 
bent on braving death for the lady of his 
dreams. 

In the third act the two meet the brigands 
in the mountains. Don Quichotte bravely 
attacks them, while Sancho retreats and 
makes his escape. The Knight is captured 
and expects to be put to death. But he 
finds comfort in dreaming of the beautiful 
Dulcinee. His courage and his love for his 
lady deeply impress the bandits. Their 
hearts are so touched that they give him 
the necklace and his liberty. 

The fourth act shows a fete at Dulcinee's. 
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FRAN'CES ALDA 



Who in private life is Madame Gatti Ca- 
aazza, was born at Christ Church, New Zea- 
land, moving to Melbourne after her parents' 
death. Marcel Journet, who heard her sing 
unprofessionatlv in London, urged her to 
study, which she did with Mme. Marches!, 
in Paris, making her debut at the Opera 
Comique in 1904 — ten months later. After 
successes in Paris, Brussels, Parma, Milan, 
London and Buenos Ayres, she came with 
the Metropolitan in 190B, scoring a decided 
Kuccess as Desdemona. In Othello. She has 
since achieved success in concerts in Paris 
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The beautiful girl grows weary of the com- 
pliments and admiration of the men about 
her. There is much astonishment when the 
Knight and Sancho put in their appearance. 
Dulcinee, overjoyed at recovering the neck- 
lace, affectionately embraces the Knight. He 
begs her to marry him at once. Deeply 
touched by his devotion, Dulcinee tells him 
that she is far from being the kind of woman 
he thought she was. Don Quichotte is grate- 
ful to her for her frankness and he declares 
that his love for her will never end. 

The last act takes place in a forest. The 
Knight is dying. Sancho proclaims his gal- 
lantry and his goodness. Don Quichotte 
tells Sancho that he has given him the island 
he promised him in their travels; the most 
beautiful island of all — the Island of 
Dreams. 



Hatoma 

American Opera in Three Acts 

Music by Victor Herbert 

Libretto by Joseph Redding 

First Production, Philadelphia, igiz 

CAST 

Dov Francisco, a Spanish grandee Basso 

Barbara, his daughter Soprano 

Natoma, an Indian Girl Soprano 

Paul Merrill, American Lieutenant Tenor 

Juan Bautista Alvarado, a young 

Spaniard .Baritone 

Jose Castro, a half-breed , .Baritone 

Pico, companion of Castro Tenor 

Kagama, companion of Castro Basso 

Father Peralta, Padre of the Mission 

Church Baritone 

Chiquita, a dancing girl (Silent Part) 

Place — Coast op California. Time — 1820 
Act 1. Hacienda of Don Francisco on Is- 
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land of Santa Cruz. Don Francisco awaits 
the coining of his daughter from the con- 
vent-school. "Impatient father that I am" 
Alvarado, Castro, Pico and Kagama come 
hunting, and Don Francisco gives them the 
run of his estate. Natoma, the Indian maid, 
appears with Lieutenant Paul Merrill who 
has come off the American ship in the har- 
bor. The Lieutenant begs her to tell him of 
her people, ** Gentle maiden, tell me" She 
relates a remarkable story. Natoma: 
"From the clouds came my first father" 
The last princess of her race, she wears on 
her neck the abalone, a token of succor 
and plenty from tl.e Great Spirit. The 
Lieutenant is deeply touched. Natoma, 
stifling her passion for the "Stranger," runs 
to greet Barbara and her school companions. 
Chorus: "Afloat in our open boat" There 
is a joyful greeting and the hunters return 
to the house. The Spaniard, Alvarado, 
serenades the lovely Barbara whom he loves. 
Alvarado: "When the sunlight dies" But 
Barbara has eyes only for the American 
Lieutenant, and in the moonlight she sings 
of her love. "My confidant, Oh, yon silver 
moon" He too, declares that he loves only 
her. Duet, Lieutenant and Barbara: "I 
hve him" Meanwhile Natoma has over- 
heard a plot by Alvarado to kidnap Bar- 
bara the following day during a festival on 
the mainland. 

Act 9, Plaza in Front of the Mission 
Church. Natoma appears, sad and despair- 
ing. "Great Manitou, spirit of the hills." 
Girls gather and sell their finery. Chorus: 
"Come, buy" The dashing vaqueros arrive, 
"Vaqueros, devils to dare" All hail Bar- 
bara, her father and the citizens. Natoma 
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comes with Barbara, whom she loves despite 
the hopelessness of her own passion for the 
Lieutenant. Barbara is joyous. "I liit to 
th0 thrill in golden throat" Booming of a 
cannon announces the Lieutenant's arrivaL 
He sings a patriotic song: "No country can 
my own outvie" Alvarado successfully 
pleads with Barbara to be his partner in the 
dance. The number breaks into the Panuelo, 
and Barbara rejects. Alvarado's suit. He 
is furious. But Castro steps into the throng 
and challenges anybody to dance with him 
the ancient Dagger Dance. Natoma ac- 
cepts his challenge. At the close of this 
thrilling number Natoma siezes her dagger 
and stabs Alvarado, who is about to kid- 
nap Barbara. The tumult is quelled by 
Father Peralta appearing at the door of 
the mission. Natoma, dropping her dagger, 
falls penitent at the feet of the priest. 

Act 3. Interior of Mission Church. Nato- 
ma, remorseful and penitent, sings: "Be- 
ware of the hawk." Father Peralta con- 
vinces her of the blackness of her sin and 
that the Madonna will receive her with 
welcome arms. Natoma finally accepts this 
mercy and is to become one of the Ursaline 
nuns. As the Lieutenant, Barbara and the 
others enter the church, Natoma is ready. 
The large doors open to receive her into the 
gardens beyond. She takes the amulet from 
her neck and places it over Barbara's head. 
Then the doors close behind her and she is 
shut out from the world forever. 
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O^era in Two Acts 

Music by Jules Massenet 

Libretto by Ciaretie and Cain 

First Production — London, 1894 

CAST 

Gassido, General of Royalist Army Basso 

R£MiGio» a citizen. Baritone 

AsAQUiL, his son Tenor 

Ramon» a lieutenant Basso 

BusTAMENTE, Sergeant Baritone 

Anita, a girl from Navarre. Soprano 

Place — ^Nzar Bilbao, Basque Pkovincbs 

Act 1. A small square in the village. Gar- 
rido, the Royalist general, has fought in 
vain to recapture a Basque town from his 
enemy, the Carlist general Zuccaraga. The 
soldiers are returning and Anita — ^**La Na- 
varraise" — asks about Sergeant Araquil, her 
betrothed. They know nothing of him, but 
soon the young man appears. Anita is over- 
joyed at beholding him again and he is just 
as happy over coming back to her. Duet, 
Araquil and Anita: "I thought of thee,** 
While they are declaring their love for each 
other AraquU's father, Remigio, surprises 
them. He is not pleased that his son loves 
the girl from Navarre. She is •*nobody," 
while his son is of a proud family. The 
lovers plead with him, but he is obdurate. 
Finally, in a spirit of mocking irony, he tells 
Anita that Araquil shall marry her when 
she brings a dowry of two thousand douros. 
The girl, realizing the impossibility of ever 
getting such a sum, is in despair. Then in 
the dusk Garrido, the general, appears with 
his officers. He learns that the commander 
of Araquil's company has been killed, and 
he appoints Araquil a lieutenant, and com- 
mends him for his bravery. Anita feels that 
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Araquil is lost to her as his father proudly 
leads him away. But the girl overhears 
Garrido declare that he would give a for- 
tune if his enemy Zuccaraga were slain. 
Hope is suddenly revived in her heart, and 
she boldly tells the general that she will kill 
Zuccaraga for two thousand douros. Gar- 
rido thinks that she is speaking only wild 
imaginings. But she tells him that none 
shall know what she has agreed to do, and 
she rushes off in the darkness. Araquil en- 
ters wearing the uniform of a lieutenant. He 
is miserable without Anita. "O, my belov- 
ed" But Ramon, his friend, is skeptical 
about the girl. He tells Araquil that she 
was seen making her way toward the Carlist 
line, and that Zuccaraga loves beautiful 
women. Araquil is astounded at this and 
rushes out of camp, determined to penetrate 
into the Carlists* line and find Anita. The 
soldiers sing around the fire. Chorus: "Oh, 
you poor soldier" 

Act 2. Same scene at daybreak. Anita, dis- 
traught as though in a dream, meets Gar- 
rido. She tells the astonished general that 
she has killed Zuccaraga. She went to his 
tent at night; listened to his proposal, then 
stabbed him to the heart and escaped. The 
general pays her the two thousand duros 
and pledges her to secrecy. The girl is joy- 
ous for now she can bring her dowry to 
Araquil. Anita: "My gold, so bright and 
glowing" Suddenly Araquil appears, sup- 
ported by soldiers. He has been wounded 
trying to force his way into the Carlist 
camp. He hopes that he will die for Anita's 
guilt is plain to him. He derides her for 
her infidelity, but she does not understand 
him and shows him the gold — ^her dowry. 
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Pledged to secrecy, she cannot tell him how 
she got it and he is certain that it was a 
present from Zuccaraga — her lover. Only at 
the last moment, hearing that the Carlist 
general has been assassinated, does the 
truth dawn on him. He dies unable to ask 
Anita's forgiveness. Anita is beside herself 
with grief and her mind gives way. She 
laughs and cries by turns, and the curtain 
falls on the sad scene. 



Norma 

opera in Two Acts by Bellini 

Text by Rotnani 
First Production — Milan, 1832 

CAST 

PoLLiONi, Roman Proconsul Tenor 

OsovxsT, Chief of Druids Basso 

NoKMA, his daughter Soprano 

Adalgisa, a priestess Alto 

Clotilda, Norma's friend Soprano 

Children op Nokma and Pollionb 
Placs — Gaul. Time — ^After Roman Invasion. 

Act 1. Grove of the Druids. Norma, the 
High Priestess, alone has the. power of de- 
claring war or peace. Orovist announces 
that she will come and cut the sacred mistle- 
toe and declare war against the invading 
Romans. Orovist and Chorus: "Ascsnd 
the hUl, Druids" Norma, however, un- 
known to all, has broken her sacred vows 
to the temple and married the Roman Pro- 
consul, by whom she has had two children. 
Chorus: "Norma appears" The ceremony 
proceeds and she rebukes the Druids for 
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VANNI MARCOUX 



Although a naturalized French citizen and 
regardSi everywhere as a native Frenchman, 
he was born in Turin, Italy, and lived there 
until, at the age of twenty, he decided to 
make singing his profession. It was not 
until June, 1911, that the opportunity came 
and then no longer obscure, but one of the 
foremost artists of his time, stepped upon 
the stage of Covent Garden, London, to sing 
the father to the Louise of Madam Edvina, 
and which performance stamped him as one 
of the greatest singing actors of his time. 
His Scarpia, RaffaeT, Don Giovanni, his per- 
formances in The Tales of Hoffman, and his 
Guido in Monna Vanna all are performances 
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desiring war against the Romans, and in- 
vokes peace from the moon with her song, 
"Queen of Heaven" After the ceremony, 
Pollione, who is untrue to Norma, now lov- 
ing Adalgisa, meets Adalgisa secretly, and 
entreats her to abandon her religion and fly 
with him to Rome (Duet, Pollione and 
Adalgisa: "Go and eaerifice to faUe gods"), 
which she promises to do. Overcome with 
remorse, she confesses to Norma, asking 
pardon and absolution from her vows. 
Norma, sympathizing with one who has 
sinned as she herself has, offers a means of 
escape, but when she learns whom Adalgisa 
loves, she is filled with anger and despair. 
She turns upon Pollione, who now enters, 
hurling her wrath at him. Duet and Ter-- 
zett, rforma, Adalgiea, Clotilda and Pol-' 
Hone: "Oo and conceal them both,'* "Here 
he robbed me of peace." "Norma, not in 
thii hour," 

Act 9. Norma's Dwelling. Norma enters, 
determined to kill her two children, who are 
asleep (Norma: "Both asleep, they see not 
the steel that pierces them*^), but her ma- 
ternal love overcomes her determination, and 
she decides to yield her husband and chil- 
dren to Adalgisa, and atone for her sins 
at the funeral P3rre. (Duet, Norma and 
Adalgisa: "O Adalgisa, hear my prayers" 
"See, O Norma, oh, have pity" Adalgisa, 
greatly touched by this sacrifice, promises 
to beg Pollione to return to Norma, but her 
efforts are in vain. 

ScEKK 9, Temple. Pollione refuses to re- 
turn to Norma, and while Adalgisa is at 
the temple attempts to seize her against 
her will. Norma, coming in at tl.is moment, 
strikes her shield, which is the declaration 
for war. Her warriors rush in (Battle 
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Song: "Fightl Fight I") and seize PoUione 
and he is brouglit before lier. Dust, Norma 
and Pollione: "Now are you in my hands" 
She informs him she will set him free if 
he leaves Adalgisa and returns to Rome, 
which he refuses to do. Her Ipve then 
overcomes justice and she declares herself 
to be the erring one and ascends the funeral 
pyre. Pollione, his love for her returning 
at her noble sacrifice, follows her (Duet: 
"A new *acrifice")t and they perish together 
in the flames. 



Lyric Drama, in One Act, divided into a Prologue 

and Two Parts 

By V. Gnecchi 

Libretto by Luigi Illica 

CAST 

The Prologue Baritone 

Agamennone, King of Micene Tenor 

Clitennestra, Queen of Micene Soprano 

Cassandra, Daughter of "Pridimo. .. .Mezso Soprano 
Oreste, Elettra, Son and Daughter of Aga- 
mennone. 

The Prologue — Court of a Greek Theatre 

The prologue announces the return of 

Agamennone, victorious, from Troy. Eume- 

nidis, deities of revenge, come forward and 

predict the tragedy. The prologue has, also, 

the vision of the crime, and the presage that 

Troy shall be vindicated following Cliten- 

nestra's crime. 

First Part — Royal Palace of the Atridi, at 

Micene 

Chorus of Coefores, "Oh, Death, you the 

suaveet daughter of Gods'* who honor the 

Greek Heros, fallen near Troy, tender toasts 
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to their memories and proceed with the 
people to meet the fleet which comes bade 
to the Saronico, victorious. Ciitennestra 
comes forward and swears to the crowd, 
honoring Agamennone, whom she, his wife, 
hates for the sacrifice of her daughter, 
Iflgenia. Duet between Ciitennestra and 
Egisto, her lover, "What is the use of lying?** 
Egisto, sorry for the arrival of Agamen- 
none, would like to leave. Ciitennestra re- 
minds him of his love and prays him to 
remain and help her to accomplish her 
revenge. Far away, in the horizon, the sea 
is shown and the royal ship transporting 
Agamennone appears. Agamennone sings, 
"/ see you again, at last, my beloved Father- 
land," to which Egisto, who is meditating 
revenge, answers with an imprecation. Joy 
of the people, who fall on their knees before 
the King of the Kings. 

Second Part — The Royal Ship 

Chorus of Efebis and Coreutis, "To the suave 
April sunrising, who welcomes the return 
of the hero to his wife" Duet by Agamen- 
none and Ciitennestra, "Oh, lips, tell praise" 
The King opens his arms to the queen, who 
receives him with faint tenderness. The 
prophetess Cassandra, daughter of Prima, 
and prisoner of the Greeks, appears. She 
predicts the tragedy. People and queen 
menacing, ask her to explain, but Cassandra 
keeps silent. Enthusiasm of the people at 
the parading of war prisoners and war 
trophies. Song by Cassandra, "Oh, my 
Fatherland" Agamennone sees Egisto and 
feels offended on account of his presence. 
Egisto tenders himself a prisoner, but Aga- 
mennone pardons him. From the Royal pal- 
ace arrive on the scene Elettra and Oreste. 
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New voices of Eumenidis presaging the 
catastrophe. Inside of the Royal palace. 
Banquet prepared to celebrate the arrival 
of the King and the victory. Agamennone 
invites Cassandra to the banquet, but she 
refuses and prays the King not to go. 
Chorus of the Coreutis and of the guests, 
"On the joy" Outside chorus of people 
and song by Cassandra, "The eye without 
pupil" The prophetess tells the people of 
the impending tragedy, and the people hear 
it in astonishment. Inside voices of guests 
and song by Agamennone. Outside Cassan- 
dra prays the people to save their King. The 
people believe her to be crazy, but Cassan- 
dra goes on and announces that Clitennestra 
has already inflicted the first wound against 
the King. Inside are heard terrible voices, 
turmoil, noise of broken dishes. Cassandra 
announces the assassination. The people, 
growing mad, attempt to kill her, but she 
shows Siem the tragedy. Clitennestra, with 
the ax in her hand, proclaims to the people 
that Iflgenia is avenged. Cassandra accuses 
the admteress and covers her face with the 
blood of the murdered King. Clitennestra 
stabs Cassandra, also, and Cassandra dies 
announcing the revenge of Oreste. 

• • • 

(PrpHttm anin Cttrghirr 

Legendary Opera in Four Acts 

Music by Christopher Gluck 

Libretto by Ramiert de Calsabigi 

First Production — Vienna, 1762 

CAST 

Okprbus, the singer Contralto 

EuKYDicB, his bnde Soprano 

Amok, god of love Soprano 

A Hafft Shads Soprano 

PlACS— GUICX AND TBI LOV^ER WOKLD 

TiM« — Antiquity 
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Act 1. Tomb of Eurydice. The beautiful 
Eurvdice, bride of Orpheus, has died, and 
her husband and friends mourn at her tomb. 
Aria and chorus: "Thou whom I loved," 
Orpheus is ready to make any sacrifice or 
brave any dangers to have his wife bade 
again and he prays to the gods for her 
restoration to him. Recitation: "Oods, eruei 
gods" In answer to his prayer the god 
Amor appears. He tells the bereaved hus- 
band that Zeus has had pity on him. He 
can go down into Hades and try to win 
Pluto and his minions solely by his powers 
of song. Should he rescue Eurydice on 
no account must he look back at her until 
he has passed the Styx. If he does, she 
will die inmiediately. Amor: "Fulfil with 
joy the will of the gods" Orpheus hears 
this message with great joy and he implores 
the gods for aid. 

Act 2, Entrance to Hades. Orpheus ap- 
pears and is threateningly greeted by the 
Furies. Chorus: "Who is this mortal?" 
They revile him for trying to enter Hades. 
But the sweet singer, having recourse to 
his song, tells of his love for Eurydice and 
his grief over her death. "A thousand griefs, 
threatening shades" The sweetness of his 
music wins the sympathy of the Furies and 
shades, and they allow him to enter their 
terrible realms. 

Act 3. Valley of the Blest This is a beau- 
tiful spot where the good spirits in Hades 
find rest and contentment. Here Orpheus 
comes seeking Eurydice. Recitative: "What 
pure light" A chorus of happy shades 
greets him. "Sweet singer, you are wel- 
come" They bring the lovely Eurydice to 
him. Orpheus, remembering the warning of 
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Amor, takes his bride by tlie hand and 
averts his gaze as he ieads her from the val- 
iey. She does not understand his action. 
Du€t: "On my faith relying" 

Act 4. A Wood. Orpheus has now released 
the hand of his bride, and hurrying on ahead, 
calls for her to follow. "Follow my foot- 
Hep*" But Eurydice, still not understand- 
ing him, begs him for even one glance, say- 
ing that without his love she prefers to 
die. Orpheus, no longer able to resist her 
appeals, and not heeding the warning of 
Amor, turns and clasps Eurydice in his 
arms. Immediately she dies. Orpheus: "I 
loet my Eurydice. But the god Amor, af- 
fected by the grief of Orpheus, now appears 
to him. The god touches Eurydice and she 
is restored to ufe and to her husband's arms 
again. 
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Opere in Four Ads by Verdi 
Text by Boito 
First Production — Milan, 1887 

CAST 

Othxllo Tenor 

Desdbmona, his wiiFe Soprano 

Iago Baritone 

Emilia, his wife Meeeo Soprano 

Cassio Tenor 

RoBERiGO Tenor 

MoNTANO Basso 

Place— Cyprus. Time— The Fifteenth Century. 

Act 1. Before the Palace. Othello has re- 
turned victorious from fighting the Turks 
and is warmly welcomed by the people, but 
is despised by Iago because he has made 
Cassio his first lieutenant. Iago also detests 
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eH. Miihtin. N. Y. 

MAURICE RENAUD 



Was born at Bordeaux in 1862. He studied 
at the Paris Conservatoire and made his 
debut at Brussels in 1883, where he remained 
for seven years. After that he went to the 
Opera Comiqne in Paris. In 1891 he was 
engaged for the Opera, making a great 
success. His American debut was made in 
New York in 1906, His repertoire comprises 
nearly fifty roles in widely varied operas. 
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Cassio, being jealous of him, and schemes 
for revenge. He plans to help Roderigo 
in getting the love of Desdemona, Othello's 
wife, and then induces Cassio to drink. 
Cassio becomes intoxicated and they pick 
a quarrel with him, at which he draws his 
sword against Montano. Othello enters at 
this moment and punishes Cassio by de- 
priving him of his rank. He orders them 
all to disperse. A love scene between him 
and Desdemona ensues ("When thou tpeak- 
ett**), and they go slowly Into the Castle. 
Act 3. A Room in the Castle. lago urges 
Cassio to ask Desdemona to plead with her 
husband to restore his rank, and watches 
him to go in search of Desdemona. He then 
sings the "Credo," in which he declares he 
has been fashioned only for evil, and, meet- 
ing Othello, arouses his jealousy by falsely 
hinting of Desdemona's affection for Cassio. 
To strengthen this insinuation he tells 
Othello that Cassio has in his possession a 
handkerchief given him by Desdemona. 
Othello, in despair, sings a farewell to peace 
of mind, glory and ambition ("And Now, 
Forever, Farewell/') lago now offers to 
help Othello punish the gidlty. 

Act S. Hall of the Palace. Desdemona 
has been interceding for Cassio and Othello's 
suspicions are confirmed. He denounces her 
and she goes to her room, unable to under- 
stand his change in manner. He, too, is 
heartbroken. Othello: "Had it pleated 
Heaven" lago now enters, telling him he 
has heard Cassio utter Desdemona's name 
in his dreams. Caesio'e Dream, He bids 
him hide and listen to his conversation with 
Cassio, who is just entering. lago then ar- 
ranges the conversation wiSi Cassio in such 
a manner that to Othello it appears that he 
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Is talking of Desdemona, while in reality he 
Is speakmg of his sweetheart. lago deyerly 
manages to make it appear to Othello tiiat 
he is getting the handkerchief from Cassio. 
When Cassio leaves, Othello, convinced of 
his wife's gnilt, swears to kill her, and lago 
promises to slay Cassio. A message from 
the Venetian Embassy is now brought to 
Othello, in which he is advised that he has 
been deposed and Cassio appointed his suc- 
cessor. Enraged with jealousy, he publicly 
denounces Desdemona (who has just come 
in), and flings her to the ground. While 
she is taken away, fainting, by her maids, 
he falls in a swoon, at which lago sneers 
and laughs. 

Act 4. Desdemona's Bedroom. Here the 
heartbroken Desdemona is preparing to re- 
tire, assisted by her faithful maid, Emilia. 
Desdemona: "Willow Song," Emilia leaves 
her and she kneels before the image of the 
Madonna, singing the beautiful "Ave 
Maria" Othello enters after she has fallen 
asleep and awakens her with a kiss. He 
again accuses her, but she in vain protests 
her innocence. Overcome with jealous rage, 
he smothers her. EmiUa coming in, sees 
Desdemona lifeless and shrieks for help. 
AH rush in, including lago, and Emilia, 
realizing the treachery of her husband, de- 
nounces him, declaring to Othello that Des- 
demona was innocent. The handkerchief 
episode is explained and Emilia declares 
her husband procured it from her. At this 
Taffo slays his wife, and the broken-hearted 
Otihello, who, too late, realizes the truth 
about the woman he loved so mudi, Btaba 
himself. Othello** Death, 
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3 Pagltarri 

Opera in Two Acts and a Prologue 

Words and Music by R, Leoncavallo 

First produced in Milan, May ai, 1892 

CAST 

Canio. Chief of a Village Comedy Troupe 

(Clown) Tenor 

NxDDA, his wife (Columbine) Soprano 

ToNio (Taddeo) Baritone 

BiFFO (Harlequin) Tenor 

Silvio, a Young Peasant Teno^ 

Act 1. In a Calabrian Village. During the 
overture the curtain ascends and Tonio ap- 
pears from behind s second curtain. Tonie: 
"A word allow fn$," This explains the na- 
ture of the performance as an actual occur- 
rence and the play begins. The players led 
by Canio and Nedda parade amongst the 
villagers in s donkey cart. Ohorm: "Thi9 
way they eom$ with fife cmd drum," Canio 
invites them to attend the performance that 
evening. He goes with Beppo to the village 
tavern, leaving his wife Nedda, alone. The 
Angelus is heard. "Ding dong, the ehadowe 
fall" Tonio, a hunchback, approaches Ned- 
da, declaring that despite his deformity he 
loves her mi^y, she laughs at him and when 
he attempts to kiss her she strikes him with 
a whip. He leaves in a rage vowing venge- 
ance. Silvio, a rich young peasant who 
loves Nedda and is beloved by her, appears 
and urges her to fly with him that night. 
Tonio, who has spied upon them, rushes to 
fetch Canio. Sil^o presses his suit and as 
he kisses her Canio arrives, led by Tonio and 
attempts to stab Silvio, who is warned by a 
cry from Nedda. Tonio laughs with delight 
at Nedda's predicament. Canio who has 
failed to catch Silvio returns, and in a frenxy 
tries to stab Nedda, but is prevented by 
Beppo, who snatches the dagger from him. 
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Beppo persuades Neddft to dress for the 
performance and Canio breaks down in agony 
of grief. Canto: "To J09t with my heart 
maddened with eorrow." 
Act 9. The scene the same as Act 1. The 
villagers arrive and are seated. Silvio enters 
and when Nedda is collecting the money she 
cautions him to beware of C^mio. The play 
begins. Nedda as Columbine in the absence 
of her husband. The Clown (Canio), hopes 
to receive the Harlequin (Beppo) alone, but 
the Pantaloon, (Tonio) arrives instead and 
declares in his idiotic way his love for Col- 
umbine. She repulses him as she hears the 
voice of Harlequin who comes in through a 
window. They are supping together when 
Pantaloon rushes in to say that the Clown 
is returning, unexpectedly. Harlequin es- 
capes through a window after a fond fare- 
wdl from 0)lumbine. At this moment t^e 
Clown arrives and demands to know who 
the lover is. Columbine feigns ignorance. 
Canio, maddened by jealousy, demands again 
and again the name of her lover. The audi- 
ence up to now have believed this a piece of 
splendid acting. Suddenly they reaUce it is 
no play, but a real tragedy being enacted 
before them. Canio, driven to frenzy, seiises 
a knife from the table and stabs her to the 
heart Silvio drawing his dagger rushes for- 
ward Just as the dying Nedda calls out his 
name for help. Canio suddenly enlightened 
plunges his dagger in Silvio's breast. Canio: 
"No Punchin^lo am I — hut a man," The 
villagers surround and disarm him. He 
stands in a stupor and exclaims, ''The Com- 
edy Is Ended.** 
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Ifiwraitul 

Music Drama in Tkrgg Acts 

Music and Drama by Richard Wagntr 

After the Epic of Wolfram von Eschenbach 

First Production — Baireuth, iSSs 

CAST 

Amfoktas, keeper of the Holy Grail Baritone 

TiTUftKL, his father Basso 

GuKNEif ANZ. keeper of the gate Basso 

Parsifal, the "giiileless fool" Tsnor 

Klingsor, a magician Baritone 

KuNDRY, the enchantress MegBo-Soprano 

Place — ^Montsalvat in the Mountains or Spain. 
Time — Middle Ages. 

'^Pftrsifal" is the legend of the Holj Grail, 
the cup which cauffht the blood from the 
side of Christ on uie cross and which He 
blessed. This cup and the sacred spear that 
pierced the side of Christ were found by 
Titurel and the Knights of the Holy Grail 
who guard it in their temple at Montsalvat. 
Becoming old, Titurel appointed his son, 
Amfortas, keeper of the Grail. Angry at 
not being made a Knight, Klingsor, a 
magician, built an enchanted garden and 
castie near the castle of the Grail. In this 
he was aided by Kundry, a woman who 
laughed at Christ on the cross, and who is 
by turns remorseful and defiant, hideous and 
lovely. Kundry was surrounded with beau- 
tiful maidens. In these gardens the en- 
chantress tempted Amfortas and he was 
wounded by Klingsor with the sacred spear. 
He cannot die nor can the wound heal un- 
til it is touched by the sacred spear in the 
hands of a "Guileless Fool." 
Act 1. Gumemanz, keeper of the gate, de- 
clares that only one man can heal the wound. 
But Kundry, penitent now, comes with 
balsam from Arabia to heal Amfortas' 
wound. Amfortas is borne by on a litter. 
He takes the balsam but does not hope for 
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a cure until the "guileless one" comes. 
Gumemanz here relates the storj of the 
Grail and the wounding of Amfortas. Sud- 
denlj a wounded swan falls among them. 
Soon Parsifal appears. Gumemanz rebukes 
him, ''Ck>uldst thou murder?" He confesses 
to having shot the swan, not seeing any 
wrong in it. Gumemanz is impressed bj his 
innocence. Kundry tells the young man that 
his mother is dead. Astounded he seizes her. 
Gumemanz prevents him from doing her 
harm. Again he sees no wrong. Gume- 
manz, still more impressed, invites the youth 
to go with him to the temple of the Grail. 
The next scene finds them in a great hall. 
The Knights are about to celebrate the feast 
of communion. Chorus: "The Holy Sup^ 
per" Amfortas is borne in on a litter. The 
aged Titurel commands him to unveil the 
Grail which gives spiritual strength to all 
who look on it. Amfortas feels that he is 
unworthy. "No. Leave it unrevealed" But 
he finally obeys. The Grail glows in a shaft 
of light The Knights drink from their 
goblets and eat bread. Parsifal does not 
join in the communion. When the Grail is 
covered again all withdraw except Gume- 
manz end Parsifal. The former now be- 
lieves that Parsifal is nothing but a stupid 
fool and warns him against further shooting 
of swans. 

Act 2. Apartment in the Castle of Kling- 
sor. The magician Klingsor knows that his 
power is threatened by the "guileless fool." 
He awakes Kundry from her sleep. "Arise, 
draw near to me." The half-obedient, half- 
rebellious woman is mocked by Klingsor be- 
cause of her remorse. He orders her to 
exert all her charms to lure Parsifal. Dark- 
ness falls, and the castle sinks. In its 
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MARIA KOUSNEZOFF 



Bom at Odessa in 1880, daughter ot the 
great painter, Nicholas Kousnezoff, member 
of the Imperial Academy of Fine Arts at 
St. Petersburg, who, an ardent lover ot 
music, lived mudi amongst musicians and 
was a particular friend of Tschaikowsky. 
Her name is a household word. She has sung 
in every city of note in Europe. She is an 
actress of wonderful versatility, and excels as 
a dancer, besides being the possessor of a 
voice of exceptional charm. 
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place appear the enchanted gardens peopled 
by lovely maidens. They bewail the slaughter 
of their lovers. Maidens: "Here y>ae the 
tumult" Soon Parsifal scales the wall and 
they become amorous. Arraying tfaenuelves 
as flowers they beguile him. Yet he 
does not succumb to temptation. But 
Kundry, bewitchingly beautiful, lies in wait 
for him. "Parsifal, thou foolish pure one" 
She tells him of his father and mother and 
he sinlcs down at her feet Her arms around 
him, she presses her kiss on his lips. Now, 
for the first time, he knows passion and he 
feels what he thinks is the wound of Am- 
fortas in his own breast. "The spear wound, 
the spear wound!" He knows now how 
Amfortas was lured to sin in love's gardens. 
"Thus it called him" He stands erect, his 
eyes opened at last, and denounces Kundry. 
She suffers intense grief. Kundry: "Cruel 
one." Parsifal tells her if he sinned with 
her he would be damned also. "Eternally 
should I be damned with thee" Klingsor 
appears and hurls his spear at ParsifaL 
But it hangs in mid-air and Parsifal seizes 
it. Klingsor is annihilated together with 
his garden. Kundry falls insensible. Parsi- 
fal disappears. 

Act 3. Montsalvat Years have passed. 
Parsifal, wandering, ever holds to the sacred 
spear. The aged Gurnemanz finds Kundry 
in a thicket almost lifeless. He revives her. 
She has repented and has consecrated her- 
self to the service of the Grail. Parsifal 
comes with the spear. Gurnemanz now 
recognizes him as tiie '^guileless one** and is 
overjoyed. "Olory, bounteous bliss" Kundry 
humbly washes the feet of Parsifal and dries 
them with her hair. Gurnemanz annoints hini. 
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Parsifal baptizes Kundry, exiiorting her to 
trust in God. He sings of the country'^s 
beauty: "How fair th§ fields and meadawiJ' 
It is Good Friday and the bells call the 
Knights to prayer. Parsifal is arrayed in a 
robe of the Grail Knights. The scene 
changes to the interior of the temple. 
Titurel is dead and his body is brought in 
with the Grail. Once more the cup is to 
be unveiled. Amfortas shrinks in agony 
from again looking on the Grail. He pleads 
with the Knights to slay him and rid him 
of his terrible pain. But now Parsifal en- 
ters, and touches the wound of Amfortas 
with the spear. Instantly it heals. Titurel, 
coming back to life for a moment, sees 
Parsifal kneeling before the Grail. Kundry 
dies forgiven, and a dove descends and 
hovers over the head of Parsifal — the new 
keeper of the Grail. 



Lvric Drama in Five Acts 

Music by Claude Debussy 

Text by Maurice Maeterlinck 

First Production — Paris, 1902 

Arkel, King of Allemonde Basso 

Genevieve, bis daughter-in-law Soprano 

GoLAUD, her elder son Baritone 

pELLBAS, her younger son Tenor 

Melisande, wife of Golaud Soprano 

Ymiold, son of Golaud Soprano 

A Physician Baritone 

Place — Allemonde. Time — Antiquity 
Act 1. Fountain in a Forest. Melisande, a 
mystic maiden with long, yellow hair sits 
brooding over the fountain. She is discov- 
ered by Golaud, a mighty hunter. She is 
frightened but Golaud reassures her. She 
says she has been cruelly treated but does 
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not tell by whom. She has lost her crown in 
the fountain but will not let Golaud recover 
it. Golaud is fascinated and takes Melisande 
away with him. The scene now changes to 
a hall in Arkel's castle. Genevieve reads a 
letter from her son, Golaud, saying that he 
has wed a strange maiden, Melisande. If a 
light is placed in the castle he will know 
whether he will be received with his bride. 
PeUeas, a youth of wild, passiqnate nature 
prepares the light for his brother Golaud. 
There is another change of scene, showing 
the gardens of the castle. Melisande is 
impressed by the gloominess of the great 
castle. Pelleas is sad too and says he will 
depart the next day. Melisande regrets that 
the; handsome, mystically inclined youth 
must leave the dreary old mansion. 
Act 9. A Pool in the Park. PeUeas, who 
loves Melisande, is here with her. She in 
her playfulness drops her wedding ring into 
ttte pool. Pelleas says that it cannot be 
recovered. When she wishes to know what 
to tell Golaud, PeUeas urges her to tell 
him the truth. In the next scene Golaud lies 
wounded in the castle. Strangely, his horse 
threw him just when Melisande lost the 
ring in the pool. MeHsande ministers to 
him and nurses him back to health. She ia 
sad, and in comforting her Golaud notices 
that &e rinff is missing. Instead of telling 
the truth she says she lost it in a cave 
while escaping from the tide. He commands 
her to go and find it even though it is 
night PeUeas is to go with her. MeUsande 
and Pelleas reach the cavern. A beam of 
the moon reveals three blind beggars and 
MeUsande is terrified. PeUeas leads her 
out. 
Act S. Balcony of Melisande in the castle. 
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Melisande is combing iier wonderful tresses. 
Melisande: "To th§ foot of the tow§r my 
tr§s$§9 flow" Pelleas, standing below, lets 
her hair fall about him and passionately 
kisses it. Golaud surprises them and up- 
braids them, declaring that \hej are but 
children. PeUeas and his brother depart 
Golaud takes Pelleas down into tlie castle 
vaults and, as a warning, shows him the 
dark, terrible pits. The two come up out 
onto a terrace and here Golaud warns PeUeas 
to be less ardent in his attention to Melis- 
ande, who is about to become a mother. 
Later, outside the Melisande's chamber, 
Golaud questions his little son about PeUeas 
and MeUsande. The chUd's repUes increase 
Golaud's jealousy. He holds the lad up to 
the window to observe PeUeas and MeUsande. 
They are regarding each other sadly. 
Act 4. Apartment in the Castle. Here 
MeUsande and PeUeas agree to have a fare- 
weU meeting by the fountain. Hie aged 
King Arkel has a premonition that Mdis- 
ande wiU not Uve long. He sees only inno- 
cence in her eyes. But the jealous Golaud, 
entering, beUeves her gmlty and mistreats 
her. He handles her roughly and desists 
only when the aged Arkel interferes. In 
the next scene Pdleas and MeUsande meet 
at the fountain. MeUsande now declares that 
she loves only PeUeas. PeUeas is enrap- 
tured. Pelleas: "Your voice sounds like 
the sea in spring time.*' The lovers embrace 
passionately. But Golaud is watching them 
and he rushes upon them. With his sword 
he slays PeUeas whUe MeUsande flees. 
Act 5. Melisande's Bedchamber. MeUs- 
ande is now the mother of a chUd and her 
life hangs by a thread. Golaud, remorseful 
now, knows that Melisande was innocent and 
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begs her forgiveness. Listlessly she forgives 
him. The serving women enter and Melis- 
ande quietljr passes away. Old King Arkel 
takes his great-grandchild in his arms de- 
claring: '*A life is ended, a life begins." 
In the popular sense tUs work has no 
arias, choruses, or duets. The music, de- 
signed to express various moods and shades 
of feeling, largely created ''the Debussy 
schooL" 



pifikmott tt Sattrta 

Opera in Two Acts by Gounod 

Text by Barbier and Carre 
First Production — Paris, i860 

CAST 

Philemon, an old peasant Tenor 

Baucis, his wife Soprano 

TupiTER Baritone 

Vulcan Basso 

Place— Phrygia. Time— Mythical Period. 

Act 1. Philemon and Baucis, who, though 
old, still love one another dearly, are seated 
in front of their cottage at dusk. Duet: 
"It is the hour of rest" A terrific storm 
suddenly arises (Bacchanalian Chorus: 
"Daughters of Athor, mad h<icchant§s^*), in 
the midst of .which two strangers appear 
asking for shelter. They are the gods Jupi- 
ter and Vulcan, who have come to punish 
the impious Phrygians, but are disguised 
as wanderers. Jupiter: "Strangers are v>e 
in this country,** They are welcomed by the 
aged couple, and Philemon lights a fire to 
dry their wet clothing. Philemon: "Look! 
the flame has caught; the wood is smoking." 
They now offer the strangers food (Quar- 
tet: "Be seated at our table. Accept our 
humble cheer'*), and the gods are so pleased 
with the hospitality tendered them that 
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Jupiter changes the water in the pitcher to 
wine, Baucis recognizes Jupiter bj this act 
and is consequently awed, but he reassures 
her, and promises fulfillment of any wish 
she may make. Her wish is that she and 
Philemon are made young again. Baucis: 
"Ah, were I beautiful once more" Jupiter 
promises to grant this wish, in addition to 
sparing them the fate of their neighbors. 
Qttartet: "A eombre veil extends its shade" 
They fall asleep and Jupiter casts a spell 
over them. 

Act 2, Intermezzo, during which the 
Phrygians are punished in a bad storm. 
When Baucis wakens, her thoughts turn to 
her youth. "Philemon would love me ever," 
She sees beside her a handsome youth 
asleep (Baucis: "Memoriea steal o*er me") 
and realizes that their youth has been re- 
stored. Philemon awakens, but does not 
know her. Baucis: "Ungrateful one, my 
heart all filled with love" The cottage 
iias been transformed into a palace. The 
susceptible Jupiter falls in love with Baucis. 
Jupiter: "Venus herself is not more fair." 
He woos so ardently that Baucis rims off, 
hiding in the woods (Baucis: "O laughing 
Nature t O fragrant gardens*') 9 hut he fol- 
lows, and when he overtakes her she kneels 
in supplication. Jupiter: "Do not kneel, 
fair mortal" Although faithful to PhUe- 
mon, Baucis is flattered at Jupiter's declara- 
tion of love. Duet: "O Philemonl Think 
not that I forget" Philemon is furiously 
jealous and quarrels with his wife. Vulcan, 
whose grievance is the indiscretion of Venus, 
scolds Baucis and Philemon for quarreling, 
but makes himself unpopular by declaring 
all women false. Terzett: "Live the gods 
like us, or no" When Baucis discovers that 
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e.l, Dupoul, N. Y. 

FASQUALE AMATO 

M'as born at Naples in 1879. Made his debut 
there at the Teatro Bellini in Naples. After- 
ward toured Italy, Germany, England and 
South America, then became leading bari- 
tone at La Seala for two seasons, creating 
the role of Golaud in Pelleas and Melisande. 
He is gifted with a magnificent voice, pos- 
sesses unusual histrionic ability, and created 
the role of Jack Ranee in the Girl of the 
Golden West. He is a valued member of 
the Metropolitan Opera House. 
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she has offended Philemon she is nief- 
stricken (Bauds: "'Neath th§ foeight of 
age our loving hearU^') and pleads with 
Jupiter to make her old again. Philemon, 
hearing this, is convinced of her love for 
him, and joins her in the request. Jupiter, 
astonished at their sincere devotion, allows 
them the jojs of their youth, but promises 
never to interfere with their happiness again. 
Quartet: "O happiness enchanting," 



opera in One Act 

Music by Frederick S. Converse 

Libretto by George Edward Barton 

First Production — Boston, 1906 

CAST 

loLAN, a peasant Tenor 

Naoia Sotrano 

Thb Old One aasso 

The casing curtain shows a lovely glade in 
springtime. Here the elves in their work are 
directed by their chief, the Old One, who is 
the keeper of the Pipe of Desire — the sym- 
bol of fate. Into the midst of the elves 
comes the joyous lolan. He has won his 
heart's desire — the beautiful Naoia. The 
elves are joyous too but the Old One re- 
strains them even if it is the first day of 
spring. lolan goes up on the crags and ex- 
tends to them all an invitation to his wed- 
ding feast. lolan, struck by the grimness 
of the Old One, inquires about him. He 
learns that he is king of the elves and that 
the pipe he has is &e magic Pipe of De- 
sire which gives him world-power. lolan 
mockingly declares that it is a pipe only 
for music. The elves now plead with the 
Old One to play on the pipe. He is un- 
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wi]linff as the sound brings woe to anj 
morteS that hears it. Finally he plays — ^the 
Dance of Spring. AU the elves dance to the 
music. But loTan declares that they were 
not forced to do so but only danced to es- 
cape work. Again the Old One plays and 
now lolan is forced to dance to the music, 
lolan, in a rage, snatches the magic pipe 
and plays on it himself. But it emits only 
discords. But he hopes to express his bet- 
ter emotions, and thinks of Naoia. A vision 
comes to him — Naoia in a scene of domestic 
contentment. Now the Old One takes the 
pipe and lolan sees a vastly different pic- 
ture. His beloved lies desperately ill. In 
her delerium she arises and goes into the 
forest searching for her husband. At last 
she falls dead from fatigue and disease, 
lolan now curses God for sending him such 
misfortune. But the Old One tells him that 
his own will and not God's has brought this 
sorrow to him. At last lolan is humble 
and penitent. The elves, feeling pity for 
lolan, persuade the Old One to play the 
songs of Autumn and Winter. As the 
music continues lolan's strength and youth 
depart and he feels the chill of old age and 
death creeping over him. "Not my will, hut 
Ood*9" is now the burden of his thoughts. 
He looks upward to the rocks and sees his 
beloved ready to welcome him. Joyously he 
leaps up the path to meet her and together 
they begin a new life. 



Optra m Fwt Acts by Meytrbttr 
Text by Scribe 
First Production— Paris, 1849 

CAST 
JoHif or LiYDBN Tanor 
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FiDBi, his mother Al$9 

BiBTHA, hit sweetheart Sopramc 

IONAs r ) Ttnor 
fATTHiBiBM.. -< Antbaptiftt > Bau0 

Zachakias.... ( ) Bau0 

CouMT Obebthal BaH»an9 

Placb — Holland, in and near Munstcr. 

Time— 1S36. 

FiBST pBoovcTZON, Pabii, 1849. 

Act 1. Dorchet, Holland. Bertha is to 
wed John of Leyden, but being a vassal 
of Count Overthal must first get his con- 
sent She prepares to go with Fides, John's 
mother, to make the request. At this time 
the Anabaptists, headed hj Matthiesen, 
Jonas and Zacharias, are inciting the people 
to revolt Thej attack the Castle, but are 
unsuccessful. Bertha and Fides now appear 
and make their request The Count, struck 
with the girl's beauty, refuses to grant it, 
claiming her for himself, and keeps the two 
women at the palace as captives. 
Act S. Inn of John of Leyden. The Ana- 
baptist leaders, coming to the Inn, are 
greatiy impressed with his resemblance to 
David, and urge him to become their leader. 
When he tells them of a dream he has had 
(John: "Under the vast dome a eplendid 
temple*' )f they proclaim him sent from 
Heaven and entreat him to become their 
Prophet He refuses, thinking only of 
Bertha. John: "There's a sweeter empire" 
Bertha, who has escaped from the Castie, 
rushes in just at this moment and cries to 
him to save her. He hides her a moment 
before the entrance of the Count, who de- 
mands the girl, threatening to kill Fides, 
whom he has brought with him, unless Ber- 
tha is given up. Tom between love for 
his mother and sweetheart in despair, he 
gives up Bertha to the tyrant His mother, 
alone with him, expresses her gratitude in 
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the song "Ah, my $on" Just after she 
leaves him, the Anabaptists return ^d 
promise him revenge. He hesitates no 
longer and joins them. He leaves a blood- 
stained garment to lead Fides to believe he 
has been killed, and acannpanies them. He 
is made tiieir leader and regarded as a 
Prophet 

Act 3. Anabaptists' Camp near Munster. 
Here provisions are brought to the Ana- 
baptists over a frozen lake by skaters. Ober- 
thal has been taken a prisoner and is about 
to be executed, but John, learning from 
him that Bertha is stiU edive and in the 
City of Munster, saves his life. He decides 
to attack the city at once and assembles 
his followers, praying for victory. John: 
"King of Heaven." 

Act 4. Public Square of Munster. The Ana- 
baptists have captured the city, and John 
governs it as a Prophet, feared and de- 
nounced by the people. Fides is here beg- 
ging for bread and is met by Bertha, whom 
she informs of John's death. Bertha, be- 
lieving the leader of the Anabaptists guilty 
of kiUing her lover, swears vengeance. 
Scene 2. Before Munster Cathedral. The 
Prophet is about to be crowned. Coronation 
March, As John passes into the church his 
mother sees him and greets him as her son. 
Realizing that it would be fatal to both 
for him to acknowledge her, he denounces 
her, telling his followers to kill him if she 
persists. Finally, realizing the situation, she 
declares she has made a mistake, and is 
taken away as a prisoner, believed to be 
mad. 

Act 5. Prison Vaults beneath Palace at 
Munster. Fides, imprisoned, believes her 
son will come to her. Fides: "Oh, my erusl 
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destiny." An officer announces the Prophet. 
Fides: "He comes" He arriyes, and she 
denounces him for his part in the terrible 
deeds and for represoiting iiiniself as a 
Prophet He repents, asking her forgive- 
ness. Bertha, who has come by a secret 
passageway, now appears, inten^g to Idll 
the Prophet. She is amazed when she learns 
that her lover is the Prophet, and, grief- 
stricken at the thought of liis deeds, stabs 
herself and dies, cursing him. 
Scene 2. Great Hall of Palace. John. has 
learned that Jonas, Matthiesen and Zadia- 
rias. fearing their enemies, intend to betraj 
him in order to save themselves, and he 
plans accordingly. While the Anabaptists 
are banqueting with him, the Bishop of 
Munster, Count Oberthal and Jonas, Mat- 
thiesen and Zacharias enter and demand him 
as their prisoner. He secretly gives a signal 
and just as he is seized a terrible explosion 
is heard and the Palace is soon in flames. 
Fides rushes in, forgiving her son, and both 
of them, together with all of John's enemieSy 
perish. 



,Opera in Three Acts 

Music by Vincenso Bellini 

Libretto by Count Pepoli 

First Production — Paris, 1835 

CAST 

Lord Gautier Walton, Puritan Governor- 
General .Besso 

Elvira, his daughter Soprano 

Sir George, Elvira's uncle Basso 

Lord Arthur Talbot, a cavalier beloved 

by Elvira Basso 

Sir Richard Forth, a Puritan, who loves 

Elvira Baritone 

Sir Bruno Robertson, Puritan Tenor 

Queen Henrietta, widow of Charles I,.,, Soprano 
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Placb — Nbai Plymouth 
TiUM — Shortly After the Execution of Charles I 
Act 1. Outside the Fortress at Pl3nnouth. 
Civil war is being waged between the Puri- 
tans, under Cromwell, and the Royalists. 
Sir Richard Forth, a Puritan, loves Elvira, 
whose father is favorable to the match. But 
Lord Walton declines to force his daughter 
to wed Sir Richard in view of the fact that 
she does not love him. The Puritan lover is 
disconsolate. Sir Richard: "Ah, to me for- 
ever lost, flower of love." The next scene oc- 
curs in Elvira's apartments. Her uncle, Sir 
George, has been successful in persuading her 
father not to force her to wed Sir Richard. 
Sir George: "The night was growing dark" 
Elvira is joyous at this news. Suddenly 
trumpets sound the arrival of Lord Arthur, 
the Rovalist Cavalier, whom Elvira loves 
despite his politics. The Cavalier comes with 
presents among which is a white bridal veil. 
But soon after reaching Plymouth the Royal- 
ist discovers that Henrietta, widow of 
Charles I, is in prison and her fate wiU be 
the same as the King's. His loyalty to the 
Royalist party, comj^ls him to aid her in 
escaping. The Queen puts on Elvira's veil 
and the guards mistake her for the bride. 
Thus she escapes from prison. Elvira thinks 
that Sir Arthur has deserted her and she 
becomes insane. All the Puritans swear 
that Sir Arthur's supposed infamy will be 
avenged. 

Act 9. Camp of the Puritans. Announce- 
ment is made that Lord Arthur has been 
condemned to death by Parliament for aid- 
ing the Queen to escape. The demented 
Elvira appears and sings a lovely melody. 
Elvira: "It was here in accents sweetest he 
would call me." Elvira's uncle, Sir George^ 
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pleads with Sir Richard Forth to pardon 
Lord Arthur. The Cavalier's rival promises 
to do this providing Lord Arthur comes 
without arms. If he still is hostile to the 
Puritans he must die. Sir George assents 
to these conditions and he and Sir Richard 
pledge their loyalty to the Puritans in a 
splendid duett "Sound, sound the trufn- 
pet." 

Act S. Garden near Elvira's Home. Lord 
Arthur, pursued and fleeing from his ene- 
mies, hopes to get out of England. But 
before fleeing the country, he longs to see 
Elvira again. Elvira comes out into the 
garden, and seeing her lover, her reason 
instantly returns to her. In their happiness 
the sweethearts sing: "Come, come to my 
arms/" Drums are heard and Elvira, fear- 
ins for Lord Arthur, again becomes hysteri- 
cal. Concern for her causes the Royalist 
to be captured by the Puritans. He is to be 
executed. But J ust in time a message comes 
from Cromwell telling of the defeat of the 
Royalists and the pardoning of all prisoners. 
Elvira again regains her reason and she and 
Lord Arthur are happily united. 

* * * 

opera in Four Acts 
Music by Karl von Goldmark 

Libretto by Mosenthal 
Founded on the Biblical Story 
First Production — Vienna, 1873 

Cast 

King Solomon Baritona 

High Priest Basso 

SuLAUiTH, his daughter Soprano 

Assad, faTorite of Solomon Tenor 

Queen of Sheba Megso-Soprano 

AsTAROTH, her slave Soprano 

Place — Jerusalem. Time — Reign of Solomon 

Act 1. Solomon's Palao^;. Preparations for 
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a splendid wedding are in progress. Assad, 
favorite courtier of Solomon, is to wed Siila- 
mith, daughter of the High Priest. Assad 
has been sent to act as escort to the Queen 
of Sheba who is coming to visit Solomon. 
When he reaches Jeruscdem and the Palace 
again he is greatly downcast. He tells Solo- 
mon that he does not love Sulamith but an 
eastern woman whom he accidently sur- 
prised while she was bathing in a stream. 
Now the Queen of Sheba appears in gor- 
geous array before Solomon. When she re- 
moves her veil and Assad sees her face he 
recognizes in her the young woman he saw 
in the bath. He goes toward her impul- 
sively. But the proud and inconstant East- 
em Queen refuses to recognize him and is 
presented to Solomon. Assad is beside him- 
self with grief and disappointment. 
Act 2. Gardens by Moonlight Here the 
Queen plans to lure Assad for she feels that 
she truly loves him despite her rejection. 
She has her slave sing a tender Oriental 
melody. Assad responds with a gradually 
rising song of passion, "Magic Tones" The 
Queen meets him and successfully uses her 
wiles to win him body and soul. The guards 
interrupt the passionate avowals. Now 
the Queen is beside herself with jealousy 
for she learns that Solomon has commanded 
Assad to marry Sulamith the next day. The 
action of the next scene takes place inside 
the Temple. Solomon and the Queen attend. 
The latter brings as a bridal gift a golden 
cup filled with pearls. Assad, utterly van- 

auished by the loveliness of the Queen, 
irows away his wedding ring and casts him- 
self at her feet. Again the eastern beauty's 
pride conquers her passion, and she denies 
any feeling for Assad. The priests, believ- 
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ing the young man is possessed of evil 
spirits, now begin a ceremony for the cast- 
ing out of the spirits But suddenly the 
Queen softly whispers Assad's name. Again 
the young man is beside himself and be- 
gins praying to the Queen as a goddess. The 
priests sentence him to death for this blas- 
phemy. But Solomon, suspecting the true 
state of affairs, orders Assad to be led 
away. 

Act S. Festival Chamber of the Palace. 
A great reception is given for the Queen, 
and the dancers dance in her honor. The 
Queen demands Assad's release from Solo- 
mon. When he refuses she tries to ensnare 
even him by her wiles. But in this she fails 
and goes off vowing vengeance on the King. 
Sulamith pleads to Solomon for her lov^ 
one. He deals with her kindly and promises 
peace in the end. 

Act 4. The Desert. Here Assad wanders 
for he has been exiled by Solomon. He is 
repentent now and longs to see Sulamith 
again. Here the Queen of Sheba finds him 
but the inconstant woman's wiles do not ef- 
fect him now. Sulamith also finds him and 
forgives him. He dies happy in her aims. 



Lyric Drama in Three Acts and an Epilogue by 

Alberto Franchetti 

Libretto by Luigi Illica 

First Production — Genoa, 1892 

CAST 

Cristoforo Colombo Baritone 

8UEEN Isabel of Spain Soprano 
ON Fernando Guevara, Captain of the Royal 

Guards Tenor 

Don Roldano Ximenes, Swinish Knight Basso 

Matheos, Foreman of the Crew Tenor 
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Anacona, Indian Queen Mcmmo Soprano 

Iguamota, Her Daughter Soprano 

BoBADiLLA, False Messenger of the King of 
Spain Basso 

Place — Spain and America 

First Part — First Act — Convent of San 
Stefan o, Salamanca 

Knights, friars, people, make provision in 
regard to the possible decision of the Coun- 
cil, asked to discuss Colombo's request for 
ships for an expedition of discovery. Cor- 
tege of Cardinal Talavera, who presides at 
the Council. Chorus of the Romeis, "Let 
us sing of the seas and shores" and song by 
Roldano, who incites the people against 
Colombo, "The fast hows are sleeping" The 
cortege goes by again and knowing that the 
decision is unfavorable to Colombo, the 
people mock him. Inside the church the 
Queen is praying. Colombo, touched by her 
singing, falls on his knees. The Queen ap- 
pears and Colombo tells her the insult cast 
upon him by the Council. The Queen is 
sorry and tells Colombo of a sweet vision, 
during which a new world appeared to her, 
and promises to him the ships. 

Act 9. On the sea. Songs by sailors com- 
ing from the Pinta. On the Santa Maria, 
Matheos, foreman of the crew, tells the crew 
that the compass is not following the route 
of the polar star. Rolando takes occasion 
from this to incite the sailors against 
Colombo. Colombo explains the error. Song 
by Colombo, "Stars love up above." At sun- 
rise cries of "Death to Colombo!" are heard 
and the crew assaults him. He faces them and 
begs them to look far away at the shining 
of lights. The sailors look and, full of joy, 
sing the hymn, "To the new land" which 
appears far away. 
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Second Part — Xaragua, on the Sacred Lake 
Spanish soldiers, looking for spoils, follow 
a wounded Cacico and demand his gold. The 
Cacico dies and his daughter, Yanica, and 
the Indians dance around his body and sing, 
"High, flying eagle." The queen, Anacona, 
arrives and the people and the old men ask 
revenge. The queen opposes it and says the 
time is not ripe as yet, and tells of the king 
who was killed by Roldano, and then reveals 
her plan for revenge. Roldano arrives. He 
has become the lover of the queen, who in- 
cites him against Colombo. Colombo arrives. 
Astonished by the crimes committed by Rol- 
dano and by his friends, he orders them de- 
ported, and charges Guevara with the task 
of taking them back to Spain. The Queen 
and Roldano plan secretly revenge. Gue- 
vara looks for Iguamota, daughter of the 
Queen, of whom he is infatuated since he 
landed on these shores. The girl arrives 
from the forest, and Guevara, inebriated by 
his love, forgets the order of Colombo and 
lets the conspirators escape. It is night. 
Noises are heard on the side of the sea. It 
is a Spanish ship which arrives and trans- 
ports Bobadilla, false messenger of the King 
of Spain. Iguamota, in love with Guevara, 
reveals to him the conspiracy. Colombo ar- 
rives, and Bobadilla declares that the King 
has taken away from Colombo every author- 
ity and declares him a prisoner, appointing 
Roldano as Vicere, who immediately orders 
Colombo placed in chains. 

Epilogue — Royal Oratory at Medina 
Colombo, old and tired, arrived witii Gue- 
vara, who promises to reveal to the Queen 
his miseries. Colombo remains alone. A 
chorus of friars and girls is heard — prayers 
for the soul of a dead person — and Colombo 
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learns that the Queen is dead. Colombo, diS' 
heartened, sees in his delirium his enter- 
prise and his miseries. Guevara gives him 
courage and Colombo recovers from his spell. 
Final song of the leader, "Hear me, this is 
the extreme hour" and his death, after his 
prayer to Roldano to place his chain in 

his grave. 

» » « 

opera in Three Acts 

Music by Giuseppe Verdi 

Libretto by Piave jrom Hugo's 

"The King Amuses Himself" 

First Production — Venice, 1851 

CAST 

Duke pp Mantua Tenor 

RiGOLBTTo, his hunchback jester Baritone 

GiLDA, Rigoletto's daughter Soprano 

Sparafucile, an assassin Basso 

Maddalena, his sister Contralto 

Count Monterone Baritone 

Count Ceprano Basso 

Countess Ceprano, his wife Soprano 

GiovANNA, friend of Maddalena Contralto 

BoRSA, a courtier Tenor 

Place — Mantua. Time — Sixteenth Century 

Act 1. Court in the Duke's Palace. The 

Duke is a young profligate who loves every 

pretty woman he meets. He has now made 

a new conquest — a lovely young girl. He 

knows nothing of her except that she is 

visited by a man supposed to be her lover. 

The Duke: "'Mid the fair throng that 

sparkle aro-und me" The nobles are bitter 

against the Duke and his hunchback Jester, 

Rigoletto, who mocks them. But they plan 

to get even with Rigoletto. One of tiiem 

declares that the Jester, known as a woman 

hater, really has a sweetheart. They plan 

to watch him and have some fun. The old 

Count Monterone enters. The Duke has 
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FRIEDA HEMPEL 

Was born at Leipsic. She showed great 
musical talent as a child and was sent to 
the Leipsic Consetratorj-. She is not yet 
thirty and has made great progress, 'iti 
1906 she sang at Bayreuth and a year later 
made a few appearances in London, making 
her fonnal debut in the fall of 1907 at the 
Royal Opera House, Berlin, and soon became 
the chief coloratura singer of the opera. 
She steadily widened her repertory until it 
included the coloratura parts in the Italian 
operas and especially distinguished herself 
as the Queen of the Night in Moaart's Magic 
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betrayed his daughter and he denounces 
him. Rigoletto mocks the old man. In his 
rage Monterone hurls an awful father's 
curse at Rigoletto. This curse makes a 
deep impression on the jester, for he has a 
daughter, whom he hides from the world. 
In the next scene the Jester is entering his 
own home. The assassin Sparafucile meets 
him and wants work to do. Rigoletto says 
he will send for him if he needs him. Rigo- 
letto: "Yon assassin is my equal" The 
Jester affectionately greets his lovely daugh- 
ter Gilda. The girl assures him she has 
never been out except to Mass on Sunday. 
But she does not tell him of the student 
whom she has fondly observed. Rigoletto 
urges the maid to closely guard Gilda. 
Duet, Rigoletto and Giovanna: "Safely 
guard this tender blossom" When Rigo- 
letto goes the student appears. He is none 
other than the Duke. He allays the girl's 
fears. Duke: "Love is the sun by which 
pension is lighted." Gilda is won, and when 
the Duke leaves she is in a romantic mood. 
Qilda: "Carved upon my inmost heart," 
The nobles now appear masked and Rigo- 
letto comes upon them. In reply to his 
questions they tell him they are going to 
kidnap a lady of whom the Duke is very 
fond. Rigoletto wants to join in the fun 
and he too masks. The courtiers lead him 
in a circle and stop before his own house. 
While they abduct his Gilda he holds the 
ladder for them. When they are gone Rigo- 
letto discovers his horrible act and swoons. 
Act 3. Hall in the Duke's Palace. The 
courtiers tell the Duke they have captured 
Rigoletto's mistress, not knowing that she 
is the Jester's daughter and another con- 
quest of the Duke's. Chorus: "On mischief 
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bent" But the Duke learns that the girl 
is secreted in an adjoining room and he 
goes to her joyfully. Outside Rigoletto's 
voice is heard. "Poor Rigoletto" He en- 
ters, feigning indifference so that he may 
find Gilda. The courtiers mock and baffle 
him and he is furious. Rigoletto: "Race of 
Courtiers, vile rabble" Gilda enters and 
she and her father embrace. The courtiers 
are astonished and retire in confusion. 
Gilda now confesses her guilt. Oilda: "On 
every festal morning" The Count Monterone 
passes and recaUs his curse. Rigoletto cries 
that vengeance will not long be delayed — 
on the Duke. Rigoletto and Oilda: "Yes, 
my vengeance" 

Act 3. Home of Sparafuclle. Rigoletto 
and his daughter appear. Gilda is in male 
attire ready to flee after venegance has been 
consummated. The Duke is at the house and 
while drinking sings the celebrated air, 
"Woman is fickle" Gilda, concealed and 
watching, is astounded to see the Duke mak- 
ing love to Maddalena, sister of Sparafucile. 
Or eat quartet; Rigoletto, Oilda, Duke, Mad- 
dalena: "Fairest daughter of the graces" 
The Duke retires to a room to go to sleep. 
Rieoletto tells Gilda to hasten to Verona 
and he will join her. The Jester now bar- 
gains with Sparafucile to murder the Duke. 
It is agreed that Rigoletto will be given his 
body in a sack at midnight. Rigoletto de- 
parts just as Gilda, who has disobeyed him, 
returns. She hears Maddalena pleading with 
her brother for the Duke's life as she her- 
self loves him. Sparafucile says if a sub- 
stitute can be had the Duke can escape. 
Gilda now resolves to sacrifice herself to 
save the Duke. When Rigoletto returns at 
midnight a sack containing a human body is 
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handed to him to be thrown into the river. 
As he drags it with him he suddenly hears 
the sound of the Dulce's voice: "Woman i$ 
fUkU** He opens the sack and Iiis horrified 

gace rests on Uie dying Gilda. Du€t: "Bigo^ 
)tto and OUda: "In h§aven above." The 
girl dies in his arms. The old Monterone's 
curse is complete. 



Music-Drama in Four Scenes 
Music and Drama by Richard Wagner 

CAST 

WoTAN f % Baritone 

DoNNSi J r^A» L Basso 

Froh 1 ^°^"f Tenor 

Logs ^ ^ Tenor 

Fricka f ) Soprano 

Freia -< Goddesses >- Soprano 

Eroa ( ) Contralto 



•| Gods I" 
< Goddesses >- 

K'. ••••••••..• { «-"'' };.v.v.;.;::::ISJ; 

WoGLiNDA f 1 Soprano 

Wellgunde < Rhine Maidens f • • • ^Soprano 

Flosshilde ( J . . . Contralto 

"The Rheiugold" is the first of the won- 
derful Ring of the Nibelung, the prelude 
to the Triologj— "Die Wallcure," "Sieg- 
fried," and "Gotterdammerung" ('•Twilight 
of the Gods"). 

ScEiTE 1. Bottom of the Rhine. Here the 
three Rhine Maidens swim about guaiding 
the Rheingold. Their beauty has caught the 
eye of Alberich, prince of the Nibelungs, a 
dwarf race that lives down in the earth. 
He is amorous but the Rhein Maidens make 
sport of him. With the rising of the sun 
the Rheingold is revealed. The Rhine 
Maidens foolishly tell Alberich that he who 
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fashions a ring from tiiis treasure will 
possess power to rule the world. Only one 
thing he cannot have — Love. They do not 
think that Alberich has hiffh ambitions. But 
he snatches the Rheingold from the rocks 
and disappears, leaving the Maidens to 
mourn bitterly their loss. 
ScBiTB 2, Near the Castle oi WalhaUa on the 
Mountain Top. The Abode of the Gods. 
Wotan and his wife Fridca awaken from a 
long sleep to find that the giants have built 
for them the wonderful castle of Walhalla. 
Wotan is joyful, but Fricka reminds him of 
the price he must pay. He has promised the 
giants to give them Freia, the goddess of 
youth and beauty. But Wotan says he only 
made the bargain in jest. But the giants 
Fasolt and Fafner eagerly pursue the god- 
dess Freia. Wotan now realizes that he 
must let the giants have the goddess and 
they, take her away. The gods, without 
Freia, age rapidly. But the god Loge has a 
plan to win her back. If they can get the 
Rheingold from Alberich they can give that 
to the giants in return for Freia. The giants 
tell them that if the Rheingold is not forth- 
coming without delay they will never have 
Freia again. 

Scene S. Alberich's Cave. With the Rhein- 
gold, Alberich has become all-powerful and 
arrogant. The ring he has fashioned gives 
him power over everything. He makes 
Mime fashion a magic helmet that wiU 
transform the wearer or make him invisible. 
The gods Wotan and Loge come to secure 
from Alberich his wonderful treasures. Loge 
craftily doubts the power of the magic hel- 
met. Alberich quickly transforms himself 
into a dragon. Then he becomes a toad. 
Wotan steps on the toad and Loge takes 
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the helmet. Alberich resumes his natural 
shape and the gods bind him and take him 
uway with them. 

Scene 4. Near Walhalla. Wotan and Loge 
drag the infuriated Alberich with them. 
They demand from him the Rheingold. He 
is forced to order the Nibelungs to bring 
the precious treasure up to the gods. Then 
the gods demand the ring. He is beside 
himself with rage at this but is forced to 
part with the ring also. But he curses it. 
Alberich: "Am I now freef" He declares 
it will bring misfortune to whoever holds it. 
But Wotan, paying very little attention to 
this curse, greatly admires the ring. The 
giants now come and demand that enough 
gold be placed around Freia to hide her. 
This the gods do, but there is a small open- 
ing still and into this the giants demand 
that the gods place the ring. The godr re- 
fuse and the giants are about to carry 
Freia off again when Erda rises from the 
earth. She warns Wotan that the curse of 
Alberich will stick to the ring and urges 
him to part with it. Erda: "Waver, Wotan, 
waver. Quit the ring accursed" Wotan 
gives up the ring. Inunediately the power 
of the curse is shown for the giants quarrel 
as to who shall have it. A struggle ensues 
and Fafner kills Fasolt, and then departs 
with the treasure. Wotan now leads the 
gods back to WalhaD«k on a rainbow con- 
structed by Danner, the god of thunder. As 
the gods cross the bridge the song of the 
Rhein Maidens is heard bewailing t£eir loss. 
"Rheingold, rareet gold," 
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Subm U fiiabU (Mabttt Oft fi^vtt) 

Offer a in Five Acts 
Music by Giacomo Meyerbeer 
Book by Scribe and Delavigne 
First production — Paris, 1831 

CAST 

Robert, Duke of Normandy Tenor 

Bertram, his friend, the Evil One Basso 

Rambaldo, a minstrel , Tenor 

Isabella, Princess of Sicily Soprano 

Alice, foster sister of Robert Soprano 

King of Sicily Basso 

Place — Palermo. Time Thirteenth Century. 

Robert of Noimandy is the son of an off- 
spring of Satan and the Duchess of Nor- 
mandy, such unions being not altogether 
impossible in the popular mind in those 
benighted days. For his recklessness, dar- 
ing and evil powers Robert has been 
banished. He is wandering in Sicily where 
he loves the Princess Isabella. 
Act 1. Camp near Palermo. Robert, his 
mysterious friend Bertram and the knights 
are feasting. A minstrel, Rambaldo, comes 
from Normandy. He sings, "Once there 
ruled in Normandy" and tells the story of 
the union of Robert's mother with the Evil 
One. Robert has him held a prisoner. But 
he is released when his, Rambaldo's, sister 
Alice, arrives. She proves also to be Robert's 
foster sister. She carries the will of 
Robert's mother. "Oo, she said, do not 
tarry" Robert is not to read the will until 
he has proved himself. But Bertram in- 
duces Robert to gamble. "Now fortune, 
smile on," He loses everything to Bertram, 
even horse and armor. He fails to attend 
the tournament and loses his honor. 
Act 3. Chamber in the Palace. Isabella: 
"HotD hateful to me all this splendor" Alice 
brings a letter from Robert, and Isabella 
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CAROLINA WHITE 



Born at Dorchester, Mass., 1883, Studied 
singing with Weldon Hunt in Boston for Ave 
years; afterwards at Naples under Roberti 
and Sebastianl. Made her debut at Naples 
at the San Carlo Opera House, appearing 
afterwards as Aida, Santuzwi and in Me- 
flstofele. In the fall of 1910 she joined the 
Chicago Opera Company. Was first to ap- 
pear there in the role of Minnie in the Girl 
of the Golden West. Created the part of 
Suzanne in Wolf-Ferrari's opera, and also 
the part of Maliella in the "Jewels of the 
Madonna" hy tlie same composer. 
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sends him money for new armor and 
weapons so that he can ride in the tourna- 
ment But Bertram already has lured Rob- 
ert away. 

Act S. Entrance to Cavern of Satan. 
Bertram here meets the demons. Bertram: 
"I have well spread my toils" He plans to 
gain the soul of Robert Alice, who has 
come to seek Rambaldo, overhears the 
diabolical plan, and determines to save 
Robert. Bertram, arising from hell, threat- 
ens her if she reveals anything. Bertram 
induces Robert to consent to secure a magic 
branch from a ruined abbey. This will re- 
store all his possessions, Bertram declares. 
In the next scene Bertram invokes the aid 
of the buried nuns in completing Robert's 
downfall. Bertram: "Ye slumbering nuns" 
The nuns appear as lovely maidens. They 
lead him to the grave of St Rosalie. There 
he secures the magic branch. 
Act 4. Hall in the Palace. With the branch 
Robert makes knights and ladies fall asleep 
while he himself is invisible. He intends to 
carry Isabella off. Robert: "0, how beauti- 
ful.'* Isabella: "Robert, my beloved" At 
her pleading, he discards the magic branch 
and the spell is broken. He is attacked by 
knights, but Bertram saves him. 
Act 5. Entrance to the Cathedral of 
Palermo. Here Robert brings Bertram, who 
trembles on holy ground. The latter tries 
to get Robert to sign over his soul. But 
Alice saves him by recalling his mother's 
words of warning. Bertram is none other 
than his own evil father. She declares that 
Isabella has come to the cathedral to be 
married to him. Trio: "What shall I do?" 
Robert stiU hesitates when the clock strikes 
the magic hour of twelve. Bertram disap- 
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pears and Robert enters the church to marry 
IsabeUa. Alice weds Rambaldo. 



opera in Five Acts 

MusiC by Charles Gounod 

Libretto by Barbier and Carre from 

Shakespeare's Love Tragedy 

First Production — Paris, iB6f 

CAST 

Capulet, a Veronese noble Basso 

Juliet, his daughter Soprano 

Paris, his kinsman Baritone 

Gregorio, his . kinsman Baritone 

Tybalt, his nephew Tenor 

Romeo, a Montague Tenor 

Benvolio, friend of Romeo Tenor 

Stephano, page to Romeo Soprano 

Gertrude, Juliet's nurse MesMO-Soprano 

Friar Lawrence Basso 

DuKB OF Verone Basso 

Place — Verona. Time — Middle Ages 
Act 1. Ballroom in Capulet's Home. Capu- 
let is giving a great function, introducing 
his daughter Juliet to society. He presents 
her to the guests. Juliet sings a lovely 
waltz song: "Song, jest, perfume and 
dances" Romeo Montague enters the ene- 
my's country masked. He is fascinated by 
Juliet and the girl by him. Duet: "Lovely 
angel" Tybalt recognizes in Romeo a Mon- 
tague and threatens to kill him. But he is 
restrained by Capulet and the merriment 
continues. 

Act 9. Capulet's Garden, Showing Juliet's 
Balcony. Romeo, again braving danger, ap- 
pears below Juliet's window in the night. 
Romeo: "'Rise, fairest sun in heaven" Ju- 
liet appears speaking to the stars. "Ah 
me — and still I love him" Romeo reveals 
himself. Duet: "Ah, go not yet" They vow 
eternal constancy. 
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Act S. Cell of Friar Lawrence. Here 
Romeo and Juliet meet to be married. The 
Friar consents to wed them hoping that this 
will end all enmity between two powerful 
houses. After the marriage Juliet returns 
home with Gertrude, her nurse. The next 
scene is a street in Verona. Stephano, the 
page, sinffs an air before Capulet's home, 
thinking his master Romeo is still there. 
He arouses Gregorio and a fight ensues. The 
battle is interrupted by the arrival of Mer- 
cutio and Tybalt who also begin to quarreL 
Romeo appears, tries to make peace, and is 
insulted by Tybalt He fights and slays 
him. The Duke of Verona hears of the act 
and banishes Romeo from the kingdom. 
Act 4. Juliet*s Room. Here Romeo is 
secretly taking leave of Juliet before leav- 
ing the country. She pleads with him not 
to depart, but his going is a necessity. As 
he leaves Capulet and the Friar enter. They 
tell Juliet it was Tybalt's dying wish that 
she marry Paris. When alone with the 
Friar, Juliet tells him she prefers death to 
separation from Romeo. The good man, 
deeply touched, reveals a plan whereby she 
may be reunited to her husband. He gives 
her a sleeping potion which she is to 
take just before her proposed wedding to 
Paris. All will think she is dead. Friar: 
"Loud will they praise the sound of lament 
tation" When Capulet comes with Paris 
she drinks the potion and sinks unconscious 
into her father's arms. All think she is 
dead. 

Act 5. Tomb of Juliet The lovely girl, 
who is mourned as dead, lies on her bier, 
still in a trance. Romeo has failed to get 
the Friar's message expleuning the ruse. He 
forces his way into the tomb. Beside him- 
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self with grief, he drinks a vial of poison. 
But soon Juliet regains consciousness. 
Romeo heedless of the poison, embraces her 
in wild joy. Borneo: "Tif / — Borneo, 
thine own" Duet: "Come, the world w all 
before us" But Romeo now remembers the 
poison and tells Juliet that he will soon be 
dead. Juliet, realizing that life is hopeless 
without Romeo, remembers her dagger. She 
draws it out and stabs herself. The lovers 
die in each other's arms. Just as in the 
tragedy of Shakespeare. 



Music Drama in One Act 

Music by Richard Strauss 

Libretto by Oscar Wilde 

First Production — Dresden, 1905 

CAST 

HxKOD, Tetrach of Judea Tenor 

HxKODiAs, his wife Contralto 

Salome, her degenerate daughter Soprano 

JOKANAAN, the prophet Baritone 
Uksaboth, a young Syrian Tenor 

A Page Contralto 

Placi— TzBE&ZAS IN Gaxilbk. Tzmi— 30 A. D. 
The scene is the magnificent terrace of 
Herod's palace. At the back is a cistern in 
which Jokanaan, the Prophet, has been im- 
prisoned by Herod because of his teach- 
ings. But fearing the Jews, he wiU not 
put Jokanaan to death. Narraboth and his 
soldiers guard the entrance to the banquet 
halL Inside a great banquet is being siven 
by Herod and Herodias. Narraboth is 
madly infatuated with the beautiful, pas- 
sionate Salome and expresses his love. A 
page tries to dissuade him from such wild 
passions. From the cistern now comes the 
voice of Jokanaan telling of the coming of 
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a greater One than he. Salome meanwhile 
has come out onto the cool terraces to es* 
cape the amorous eyes of Herod, her 
mother's husband. She hears the wonderful 
voice of the Prophet and her curiosity is 
aroused to a high pitch. She orders Nar- 
raboth to bring from the dstem the man 
feared by both Herod and Herodias. For 
love of Salome, the young Syrian disobeys 
his orders and has Jokanaan brought up 
onto the terraces. The stately, godfy man 
begins a terrible denunciation of Herodias, 
the sinful queen. Salome is infatuated and 
longs to possess this wonderful man. She 
gives vent to her feelings in wild, abandoned 
words the burden of which is, '7 long to 
kiss thy mouth, JokanaanJ* This wild rav- 
ing drives Narraboth to suicide. He kills 
himself at Salome's feet yet she does not 
notice him even a moment so infatuated is 
she with the Prophet But the man of God 
denounces her and goes back to the cistern. 
Salome, now wild with passion, seizes hold 
of him and drags herself along the ground 
to the cistern. The Prophet finally descends 
leaving the abandoned girl alone with her 
unholy love. Now Herod, Herodias and the 
entire court come out onto the terraces. 
Herod, wine-drunk and fearful of impend- 
ing dangers, is agcun fascinated by the lovely 
S^ome. Again the warning voice of the 
Prophet comes up from the cistern. Hero- 
dias urges Herod to order the execution of 
the Prophet But he still fears the Jews 
and refuses to have the man of God mur- 
dered. The Prophet's denunciations and 
phrophesies continue to come from the ds- 
tem, driving Herodias to desperation. Now 
Herod, completely fascinated by Salome, 
orders her to dance for him, promising her 

258 



anything to the half of his kingdom. The 
girl then begins the Dance of the Seven 
Veils In whidi she discards one veil after 
another and finishes almost nude before 
Herod. Now Salome wants her reward. 
Urged an by her mother, she demands noth- 
ing less than the head of Jokanaan. This 
horrible demand sobers Herod and he tries 
to dissuade Salome. But she is obdurate, 
and Herod shudders in terror. Finally he 
is forced to consent and a headsman de- 
scends into the welL He comes up with 
the drippng head of the Prophet on a. 
platter. The court is horrified but Herodias 
is joyful. Salome, still beside herself with 
passion, demands the head. It is presented 
to her. She now begins her dances and 
gyrations with the head. "I am athirst for 
thy body, and neither wine nor fruit can 
appease my desire" Herod is in terror and 
orders the torches extinguished. Salome con- 
tinues her adoration of the head in the 
semi-darkness. Unable to bear any longer 
her shameless exhibition of unholy and de- 
generate love, he orders the soldiers to kill 
her. With their shields the guards crush out 
Salome's life. 



9am0on wxi Brlttal; 

opera in Three Acts 

Music by Camille Saint-Saens 

Libretto by Ferdinand Latnaire from 

the Biblical Story 

First Production— fVeimar, 1S77 

CAST 

Dkliijir Contralto 

Samson Tenor 

HiGK PsxBST OF Daoon Baritone 

Abimclxch. Satrap of Gaza Bauo 

An Old Hebkbw Basso 

Phxlibtins Msssbngbb Tenor 
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ARTURO TOSCANINI 



Is a native of Italy. He studied music at 
the Milan Conservatory. Was for a number 
of 3'ears conductor at La Scala. Came to 
the Metropolitan in 190S under the Gatti- 
Cassaza-Dippel regime. He is renowned aside 
from hia magn.ficent musicianship for a 
marvelous memory, rarely, if ever, using a 
score to conduct by. He has well earned his 
'eputation as a brilliant conductor. 



"Chicago's Greatest Store 



Special iJtJ^ 

AT PRICES etarUDgai low as 
tl6^0 You'U find here a 
showing of HBTtinanii Wa drohe 
TrunLB which CBnno be equalled 
for real value — service — com 
pactnew -^ convenien e light 
weight and long life 



(KSMMftllM ifflKjidSOIIM 



First Philistine Tenof 

Second Philistine Basso 

Place — Gaza in Palestine 
Time— 1150 B. C. 

Act 1. Square in Gaza. The Hebrews are 
lamenting greatly because of their helpless- 
ness against the Philistines. But Samson, 
the mighty, bids them hope and trust in 
God. Samson: "Let us pause, O my broth^ 
ers" These words bring cheer and comfort. 
But soon the crowd engages with the Philis- 
tines. In the struggle Samson slays Abime- 
lech. A messenger comes with a message 
to the High Priest that everywhere the 
Hebrews are in revolt The Philistines flee 
while the High Priest curses Samson. High 
Priest: "Curses on his head,** The old He- 
brews are joyous. "Praise the Lord" But 
now from the temple comes the lovely Deli- 
lah, attended by the equally lovely Priestesses 
of Dagon. She fascinates Samson despite 
his effort to resist. Delilah's spring song: 
"Spring voices are singing" She invites him 
to her home in the valley of Sorek, and as 
the curtain falls it is evident that he is in her 
power. 

Act 2, Home of Delilah. Delilah calls on 
Love to aid her in completing the downfall 
of Samson. "O, Love, in my weakness give 
power" The High Priest urges her to be 
firm in her purpose to deliver her lover 
to the Philistines. Samson comes and Deli- 
lah greets him with seeming devotion. She 
sings the beautiful aria: "My heart at thy 
sweet voice" She seeks to discover the 
secret of his marvelous strength. But he 
resists manfully. Finally he follows her to 
her bed-chamber, telling her that his 
strength lies in his hair. Here he falls 
asleep. Delilah cuts off his locks and the 
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Philistines surround and overpower him. In 
revenge tbej put out his eyes. 
Act S. The Prison at Gaza. Here the 
shorn Samson is grinding at the mills. He 
prays to God to forgive him his sin. "O, 
$ee my pain, Lord." Outside the Hebrews 
mournfully reproach him for his weakness 
against the charms of Delilah. The Philis- 
tines take him out of the prison and march 
him in triumphal procession to their temple. 
In the great temple Delilah and the maidens 
rejoice over Samson's downfalL Chorus: 
"The 9un rises" They will have sport with 
Samson and he is ordered to sing in praise 
of Delilah. The Philistines are delighted 
and Delilah taunts him. But Samson prays 
to his God in whom he still has faith. He 
has a boy lead him between the two main 
pillars that support the temple. With a 
final prayer his former strength returns. 
Grasping the marble pillars and bending 
forward, he brings down the entire temple 
on the wicked PlSlistines and himself. 



Opera in One Act 

Music by Ermanno Wolf-Ferrari 

Book by Max Kalbeck from a French Story 

First Production — Munich, 1909 

CAST 

Count Gil Baritone 

Countess Gil, his wife Soprano 

Sante^ a dumb (speechless) servant 

ScEKE — ^Drawing Room of the Count's Home 
with Windows at Back. The Count comes in 
considerably worried for he has seen a 
woman on the street who resembles his wife 
and he knows that the Countess does not 
venture out alone. He thinks that his eyes 
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maj have deceived him, but he knows that 
his nose does not. Surely there is cigarette 
smoke in the air. He does not smoke, Sante 
does not — ^so whence the odor? Answer — 
another man. But when the lovely young 
Countess comes in the jealous husband for- 
gets his suspicion and is all adoration. 
Count: "Sweeter than the sweetest; fairer 
tJian the fairest." They sip chocolate to- 
gether. Duet: "Tell me, do you remember?" 
But when he embraces her the odor of to- 
bacco smoke on her gown sends Cupid scud- 
ding for safety. He inunediately demands 
if uie Countess has not some secret she is 
keeping from him. Now the Count is se-. 
cretly certain that there is another man in 
the case. He storms about the room and in 
his fury smashes up the furniture and bric- 
a-brac in shameful fashion. The Countess 
leaves the room in tears and the Count in 
the depths of despair. Now comes the 
lovely orchestral interlude during which 
Sante clears up the wreckage. When the 
Countess returns the Count decides to de- 
part. After trying in vain to allay his 
suspicions, the dutiful wife gives him his 
hat and gloves and he hurries off in a 
beastly temper. Thinking she is now free to 
enjoy herself the Countess lights a cigarette 
and begins to enjoy a smoke, showing that 
she has become somewhat addicted to the 
habit She is surprised by the quick re- 
turn of the Count, and in her confusion 
tosses the cigarette into the fire. But the 
odor of its smoke remains, and every sniff 
of it increases the rage of the Count. He 
rushes desperately from one part of the 
room to another looking for his rival whom 
he expects to annihilate. His wife wants to 
know what on earth he is looking for. He 
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snaps, "My umbrella/* The Countess hands 
him his umbreiia. He is in such a rage that 
he smashes it over his knees and rushes out 
affain, hoping to get on the trail of the man 
who is breaking up his once happj abode. 
The Countess, uough troubled by tliis wild 
Jealousy, finds philosophic comfort in an- 
other cigarette which she slowly puffs after 
turning down the light. Susanne: "What 
joy to ioateh with hdlf^eloied eyes the goe- 
earner mist rising in axure rings,** Suddenly 
the Count appears at a window. He leaps 
into the room, sure now that he has his man. 
Susanne holds the lighted cigarette behind 
her. The Count thinks she is hiding her 
lover and miJces a grab for hiuL His hand 
encounters the hot end of the cigarette. The 
terrible secret is revealed — the wife smokes. 
The Count is happy and he and his wife 
take puffs from the same cigarette. Duet: 
"All life ends in smoke" Merrily they dance 
—Santa appears and is astonished at the 
procedure. But the Count and Countess go 
off to their apartments where he too lights 
a cigarette. • • • 

9tm\xnmibt 

Tragic Opera in Two Acts 

Muiic by G. Antonio Rossini 

Librstto by Rossi, Founded on Voltaire's 

Tragedy, "Semiramis" 

First Production — Venice 1823 

CAST 

Semibaiiide, Queen of Babylon Soprano 

Aksacbs, commander of Assyrian Army,. Contralto 

Ghost of Ninus Basso 

Okob, chief of the Magi Basso 

AssuB, a Prince of Royal Blood Baritone 

AZBMA, a Princess Soprano 

Place — Babylon. Timb— Antiquity 

Act 1. Temple of Bdus. Ninus (or Apa- 
memon) King of Babylon, has been mur- 
dered by his wife Semiramide. In the mur- 
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der the Queen was aided bj Assur, a prince 
of whom she was enamored. Now a festival 
is in progress and Semiramide is to choose 
a successor to reign over Babylon. Assur 
expects the Queen to choose him. But Semi- 
ramide has already decided in her own mind 
to select ArsaceSy the victorious commander 
of her armies, of whom she has become 
violently enamored. As the religious rites 
continue strange evidences of me power 
of the gods are seen and felt. The people 
regard them as ill omens and eagerly await 
the coming of Arsaces who has been sent to 
the Oracle. Finally he arrives. Ar$ae§i: 
"Behold me at length in Babylon." He de- 
livers a scroll which reveals the fact that 
King Agamemnon was murdered. He now 
plans to wed Azema, the Princess. But 
Assur tells him that he has won Azema and 
also the Queen's favor so that she will name 
him her successor on the throne. In an 
ante-room of the palace Azema confesses 
her love for Arsaces. The next scene is a 
garden where Semiramide is softly singing. 

**A t length a hrilliant ray lights up my soul," 
Arsaces comes and she warmly praises him 
and tells him to wait but a little while and 
Assur's plans will be thwarted. Duet: "To 
visions most delightful" Now the court 
gathers in a magnificent hall in the palace. 
Here Semiramide declares that Arsaces shall 
be her successor and that he shall marry her 
as well. Arsaces is astonished; so is Assur. 
The former declares it is not the throne he 
desires but Azema. But all at once all eyes 
are turned to the tomb of Ninus. From it 
issues the ghost of the murdered King and 
it commands Arsaces to come down into the 
tomb. 
Act 9. Ante-room of the Palace. Here 
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Semiramide and Assur meet. Each accuses 
the other of crime in the murder of Ninus. 
Dust: "O night of horror." The second 
scene in the interior of the sanctuary. Ar- 
saces, returning, comes to be crowned with 
Ninus' crown. He has learned from the 
tomb that Ninus' son still lives. The chief 
of the Magi informs that he is Ninus' lost 
son and son also . of Semiramide. He is 
astounded, but the Magi chief unfolds still 
further secrets. Arsaces learns of the mur- 
der of Ninus by his mother Semiramide. 
The deed must be avenged by him. He finds 
Semiramide and shows her the paper writ- 
ten by Ninus Just before he died. In this 
he tells of his murder by Assur and Semi- 
ramide. The Queen is overcome with grief 
and remorse, and learning now that Arsaces 
is her son, urges him to slay her. But this 
he will not So because she is his mother. 
Du0t: "Dark day of horror" Arsaces takes 
his vengeance out on Assur whom he pur- 
sues even to the dark tomb. Here in the 
gloom Semiramide comes between the men 
and receives the fatal thrust meant for As- 
sur. The opera ends with Arsaces faint- 
ing in the arms of the Magi chief and 
Assur in the grip of the guards. 

• • • 

Music Drama in Three Acts 

Music and Drama by Richard Wagner 

First Production — Bayreuih, 1876 

CAST 

SiBGFRiKD Tenor 

MiMB Tenor 

WoTAN Baritone 

Albbrich ^ Baritone 

Fafnbr Basso 

Eboa .Contralto 

Bbuxhildb Soprano 
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ROSA OLITZKA 



Was bom in Berlin, IS73. Studied under 
Desiree Artot and Prof. Julius Hey. After 
engagements in Brunn and Hamburg and a 
long connection with the Opera at Covent 
Garden she came to the Metropolitan and 
sang there with great success for a, number 
of years. Later engagements In Italy and 
Paris and a great success in St. Petersburg 
were hers, and she is today one of the few 
great lieder singers of the concert stage. 
Sfl8 
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''Sieglinde, sent into the forest Iqr Bnmn- 
hilde before the Valkyrie is plaeal on the 
fire-encircled rocks, has given birth to Sieg- 
fried, a son. Sieglinde dies in giving birth 
to the child but bequeaths him and the 
broken pieces of the sword to Mime, the 
Nibelung. The latter hopes to forge for 
Siegfried a sword with which he can slay 
the giant Fafner, now a mighty dragon, and 
regain the Ring. 

Act 1. Mime's Smithy in the Forest. Mime 
is trying to forge the sword for Siegfried. 
"Heartbreaking bondage" The hero Siegp- 
fried rushes in on his timid foster father 
and badly scares him with a huge bear he 
has been driving. Then he take's the new 
sword and easily breaks it. He now ques- 
tions Mime about his origin. The dwarf 
tells him about Siegmund and Sieglinde and 
the broken sword. Siegfried commands 
Mime to mend the sword and he goes back 
into the forest. The god Wotan comes in 
the guise of the Wanderer. He tells Mime 
that he who does not know fear will be able 
to forge the sword and that he will also take 
Mime's head. When Siegfried returns Mime 
tries to make him understand fear. "F0lt09i 
thou n0*er in forest dark?" But Siegfried 
cannot understand. Then Mime tells him of 
the mighty dragon Fafner in the forest. He 
is eager to go after him. But Mime refuses 
to Liend the sword. Siegfried forges it him- 
self and is in high glee. Mime plans to 
murder Siegfried in his sleep if the youth 
succeeds in lolling the dragon and gaining 
the Ring. 

Act 9. The Dragon's Cave. Alberich waits. 
The dwarf hopes to slay the slayer of Fafner 
and thus get the Ring. Wotan announces 
the coming of the hero to Alberidi. 'Die 
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Ifttter awakens the dragon and wants the 
Ring in return for the warning that may 
save his life. But the drason refuses him 
any reward. Siegfried in the forest listens 
to the loTely songs of the birds. Now he 
blows his horn, arousins the dragon. The 
beast bears down on him, and Siegfried 
joyously enters into the combat He quickly 
slays the monster. Its blood on his lips 
makes him understand the wonderful lan- 
guage of birds. In obedience to the instruc- 
tion of the warblers, he enters the cave to 
get the Ring. He secures it and as he comes 
out he is enabled to read the treacherous 
mind of Mime. He kills the dwarf without 
further ado. Again in the forest he listens 
to the magic song of the birds. Bird: "Hey, 
Siegfried hoe now elain the einieter dwarf" 
Then he learns of Brunnhilde sleeping on 
the rocks encircled by fire. The bird guides 
him to the sleeping Valkyrie. 

Act S. Wild Spot in the Mountains. Wotan, 
fatiffued with the struggle, tells Erda, his 
earth-goddess wife, that he does not fear 
the end of the gods but welcomes it. He 
is willing to have Siegfried possess the Ring 
and with Brunnhilde rule the world. But 
to test Siegfried's courage he blocks his 
path. With a stroke the hero splinters 
Wotan's sword and plunges on. Siegfried: 
"Heavenly glow, brightening glare" He 
plunges through the flames and reaches the 
sleeping Brunnhilde on the rocks. He 
arouses her with a tender kiss. She is Joy- 
ous to recognize in him the hero who can 
save the wond. Feeling passion for the first 
time, Siegfried ardenuy declares himself. 
Brunnhilde, the goddess, begs him to spare 
her. Brunnhilde: "Deathleee was I; death" 
U$9 am I," But Siegfried ignores her plea, 
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and soon Brunnhilde discovers that she is 
only a woman after ail. BmnnhUd$: **0, 
high-minded boy," She sinks into Siegfried's 
arms as the curtain falls. 

• • • 

Sa i^ntutattibitbi 

Op§Ta %% Three Acts 

Mustc by Vincenso Bellini 

Libretto by Felice Romani 

First Production — Milan, 1831 

CAST 

Count Rudolph Bmso 

Teresa, a miller MegMO-Soprano 

Am I MA, adopted daughter of Terasa Soprano 

Elvino, betrothed to Amiha Tenor 

Lisa, inn-keeper, in love with Elv'no Soprano 

Alessio, peasant admirer of Lisa Basso 

A Notary Tenor 

Place — ^Swiss Village. Time — 19th Century 
Act 1. A Village Square. Men and 
maidens make merry over the forthcoming 
wedding of Amina and Elvino. But Lisa is 
sad, for she loves Elvino too. "Sounds 90 
joyful" The future bride and groom appear 
and sign the contract. Duet: "Take now thi$ 
ring" Suddenly into the midst of the throng 
a gallant stranger gallops. He says he is 
going to the castle and will remain at the 
inn Siat night, completing his journey next 
morning. He is introduced and is much im- 
pressed with Amina. He pays her consider- 
able attention. He tells the peasants tliat 
in childhood he lived with the former lord 
of the castle and now brings news of the 
lord's son, who had disappeared. The 
peasants tell him, however, of a spectre that 
haunts the country. Chorus: "When dusky 
nightfall" The stranger makes light of their 
tale, and is shown to his room by Lisa, the 
innkeeper. When he departs the bridegroom 
is Jealous, and rebukes Amina for her in- 
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terest in the stranger. Duet: "I envy those 
amorous toyinge" 

Act 9. The Stranger's Room. The stranger 
is well pleased wim the evening's pleasure. 
Lisa enters and inquires if he is comfort- 
able. She indicates that the villagers sus- 
pect he is none other than the Count 
Rudolph himself. With this information, 
the landlady departs, dropping her veil as 
she goes out. Now Amina, walking in her 
sleep, comes into the room. The Count is 
surprised at such conduct but quickly sees 
that the girl is not conscious of her act. 
But Lisa, peeping in, puts an uncharitable 
view on the thing and goes to summon 
Elvino. The Count departs via a window 
and Amina lies down on his bed. Elvino 
and the others enter, more than astonished 
to find Amina in the Count's bedroom and 
bed. She wakes now and is herself aston- 
ished. But Elvino, not understanding, re- 
pulses her. Duet: "Not li» thought' e re- 
moteet dreaming." Teresa, the adopted 
mother, is the only one who stands up for 
Amina. 

Act S. Valley near the Castle. Teresa and 
Amina are going to the castle and induce 
the Count to clear up the situation that has 
so deeply involved the good name of Amina. 
They are met by the jealous Elvino, who 
again denounces Amina. This time he takes 
the wedding ring from her. The next scene 
shows the mill of Teresa. Elvino, seeking 
solace, has turned his attentions to Lisa and 
they are on their way to the church. The 
Count stops them and declares that Elvino 
was wrong and that Amina has done no 
wrong. But Elvino refuses to listen to ex- 
planations. Now Teresa, woman-like, shows 
him a veil that his new sweetheart, Lisa, 
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must have dropped in the Count's room. He 
now believes that she too is unfaithful and 
is in despair over the infidelity of woman. 
But soon he is convinced of his error. Amina, 
walking in her sleep again, comes from a 
window in the milL She climbs down the 
big whed while all are breathless lest she 
slip and fall. She sings of her love for 
Elvino. '*8w00t fiowert, tenderest embhm" 
Finally she reaches the foot of the wheel 
safely. Elvino understands now how she 
came to be in the Count's room, and he 
Joyfully embraces her as she awakens 
Du0t: Recall not one earthly eorrow," 
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opera in Three Acts with a Piohgue 

and an Epilogue 

Music by Jacques Offenbach 

Libretto by Jules Barbier, from the 

Tales of E. T. A, Hoffman 

First Production—Parts, j88i 

CAST 

Hoffmann, the poet Tenor 

NicLAUs, his friend Soprana 

Olympia, the mechanical doll Soprano 

GiULiETTA, the courtesan Soprano 

Antonia Soprano 

CoppELius.. (The Evil One in Various » „ ., 
DAPERTUTTO.i ^ . Barttont 

Dr. Miracle I Guises ) 

Luther, inn-keeper Basso 

ScHLEifiL, lover of Giuletta Basso 

Spalanzani, an apothecary Tenor 

Crbspsl, father ox Antonia Basso 

Placb*— Various Parts of Europe. Time 19th 

Century. 

Prologue. Luther's Tavern. Here the poet 
Hoffmann and his companion Niclaus are 
warmly greeted by Hoffmann's student 
friends. Chorus: "Master Luther." Th^ 
all drink and sing. His friends accuse Hoff- 
mann of being in love. He pleads not 
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gmity, and in a dreamy mood agrees to tell 
the story of his three fantastic loves. Each 
of the three acts that follows is one of these 
queer stories. 

Act 1. Ballroom in Spalanzani's Home. 
Spalanzani is a mechanical genius who has 
constructed a life-size doll that looks and 
acts like a human being. He exhibits her, 
Olympia, as his beautiful daughter. Hoff- 
mann comes along and Coppelius, the Evil 
One, sells him a pair of magic glasses. He 
falls deeply in love with Olympia. Hof- 
mann: "'Ti» the," Olympia is not respon- 
sive, but she sings just as any lovely girl 
might do. Olympia: "The birds in the 
trees" Niclaus tries to persuade Hoffmann 
to give up his mad infatuation, but the 
poet will not be persuaded. But in the furi- 
ous dance something goes wrong and the 
beautiful Olympia literally flies all to pieces. 
To Hoffmann it is an uncanny, tragic end to 
his amours. 

Act 2. Court by a Canal in Venice. Giuli- 
etta, the wondrously beautiful courtesan, is 
entertaining lavishly. Here the famous bar- 
carolle is sung by Glulietta and Dapertutto: 
"O night of love." The maidens and men 
also sing. Chorus: "Those who weep." Hoff- 
mann meets and loves the courtesan, though 
Niclaus again tries to make him see thmgs 
clearly. Ho f mann: "The sky lends thee 
splendor." Dapertutto, the Evil One in 
human form, owns the shadow, or soul, of 
Schlemil, who also loves Giulietta. He also 
hopes to obtain the soul of Hoffman. The 
poet easily falls into the trap laid by GiuU- 
etta. She tells him that he may have Uie 
key to her bedroom if he challenges Schle- 
mil. who now has it. Hoffmann diallengcs 
and kills Schlemil. But Instead of wmmng 
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CLEOFONTE CAMPANINI 

CDNDCCTOE 

Was bom at Parma in 1860. He was edu- 
cated as a violinist by a famous fiddler— 
Baziini— at the Conservatoire there, study- 
ing also the theory of music and obtained 
a diploma of merit. From 1903 to 190S he 
conducted the La Scala Orchestra and then 
went with the Manhattan, conducting at 
Covent Garden during the summer. He has 
been the conductor of the Chicago Grand 
Opera Company since its inception, and 
much of the success of that organization 
can be attributed to his musicianship and 
great qualities as a leader. He is a brother 
of the famous tenor, Italo, and is the hus- 
band of a sister of Luisa Tetrazzini. 
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Giulietta, he SMf her sail ofP down the canal 
in Oapertutto'8 anns. 

Act S. Home of Krespel. Here Hoffmann 
loves the sweet, delicate Antonia. The girl's 
mother was a great singer, and Antonia 
loves to sing though she Imows it maj over- 
tax her lungs. Her father forbids her to 
sing, but Hoffmann wants to hear her. 
Hofmann and Antonia: "'T%$ a $ong of 
lov€," Or. Miracle, the Evil One, comes to 
the girl and shows her a vision of her 
mother who urges her to sing. She obeys the 
vision and the strain is too much. She dies 
in Hoffmann's arms. 

Epilogue. Here Hoffmann finishes his 
stories. He has had three kinds of loves — 
one that comes from mere beauty, one that 
springs from lustful passion, and one based 
on pure motives. Now he has had enough. 
In the future his only love will be the Muse 
who never proves unfaithful. Dreaming of 
her, Hoffmann falls asleep. 



Music Drama in Three Acts 

Music and Drama by Richard Wagner 

First Production — Dresden, 1845 

CAST 

Hermann, Landgrave of Thuringia Bassa 

Tannhausbr Tenor 

Wolfram von Escrenbach Baritone 

Walthbr von dbr Vogelwbide Tenor 

BiTEROLV Basso 

Heinrich, the writer Tenor 

Elizabeth, niece of the Lnadgrave Soprano 

Venus Soprano 

A Young Shepherd Soprano 

Place — ^Thuringia and the Wartburg. 

Time — 13th Century 

Act 1. The Venusberg. Here the lovely 

Venus loves the romantic Tannhauser and 

surrounds him with maidens and beautiful 

278 



flowers. But he is melancholy. V^mu: 
"Art thou wavering?" Tannhauser: "For 
earth I'm yearning" He wearies of the 
''soft chains of shame." Venus, infuriated, 
tells him to depart, but warns him that he 
will long to be back with her. Suddenly 
Tannhauser finds himself in a beautiful 
valley. Pilgrims to Rome pass him in pro- 
cession. Pilgrim^ Chorus: "Almighty, praiee 
to thee" Tannhauser kneels in prayer. Here 
he is found by the Landgrave and his friends. 
The knights recognize him as their long- 
lost brother who departed because he was 
unsuccessful in song, and they joyfully re- 
ceive him. Wolfram tells him that his, Tann- 
hauser's, singing won the heart of Eliza- 
beth. Wolfram: "When for the palm in 
song" At mention of Elizabeth's name 
Tannhauser agrees to enter the forthcoming 
song contest at the Wartburg. 

Act 9. Hall in the Wartburg. Elizabeth is 
happy, hearing of Tannhauser's return. "O 
hall of song, I give thee greeting" The un- 
selfish Wolfram, who loves Elizabeth, leads 
Tannhauser to her and kneels at her feet. 
Soon all assemble for the contest. Land- 
grave addresses the throng. "Minstrels as- 
sembled here" Wolfram sings first — his 
eulogy of love. Wolfram: "Gazing upon 
this assembly fair" He sings of love as pure 
and ethereal. Tannhauser hotly replies, 
singing of the sensuous love he has known 
with Venus. "O, minstrel if 'tis thus," Other 
knights uphold Wolfram, and Tannhauser 
sings in praise of Venus. The knights are 
now infuriated and rush on Tannhauser 
with drawn swords. But Elizabeth saves 
him. Elizabeth: "Away from him" A dis- 
tant song of pilgrims is heard. Tannhauser 
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is penitent and decides to Join them and 
go to Rome for foreiveness. 
Act 8. Valley of Uie Wartbnrg. Elisar 
beth kneels at a shrine in prayer. She ques- 
tions returning pilgrims but can learn 
nothing of Tannhauser. She now gives up 
hope of his return and prays to the Virgin. 
Elizabeth*^ prayer: "O, hle»90d Virgin, hear 
my prayer. The noble Wolfram comes upon 
her and wishes to accompany her. She is 
grateful but departs, leaving him alone. 
Sadly he sings the lovely Song of the 
Evening Star: "Like death'e dark ehadow." 
Now Tannhauser comes in rags» unforgiven. 
As Venus had predicted, he longs for the 
Venusberg. He tells Wolfram of the Pope^s 
failure to pardon him. "Rome I gained at 
Uut," Venus appears to the unhappy man in 
a vision. Wolfram reminds him of Eliza- 
beth and again Tannhauser is penitent. Now 
a sorrowful company comes bearing ihe 
body of the dead Elizabeth. With a prayer 
to her as his saint, Tannhauser dies. But 
a budding rod tells that he has at last been 
forgiven. 



Op*re in Three Acts by Mauenet 

Text by Collet 

Based on the Novel by Anatole France 

First Production — Paris, itQi 

CAST 

AfHANAKLy a monk Baritone 

NiciAs, a youn^ Sybarite Tenor 

Thais, a courtesan SoPrano 

Palsicon, the head monk Basso 

Albiks, an abbess Meggo Soprano 

f^V^ ::::::: }suvc {---^s:^ 

La Chasiceusb, a dancer 

SciHB— Theban Desert and Aleicandria. EayDl 
TiM»-Early Chriatian Eim^ ^^ 
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Act 1. Cenobite huts on the banks of the 
Nile. The monks are at supper and are 
offering pruyers for the safe return of 
Athanael, who has journeyed to Alexandria 
to protest against the luxury and corrup- 
tion of that city. While they are praying, 
he returns, weary and disheartened, having 
found that city given up to sin and ruled by 
Thais, a beautiful courteson. He is anxious 
to return and convert her to his faith, but 
Palemon warns him not to venture there 
again. In his dreams that night he sees 
her half-dad in the theatre, posing before 
a crowd as Aphrodite. The people applaud, 
acclaiming her a goddess. Athanael awak- 
ens {"Oh, shatMl Oh, madness I Oh, eter- 
nal gloom!"), and, callins the monks to- 
gether, bids them fareweU, although they 
try to dissuade him. 

ScEKB 9, Alexandria. Nicias' home. 
Athanael arrives, askins for Nicias, whom 
he knew years before i^en living in Alex- 
andria. Athanael: "Oh, dreadful city of 
doom." Nicias greets him as an old friend. 
He Questions Nicias about Thais, and he 
teUs nim that at present he is her accepted 
lover, but that he is paying extravagantly 
for tiie distinction. Athani^ then unfolds 
his plan, which idea Nicias ridicules, al- 
though promising to help him, and invites 
him to a dinner mat evening at which Thais 
will be present. He accepts the invitation 
and allows the slaves to cover his ragged 
robes with a beautiful garment, and when 
lliais presently appears amid cheering, she 
is curious to know about him. Athanael 
frankly tells his purpose, and she seeks to 
allure him with her charms (Thais: "Why 
art thou so hard, so unyieldingf") and 
when she attempts to pose as in the dream, 
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he flees» horror-stricken* She bids him come 
to her house and she will listen. 

Act 9. Thais* house. After the night's 
revelry she returns home, fatigued. "Alone 
at Uut" She prays to Aphrodite for a con- 
tinuance of beauty and awaits Athanael, 
whom she thiniss will be her next lover. 
Athanael, at first speUbound at her lovdi- 
ness, pauses at the door, silently praying; 
then, advancing, tells her (**Tha\8', I lave 
thee") that the love he offers is from God. 
As she listens she places incense in a burner 
and invokes Venus. Thais: "Venue, en- 
chantreee, queen." The voice of Nicias is 
heard, and Athanael departs, saying he will 
wait outside until the dawn. 
ScEVB 9. Outside her palace. Moonlight 
floods the court, and through the windows 
come the sounds of revelry. Thais slowly 
appears and tells Athanael that she has de- 
cided to leave all and follow him, and he 
tells her he will take her to a monastery. 
He bids her destroy all traces of her former 
life, and she asks to take with her a little 
image of Eros (Thais: "This little ivory 
image") 9 which he breaks by throwing on 
the pavement They set fire to her house. 
The revelers from Nidas' home now appear 
and sing and dance. Duet: "She whose 
liaht steps turn hither," They try to detain 
Thais, but Nicias, realizing the situation, 
appeases the crowd by scattering gold, and 
she follows AthanaeL As they are leaving, 
her pedace burns. 

Act S. An oasis in the desert. Thais, ut- 
terly fatigued, arrives with Athanael^ who 
urges her onward; but when she sinks down, 
fainting, his compassion is aroused and he 
gets her a drink from the weU. Thaie, 
alone: "Oh, holy messenger" At this mo- 
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nient the nuns are heard. Chorut: **Pat§r 
noBter, qui §$ in coelii" Athanael intrusts 
her in their care and she bids him **F<w§wU 
fofvr" 

ScKKB 9. The Cenobite dwellings. Athanael 
returns, and the monks congratulate him 
upon his success. He is weighted down with 
sorrow and confesses to them that he can 
think of nothing but his love for Thais. 
Palemon, pityins him, reminds him of his 
warning; then leaves him to his prayers. 
Later, in a vision, he sees Thais dying at 
the monastery, and, grief-stricken, he rushes 
out into the desert. Athanael: "Thaii must 
die." 

Act 4. The garden of the monastery. Sur- 
rounded by nuns, Thais lies dying. Albine: 
**Qod calls her and a shroud wUl veil her 
soon" Athanael enters inquiring for her. 
The nuns lead him to her, and she reminds 
him of her conversion. Thais: ** Heaven 
opens its gates. Angelic forms I see." 
Athanael begs her to come back to him, his 
heart now filled only with earthly love 
{Athanael: "Cornel Mine art thou'\ but, 
looking toward Heaven, she calls to God, 
and as she dies he falls to the earth with 
a cry of despair. 

• • • 

opera in Two Acts and a Prelude 

Music by Eugene D'Alberi 

Libretto by Lothar from Giun%era*s Novel 

First Production, Prague, 1903 

CAST 

Sbbastiano, land owner Baritone 

ToMASso. village elder Basso 

Masta« Mistress of Sebastiano Meggo-Soprano 

Pbdko« shepherd, husband of Marta Tenor 

Mosuccio Baritone 

PspA Soprano 

Antonia Sopreno 
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e.^. Dupont.N. Y. 

DAVID BISPHAM 



Bora, leST, in Philadelphia. Sang first as 
an amateur and then studied with Vannuc- 
cini and Lamberti, making his debut in 
London, 1S9I, and after 1897 became a 
member of opera companies in New Yorit 
and London. He has been very successful 
in all the leading baritone roles and is also 
distinguished for his acting. 
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NuRi Soprano 

Nando Ttnor 

A Piim SiUnt Pari 

Placb — UiGU Pyrenees and Catalonian Valley 

Tims — Pxssxnt 
Prelude — Rocky Slope in the Pyrenees. 
Here lives Pedro, the simple shepherd, with 
his friend Nando. The former longs for a 
wife, for he has never known love nor a 
woman. Pedro: "There is no cause to lor 
ment" His wish is gratified bj his master, 
Sebastiano, who now comes in search of him. 
Sebastiano has a girl, Marta, whom he took 
from the streets, reared and made his mis- 
tress. Now he will marry her to the simple 
Pedro. The shepherd is joyful and bids 
farewell to the mountains. *"Tis my star 
that calls," 

Act 1. Interior of a Mill. Here all the 
mill hands know that their master Se- 
bastiano is marrying off Marta, his mistress, 
in order to wed a girl of his own social 
standing. They have little sympathy for 
Pedro and extend mock congratulations. 
Marta despairs of freedom or happiness. 
Marta: "His am /." Sebastiano teUs her 
that he will always love her and that her 
marriage and his will make no difference 
between them. But she hates him and does 
not love the prospective bridegroom. But 
the wedding takes place. Later, edone with 
Pedro, Marta will not let him caress her. 
He entertains her with a story of a wolf 
he killed and thereby earned a dollar. "You 
think perhaps I earned it easily" Pedro 
thinks he sees a light in Marta's room — Se- 
bastiano is there. But she persuades him 
that he was mistaken. Worried and wonder- 
ing, he sleeps alone, dreaming that he Is in 
the mountains. 
Act 9. Dawn. Marta awakes and goes 
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about the housework. Nuri, who secretly 
loves Pedro, comes in and talks to him. 
Marta returns and becomes jealous of Nuri. 
This jealousy leads her into the beginning 
of her love for Pedro. Seeking to prevent 
Pedro from going off, Marta runs into 
Tomasso, the old man. In her distress she 
confesses to him how Sebastiana found her 
an abandoned child, brought her up in his 
house and made her mistress. Marta: "I 
know not who my father was" Tomasso, 
having pity on her, advises her to tell every- 
thing to Pedro, her husband. But Pedro 
has already decided to go back to the moun- 
tains, since Marta does not love him. Marta, 
loving him now, begs him not to depart. 
Then she implores h&n to kill her. Marta: 
"Can you not see I am weary of life?" 
Pedro: "I am to kill you? You, whom I 
worship?" Now Pedro declares that he will 
go to the mountains and she will go with 
him. There they will be happy. But Se- 
bastiano arrives and commands Marta to 
stay in the Lowlands. Desperate now at 
being cheated out of her happiness, Marta 
denounces Sebastiano as her seducer. He 
tries to take her off, but Pedro attacks him. 
The bystanders save Sebastiano from the 
shepherd's assault. A messenger comes with 
a letter from Sebastiano's betrothed. She 
has heard of his infidelity and deviltry and 
breaks the engagement. Now Sebastiano 
determines to have Marta back. But Pedro 
rushes on Sebastiano and slays him as he 
did the wolf. He takes the happy Marta 
in his arms and starts for the mountains. 
Pedro: "Away to the mountains" 
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Op^s in Thrt§ Actg 

Music by Giacomo Fuccini 

Librttto by Illtca and Giacosa, from th* 

Drama of Victorien Sardou 

First Froduction — Roms, 1900 

CAST 

Flosia Tosca, an opera singer Soj>rano 

Masio Cavaradossi, an artist Ttnot 

Bason Scakpia, chief of police Baritons 

Cesasx Angelotti, an escaped prisoner Basso 

A Sackistan Baritone 

SpoLETTAp agent of police Tenor 

SciAUtONB, gendarme Bmsso 

Flags — Rome. Time — j8oo 

Act 1. Interior of the Church of Sant' 
Andrea. Mario is painting a Madonna. His 
model has been an unknown worshiper wlio 
has come regularly to the church to pray. 
Mario loves Tosca, the singer, and notices 
that his Madonna strangely resembles her. 
Mario: "Strangg harmony" Soon his old 
friend AngelotU rushes in. Held as a po- 
litical prisoner, he has escaped. Mario 
hides him in the chapel from whence he will 
escape in his sister's clothing — his sister 
being the unknown who has unconsciously 
been Mario*s modeL Tosca arrives and finds 
Mario ill at ease. At first she is jealous, 
but he dispels her worry. She is delighted 
at the thought of an excursion with him. 
Toica: "Now liaUn," Duet: "Our cottage 
secluded." But again Tosca*s Jealousy re- 
turns when she sees the picture of the Ma- 
donna and recognizes in the face Angelotti*s 
sister. But Mario swears that none but 
Tosca*s eyes charm him. Duet: "No eyes on 
earth" Tosca departs and Mario aids the 
disguised Angelotti to escape. Soon Scarpia 
arrives. He is on the trail of Aneelotti. 
He discovers a woman's fan, dropped by the 
prisoner and suspects that Mario tiad some- 
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ttdnf to 4o with tht tteapc Tofoa f iid- 

deoiy returns. Scarpia, who desires above 
all things to possess her, pays ha a line 
compliment. "Divine ToseaJ' She ignores 
him uitil lie shows her Uie fan. Now she is 
in a jealous rage for she feels sure that 
Mario has been loying another woman. The 
Te Deum is heard as the curtain falls. 

Act 9. Apartment in the Famese Palace. 
Scarpia has sent a note to Tosca telling her 
he has news of Mario. Meanwhile Mario 
has been captured. Angelotti escaped. The 
young painter is brought in and taken to 
the torture chamber when he refuses to tell 
where Angelotti is hiding. Tosca arrives 
and from her Scarpia discovers where 
Angelotti is. He has Mario tortured in the 
adjoining apartment, and unable to bear the 
groans of her lover, Tosca reveals the secret. 
Mario is now brought out and, though 
suffering greatly, rebukes Tosca for telling 
of Angelotti's mding place. He is dragged 
off to prison. Now Scarpia bargains for 
Tosca. Scarpia: "Venal, my enemiee caU 
me" He wUl spare her lover if she will 
be Ills. Tosca: "Love and mueie Kane I 
lived for" She finaUy consents. Scarpia 
tells her that there will have to be a mock 
execution of Mario so as to make his escape 
possible. He now writes a passport that 
will enable her and her lover to leave Rome. 
As he finishes writing Tosca, with a quick 
lunge, stabs him. Scarpia falls and dies. 
Placing candles at his head and a cross on 
his breast Tosca goes out. 
Act S. Terrace of San Angelo Castle at 
dawn. Mario is brou^t out to die. He 
writes a last note to Tosca. Mario: "The 
heavene blaze vfith stan," Tosca arrives sud- 
denly, and tells Mario that his execution is 
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onlj to be « mock «fPair. Then with her 
passport they will escape from the country. 
Both are overjoyed. Du0t: "Th0 bitUmeM 
of death." Hie soldiers come. Mario stands 
before them and they fire. When they are 
gone Tosca is horrified to discover that 
Scarpia's trickery is complete — ^the execution 
was genuine. Learning now of Scarpia's 
murder, soldiers come running to take Tosca. 
But she escapes them by leaping to her 
death from the parapet. 



Music Drama in Thrtt AcU 

Music and Drama by Richard Wagntr 

First Production— Munich, i86s 

CAST 

Kino Mask of Cornwall Basso 

Tristan, his nephew Tonor 

Isolds, princess of Ireland Soprano 

Brangaene, friend of Isolde MesMO-Soprano 

KuRWSNAL, servant of Tristan Baritono 

MsLOTp a courier Tonor 

A Shspherd Tonor 

A Steersman Baritono 

Act 1. The Deck of a Vessel. Tristan, the 
knight, is bringing Isolde from Ireland to 
Cornwall to become the bride of King Mark, 
she having accepted his proposal, made 
through Tristan. The sailors are joyous over 
the killing of Marold by Tristan, the for- 
mer being the betrothed of Isolde. The 
deed has freed Cornwall from the domina- 
tion of Isolde's father. Isolde, on the 
threshold of a loveless match, is attracted by 
Tristan whom she alternately loves and 
hates. FinaUy she decides that he shall die 
by poison and that she wiU die with him. 
She orders Brangaene to prepare the drug. 
But the faithful friend, dreading to sec the 
Princess perish, prepares a love potion in- 

290 



f tead. This Tristan and Isolde drink. Thej 
are amazed and ttien embrace each other in 
ecstasj Just as the siiip reaches the shores of 
Cornwall. 

Act 9. Garden of the Pedace. The King 
has left his bride and gone on a hmiting 
expedition. But Brangaene tells Isolde that 
the King's departure is a ruse and that the 
Princess is being watched bj the courtier 
Melot. She tells Isolde^ too, about the sub- 
stitution of the love potion for poison. 
"Fatal folly," But Isolde does not rebuke 
her, nor does she heed her warning about 
the craftj Melot. She declares that love's 
goddess was instrumental in her drinking 
uie love draught. Isolde: "They act" 
Tristan, signaled to hj Isolde, finds the 
Princess and they are oblivious to every- 
thing except each other and their happiness. 
Kurwenal, Tristan's friend and servant, ar- 
rives to warn him of the danger. But it is 
too late now, for Melot and the King sur- 
prise the lovers. The King bitterly re- 
proaches his nephew but despises the low 
trickery of Melot. Tristan draws his sword 
on the courtier but in the fight Melot in- 
flicts a fatal wound. 

Act 3. Interior of Tristan's Castle in Brit- 
tany. Here the wounded knight has been 
brought by Kurwenal. Isolde has been sent 
for to use her healing arts in restoring 
Tristan to health. Her coming is announced 
from the ramparts. Tristan, delirious, tears 
off his bandages in his effort to go to Isolde. 
As 'she reaches him he dies in her arms. 
Following her come King Mark and Melot. 
The King has come to reunite the lovers. 
But Kurwenal, thinking they have come to 
kill and not to heal, attacks them. He slays 
Melot and is himself slain by Melot's sol- 
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ARMAND CRABBB 



Was bOTii in Belgium. Made his debut as a 
very young man and has appeared with 
great success at La Scala and Covent Gar- 
den. His first American appearances were 
made with Oscar Hammerstein's company at 
the Manhattan Opera House in New York. 
From there he went to the Chicago Grand 
Opera Company, where he is a great favorite, 
being especialty well lilted In his most famous 
role, Tonio, in Pagiiacci. He is destined to 
become one of the great baritones of our 






i If you contemplate put- I 



i 




i 



^ ting out an edition 

^ of booklets, catalogs, mailing ^ 

J folders or other advertising liter- ^ 

J ature, it would be well to have ^ 

A the work executed by specialists ^ 

i f.Q4nilAIJTYAC.1 i 



i i^w'-^^i I 



i Our organization is composed ^ 

J of those who know how to ^ 

A produce ** Quality Printing" from ^ 

A inception to delivery ^ 



I r/ie Commonwealth Press 4 



■^ John P. Cassidy, President ^ 

i PRINTING . DESIGNING | 

i ADVERTISING COUNSEL f 



^ — , ^ 

^ Indiana Ave, at 23rd St., Chicago p 



.1 
293 



diers. King Mark finds Isolde dying of 
grief bj the dead Tristan. Isolde's d$ath 
song: "Mild and softly he is smiling," As 
she expires King Mark prays over her body. 

• • • 

O^era in Four Acts 

Mustc by Giusepp€ Verdi 

Book by Salvatore Commanaro 

First Production — Roms, 1853 

CAST 

Leonoia, a noble lady Soprano 

AzucBNA, a gypsy Meggo-Soprano 

Inez, attendant of Leonora Soprano 

Mankico, the trotibadore — in reality the 

brother of the Count di Luna Tsnor 

Count di Luna^ influential noble Baritone 

Fersando, captain of the guard Basso 

Ruiz, soldier of Manrico Tenor 

An Old Gypsy Baritone 

Place — Biscay and Aragon. Time — 15th Centuet 
Act 1. Vestibule in the Count's Palace. 
Ferrando tells of the tragedy in the Count's 
family. His brother when an infant came 
under the evil spell of a gypsy-witch. The 
witch was burned at the stake but she 
commanded that the daughter^ Azucena, 
avenge her death. This revenge began with 
the disappearance of the infant brother. 
The changing scene now shows the palace 
wardens. Here Leonora confesses her love 
for the troubadour Manrico. "My heart is 
his alone," But the Count loves her des- 
perately and he appears before her window 
just as the serenade of Manrico is heard. 
Manrico: "Lonely on earth abiding" Leon- 
ora meets Manrico and the Count vents his 
rage. Count: "Now my vengeance" Maa- 
rico is his enemy condemned to death. Thc^ 
draw swords and in the duel Manrico u 
wounded. 
Act 9. A Gypsy Camp in the Mountains. 
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Work begins and here the wonderful An- 
vil C!honi8 is heard. Chorus: "890 how ths 
shadows" Azucena has nursed Manrico 
back to health after his wounds received at 
the hands of the Count. She tells him how 
her mother was burned b j the Count's father. 
"Fiercs flames ars soaring." In revenge she 
seized the child she thought was the Count's 
brother and flung him into the fire. But in 
her frenzy she burned her own child, and 
Manrico, brother of the Count di Luna, was 
saved. She has reared him as her own son 
and he loves her as a mother. He tells her 
how in the duel he spared the Count's life. 
"At my mercy" She urges him to vengeance, 
declaring he should lull the Count. A mes- 
senger arrives to tell Manrico Leonora be- 
lieves he is dead and she will enter a con- 
vent. Manrico hurries off to her. At the 
convent the Count plans to abduct Leonora 
before tiie ceronony of admission takes 
place. Count: "Of her smile, the radiant 
^gleaming" But just as he is about to seize 
Leonora the troubadour appears. Trio; 
Manrico, Leonora, Count: ,"0, blessed 
vision," Leonora flees with Manrico. 

Act 3. Camp of the Count. 'The soldiers 
sing. Chorus: "In the midst of conflict" 
Azucena is captured and the Count learns 
that she is the one who burned his brother. 
When she confesses to being the mother of 
his rival, Manrico, his hatred is doubled. The 
scene changes to a castle. Manrico and 
Leonora sing a farewell and the former goes 
forth to meet the Count Duet: "The vows 
we fondly plighted" News now comes that 
Azucena is to be burned. Manrico is in a 
frenzy for vengeance. "Tremble ye tyrants" 
Act 4. Exterior of the Palace. Manrico has 
been defeated and he and Azucena are im- 
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prisoned. Leonora comes to be near lier 
lover. Leonora: "/« thii dark hour," 
Leonora, Manrico and choms sing the cele- 
brated Miserere, tlian which there is no 
more beautiful number in the entire realm 
of music The Count refuses mercy. Count 
and Leonora: "Let my tears implore thee" 
Leonora now promises to wed the Count if 
he releases Manrico. Leonora and the 
Count: "O, joy, he's saved" They go into 
the prison to release Manrico. In uie cell 
Manrico and Azucena sing, "Home to our 
mountains" When Manrico learns that 
Leonora has promised herself to the Count 
to secure his release, he accuses her of be- 
trajring his love. But suddenly he discovers 
that to cheat the Count, she has taken poison. 
He begs for forgiveness as Leonora dies. The 
Count is beside himself with rage on finding 
that death has robbed him of his bride. He 
orders Manrico to be executed inunediatelv. 
As the Troubadour is beheaded the old 
Azucena tells the Count he has kiUed his^ 
own brother. Struck dumb with remorse,' 
the Count falls senseless as the curtain de- 
scends. 

• • • 

Sa airattiata (VUibtta) 

Opera in Four Acts by Guistppt Verdi 

Libretto by Piave 

Adapted from Dumas* ^'Dame Aux Camelias" 

First produced, Venice, March, 185$ 

CAST 

VioLSTTA Valbsy Soprauo 

Floia Bxloix Soprano 

Annina« Senrant MesMO Soprano 

Alpikd Gsrmont Tenor 

GnMONT AiNK Baritone 

Gaston db Letokikixs • Tenor 

Bakon Douphal Baritone 

lifASQUit d'Orgibnt. ,Baritont 

D«. UUNViLLi , , , ,,Basso 

Flaci— PAiii AND ViciNmr. TiXB— AaooT 1700. 
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Act 1. Drawing room of Violetta^ a beauti- 
ful joung queen of tiie Parisian demi-monde. 
She is alread}r in the first stages of consump- 
tion. In the gay company she is entertaining 
there is Alfred Germont, a young man of 
excellent family. Invited to give a toast, he 
sings *<We'U Drink to the Beauty," the 
guests Joining in the chorus. When left 
alone with Violetta, Alfred declares his love. 
Violetta warns him against loving her in 
any other way than as a friend, but, discov- 
ering that his devotion is sincere, returns his 
love, giving expression to her happiness in 
the beautiful aria "Ah, Was It He?" In- 
spired by her new love, Violetta decides to 
abandon her life of pleasure and seek with 
Alfred the seclusion of country life. 

Act 9. Alfred and Violetta are living an 
ideal existence in a villa near Paris. Three 
months have passed, when Alfred accident- 
ally learns that Violetta is preparing to sell 
her home in Paris to defray the expenses of 
their country abode. He suddenly realizes 
the false position he is occupying and sees 
that he is neglecting the practical affairs of 
life. He decides to leave for Paris to get 
what money he can. No sooner has he left 
when Georgio Germont, his father, calls 
upon Violetta. Germont Senior pleads with 
Violetta to give up his son. He tells her he 
has a daughter who is about to be married 
and, that the joy of her coming marriage 
may not be shattered by scandal, asks Vio- 
letta to leave Alfred. He wins over Violetta 
and she promises him what he asks, and 
writes Alfred a letter of farewell, telling him 
she loves him no longer. Alfred suddenly 
returns, Violetta controlling her feelings, 
leaves him, pretending to go into the garden. 
Alfred reads the letter and realizes that 
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Violetta has left him. He is not appeased 
by his father's remonstrances and flies to 
Paris, to seek her there. 

Act 3. The drawing room of Flora, one of 
Violetta's friends. 'Hie occasion Is a masked 
ball. Violetta's companion is Baron Douphal, 
one of her former lovers. Alfred arrives and 
immediately begins to gamble and wins large 
sums. When Violetta enters on the arm of 
the Baron, Alfred in a fury of rage, hurls 
his winnings at her feet, asking the company 
to witness that thus he pays back the money 
she has spent on him. Violetta is fainting 
when Germont, Sr., enters and upbraids his 
son for his heartless conduct. He suddenly 
realizes that Violetta still lovea him, and 
is in despair over the insult he has heaped 
upon her. 

Act 4. Violetta's bedroom, where she lies 
asleep. She is desperately ill. At her side 
is Annina, who has been faithful through all 
her sorrows. Dr. Grenville comes and assists 
Violetta to sit up. He informs Annina that 
her mistress has but a few hours to live. 
Broken hearted, Annina tries to cheer Vio- 
letta in her last hour. A letter from Ger- 
mont, Sr., brings word of Alfred's return. 
He has learned of the sacrifice she has made 
for liim. Violetta, however, bids adieu to 
hope as the end approaches. Annina then 
tells her Alfred has already come. He 
rushes in and Violetta clasps him in her 
arms. All the old love springs up afresh in 
both hearts. Alfred promises never to leave 
her again. The sudden Joy is too much, 
however; she sinks rapidly, and after giving 
Alfred her portrait by which he is to remem- 
ber her, she dies in ids arms. 
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Music Drama in Threg Acts 

Music and Drama by Richard Wagner 

First Production — Munich, lijo 

CAST 

SiKGMUND Tenor 

HuNDiNG Basso 

WoTAN, tke god Baritone 

SlEGLiNDS Soprano 

Brunnhildb Soprano 

FucKA, wife of Wotan Contralto 

"Die Walkttre" is the second of the series 
of the Niebelung Ring. Wotan has learned 
from Erda, the earth goddess, that if Al- 
bench, the dwarf, secures the ring, the 
gods will perish. The union of Wotan and 
Erda results in the Valkyries, who ride with 
the slain heroes to WaUialla, home of the 
gods. The revived heroes defend Walhalla 
against attack from the Niebelungs. But 
to regain the ring from the giants there 
must be a hero capable of any deed of dar- 
ing. Hoping to bring forth such a one, 
Wotan contracts another union the result 
of which is Siegmund and Siegelinde. But 
when yoimg, the hunter Hunding finds their 
home, kills the mother, carries off Sieglinde 
and leaves Siegmund alone in the world. 

Act 1. Hunding's Hut in a Forest. Utter- 
ly fatigued, Siegmund rushes into the 
strange hut and falls half fainting. Here 
Sieglinde finds him and gives him reviving 
refreshments. Hunding arrives and recog- 
nizes in Siegmund his morial etlemy. The 
latter shall enjoy the hospitality of the 
hut; on the morrow he shall die. But in 
preparing Hunding's evening drink, Sieg- 
linde puts a sleep-producing drug into it. 
She is attracted by Siegmund and returns to 
him. Siegmund sings to her the lovely 
Liebeslied. "WinUr ttorms have waned" 



HENRI SCOTT 

Is a nativie of Pliiladelphia, Pa., and enjoys 
the distinction of being undoubtedly the first 
entirely Anterican-trained singer to adiieve 
success, not only in lite United States but 
also in European cities. He had previous to 
his operatic work achieved success as a con- 
cert and oratorio singer. After an engage- 
ment with the Metropolitan he went abroad, 
appearing with success in Rome. Tlijs re- 
sulted [n his engagement with the Chicago 
Grand Opera Company. His voice has been 
compared with that of the famous French 
basso, Pol Plancon. 
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Sieglinde shows Siegmund a great sword 
that has been thrust into the tree around 
which the hut is built. There Wotan thrust 
it on her marriage day. It belongs to him 
who has the power to withdraw it. Sieg- 
mund, with a great effort,- withdraws the 
sword. Sieglinde now recognizes her 
brother, the hero, and together they flee into 
the forest. 

Act 9. Rocky Pass in the Forest. Wotan 
commands his favorite Valkyrie, Brunn- 
hilde, to ride in defense of Siegmund. "Make 
r$ady thy 9teed" Brunnhilde now summons 
the Valkyries. "Ho, yo, to, ho," But Fricka 
declares that Siegmund must be punished 
for the union with his sister, Sieglinde. 
Wotan protests but finally assents. He 
again instructs Brunnhilde, this time to pro- 
tect Hunding. Hunding catches up with 
Sieglinde and Siegmund and battles Sieg- 
mund. Brunnhilde disobediently aids Sieg- 
mimd. But Wotan, carrying out Fricka's 
wish, protects Hunding, who slays Sieg- 
mund. Brunnhilde carries Sieglinde away 
on her aerial steed. Wotan, completing the 
destruction, slays Hunding. 

Act S. Summit of the Rock of the Val- 
kyries. Tumultuously the Valkyries come 
riding on the clouds. Brunnhilde is friffht- 
ened by her father Wotan riding after her. 
But her sisters will not aid her against him. 
Now Brunnhilde sends Sieglinde off into 
the forest, predicting that she will bear a 
son who will be the hero Siegfried. Brunn- 
hilde: "Fly then swiftly," Sieglinde: "O 
marveloue eayings, maiden divine." Brunn- 
hilde now awaits the furious Wotan. The 
gods tells her she will fall into a sleep and 
Siall be awakened by and claimed by the 
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first man who comes on her. But Brunn- 
hUde pleads for mercy against this debase- 
ment. "Was it 90 Mhamefulf" Wotan, moved 
to pity, now decrees that she shall be won 
only by a hero who can penetrate the flames 
by which she will be surrounded. Wotan: 
"Farewell, my brave and beautiful child" 
He tenderly places her on the rocks and 
fire breaks out all around the summit The 
opera ends with Brunnhilde sleeping on the 

crags. 

• • • 

Opera in Three. Ads 

Music by Jules Massenet 

Text Founded on Goethe's Novel 

First Production — Vienna, iSgs 

CAST 

Weither Tenor 

Tkb Baliff . . . , Basso 

Charlotte, hit eldest daughter Soprano 

Sophia, Charlotte's sister MegMO-Soprano 

Albert, betrothed to Charlotte Baritone 

Schmidt, the bailiff's friend Basso 

YoHANN, another friend Tenor 

Place — Wetzlbr. Time — 18th CsNTaRT 

Act 1. Terrace before the Bailiffs Home. 
The BalifP sings a carol with his younger 
children: ''Holy night." Charlotte, the eldest 
daughter, is preparing for a ball to be 
given in the village. To the house comes 
Werther, a young man who is more or less 
a stranger in town. Werther: "How sweet 
to dwell here" Charlotte appears and the 
happy children throng around her. Before 
going she gives them all their supper. 
Wertiier meets Charlotte and is so struck 
with her that he wishes to go with her to 
the balL She consents. When they have 
departed, Albert, Charlotte's fiance, appears, 
having just come back from a long Jour- 
ney. He learns that Charlotte is out for 

303 



the eyening and he departs. Charlotte and 
Werther return, each enamored of the 
other. Werther: "Joy muit be told." Char- 
lotte tells him that it was her mother's dying 
wish that she marry Albert, and that she 
must fulfill this wish regardless of her feel- 
ings. Werther leaves in despair. 

Act 9. Square in Front of the Inn. Al- 
bert and Charlotte have been married for 
some little time. They pass through tlie 
square and enter the church. Werther 
despairingly watches them from a distance. 
Werther: "Another i$ her hueband" Later 
Albert meets Werther and greets him in a 
friendly way. Werther expresses his tlianks 
for this feeling. Soon Sophia, the young 
sister, comes with flowers. Sophia: "At 
early mom" She tries to cheer Werther 
but he is still despondent. Albert throws 
out the hint that Werther would meet with 
better fortune if he devoted liis attention to 
Sophia. But this he cannot do, loving only 
Charlotte. He feels sorry for Sophia, whom 
he sees loves him, and determines to be a 
man and conquer his love for Charh>tte. 
"I will be a man." By this time Charlotte 
has convinced him that she loves her hus- 
band and is true to him. Sophia, seeing the 
hopelessness of her love, is found weep- 
ing. 

Act 3. Rooms in Albert's Home. Charlotte 
is alone reading Werther's passionate let- 
ters. She realizes now that she loves only 
him and cannot love her husband. As she 
continues reading her emotions overpower 
her. Charlotte: "I am etifling." Werther 
appears and they reveal their souls to each 
other. Duet: "Am I awake" Werther 
pleads passionately with Charlotte and she 
admits that she loves hkn. But tearing her- 
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self from his arms, she rushes off into an- 
other room. Werther departs in the very 
depths of despair. Albert returns home and 
finds his wife distraught. Presently he re- 
ceives a letter from Werther requesting the 
loan of a pistol, the explanation being that 
he is going to travel and will need it. Al- 
bert makes Charlotte give the pistol to the 
messenger. The next scene shows Werther's 
room. Charlotte knows what the loan of 
the pistol means and has hurried off to save 
Werther. But he has already shot himself 
and lies fatally wounded. Charlotte finds 
him near death and embraces him. Du$t: 
"Away with dread and fear" Knowing now 
that she carries only his image in her heart, 
Werther expires in the girl's arms. 

« • • 

Opera in Four Acts 

Music by Gioacchino Rossini 

Libretto from Schiller's Drama 

First Production, Paris, 1B29 

CAST 

William Telx. Baritone 

HxDwiGA, Tell't wife Soprano 

JxMMY, Tell't son Soprano 

AxNOLD, suitor of Matilda Tenor 

Melcthal, Arnold's father Basso 

GsssLxx, governor of Schwitz and Uri Basso 

Matilda, Gessler's daughter Soprano 

Rudolph, captain in Gessler's guard Tenor 

Waltxk Furst Basso 

Lbuthold, a shepherd Basso 

RuoDi, a fisherman Tenor 

Place — Switzerland. Time — 13th Centuet. 
Act 1. TeU's Home on the Shores of Lake 
Lucerne. The fishermen are singing: "Come 
hither, my deareet love" A horn-blast an- 
nounces tile Shepherds' Festival. Arnold is 
dejected for he loves Matilda, daughter of 
the tyrant Gessler. Tell plans to overthrow 
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Gessler and seeks Arnold's aid. Du§t: 
"Vain i$ all dii90mbl%ng." Halting between 
dutj and love, Arnold finally decides to 
Join Tell and departs to bid Matilda fare- 
welL The festival is held and men and 
maidens are married as is the custom. But 
suddenly from the mountains rushes Lent- 
hold, a shepherd, who has killed one of 
Gessler's guards for wronging his daughter. 
He begs to be rowed across the lake. All 
fear Gessler's wrath, but Tell takes the oars 
and rows him out of danger. Infuriated, 
the soldiers bum the viUage. Ckonu: "Let 
th§ flames rage/' 

Act 9, Valley in the Alps. Huntsmen's 
chorus: "Let the hams sound," Here Matil- 
da meets Arnold and they declare their love. 
Duet: "Forgive my love," Arnold agrees to 
renounce his patriotic tendencies for Gess- 
ler's daughter. But Tell finds him and tells 
him that the tyrant's soldiers have mur- 
dered his father. Now Arnold drives 
thoughts of Matilda from his mind and de- 
termines to battle for freedom. Trio: Tell, 
Arnold, Furst: "His life the tyrant wiekedly 
hath taken," The Swiss gather and swear 
to battle for liberty. "To arms, to arms I" 
Act 3. A Square Showing Gessler's Castle 
in the Background. Here Gessler and his 
barons watch the ballets that are given for 
their entertainment Chorus: "Hail to 
thee," On a pole Gessler has a cap placed 
and all must bow to it, thus recognizing his 
power. But William Tell declines to now. 
Gessler has the patriot brought before him 
and is enraged to discover in him the man 
who aided Leuthold to escape. Tell's little 
son is with him. Wishing to have unique 
sport at Tell's expense. Gessler orders him 
to shoot an apple from the boy's head at a 
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considerable distance. The patriot-marks- 
man holds himself under perfect control 
and draws his bow. The arrow flies straight 
through the apple. But in Tell's coat is 
found another arrow. This he declares he 
saved for the tyrant should the first ar- 
row have kUled the boy. Matilda saves the 
boy, but Tell is bound and taken off to 
prison. 

Act 4. By the Burned Village. Arnold, 
now detennined to fight for liberty, returns 
to say farewell to his old home. He finds the 
village in ashes. "O, hU$$4d abode" A com- 
pany of patriots arrive and tell Arnold 
of uie imprisonment of Tell whom they are 
going to rescue. A change of scene shows 
another part of the lake. Tell^s wife is on 
her way to demand of Gessler the release 
of her son and her husband. She is met 
by Matilda who has saved the boy from her 
father's wrath. She declares Tell is im- 
prisoned. But Tell suddenly appears, hav- 
ing made his escape. He has also freed his 
'country by shooting dead the tyrant Gessler. 
A storm breaks overhead displaying the 
peaks of the Alps in all their grandeur. The 
patriots Joyously sing of their new-found 
freedom. Uhoure: "Let ue invoke with 
hearte devout." 



JEumpu 

O^era Comique in Three Acts 

Music by Louis J. F. Herold 

Libretto by Melesville, Founded o% 

"The Statue Bride" 

First Production—Paris, 1831 

CAST 

Zampa, a pirate Tenor 

Alphonso, hit brother Tenor 

Camilla, betrothed of Alphonso Soprano 

Damiil, mate of Zampa Baritone 
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Rita, companion of Camilla MewMo-Soprono 

Danolo Basso 

Place — Sicily. Tiki — 17tk Ckntuit. 

Act 1. A Gothic Vestibule. The maidens 
are examining the wonderful gifts for Ca- 
milla who is to be the bride of Alphonso. 
Camilla's father has gone to meet a. convoy 
from Smyrna. Now Alphonso arrives with 
the news that Zampa, tiie pirate, has been 
captured, thus minimizing the danger that 
had threatened Camilla's fallier. Camilla 
urges her fiance to pray to the statue of 
Albina. Camilla: "Like the roseate blush of 
morning" The statue is of a girl who was 
wronged and it is held in veneration by all 
the countryside. When the story is told 
Alphonso realizes and confesses that Albina 
was deceived by his brother. Suddenly 
Danolo arrives with a story of a desperate 
stranger he met in the forest. In a short 
while the stranger (Zampa, the pirate) him- 
self comes on the scene. He brings a mes- 
sage that Camilla's father has been taken 
prisoner by Zampa and that a ransom must 
be sent. Now Zampa is joined by Daniel 
who tells him that Alphonso also is a 
prisoner. The pirates congregate and drink. 
Zampa: "When the wave we are dancing 
o'er" Zampa's attention is called to the 
statue of Albina, whom he wronged. In- 
toxicated, he places a ring on the statue's 
finger and promises to wed her next day. 
"When he tries to remove the ring to give 
it as a pledge to Camilla for her father's 
safety, the marble hand closes on it. The 
pirates are frightened. 

Act 9. Country by the Seaside. Sea, show- 
ing a Chapel. Chorus: "If our earthly hope 
should fail us" Zampa: "Like the bee I 
fondly rove," Zampa proposes that Camilla 
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shall be his bride as ransom for her father. 
He has been warned that he maj be cap- 
tured, but, fascinated bj the girl, he scorns 
all warnings. CamiUa is forced to accept 
the pirate. Zampa: "Maideni who are long- 
ing for a faithful lover." Alphonso, released 
by the pirates, comes to claim Camilla. He 
learns mat she cannot wed him because she 
must save her father. Preparations are 
made for the weddine. Just before the 
ceremony a vision of uie figure Albina ap- 
pears to Zampa from the tomb and threat- 
eningly shows the ring on the finger. He 
is unnerved but determines to wed Camilla. 
Alphonso stops him on his way to the 
chapel and challenges him to fight for pos- 
session of Camilla. But at this moment a 
messenger arrives with a pardon for Zampa 
if he and his band fight for Sicily against 
the Turks. Now the people know who the 
prospective bridegroom is. But Camilla's 
father is in his power and, half-fainting, the 
girl enters the chapel with him. 
Act S. a Room. Zampa and Camilla are 
now husband and wife. Alphonso comes 
serenading. "Ooldolier, etay, nor bid fare- 
well/* He then enters the room and begs 
Camilla to flee with him. Zampa arrives 
and Alphonso hides. Now Zampa reveals to 
Camilla that he is a count and brother of 
Alphonso. She is astounded at this revela- 
tion. Alphonso is caught in the house and 
Zampa, despite pleadings, orders his execu- 
tion. But before this order can be carried 
out the statue of Albina appears. The mar- 
ble arms gather Zampa in a terrible embrace 
and carry him off in a flash of fire. 
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9er fiiiBenkafmlUr 

Comedy in Three Acts by Hugo Hofmannsthal 

Music by Richard Strauss 

First Production, Dresden, igii 

CAST 

Princess von Werdenberg (wife of Field 

Marshal Prince von Werdenberg) Soprano 

Baron Ochs of Lerchenau, her cousin Bass 

OcTAViAN (a young gentleman of noble fam- 
ily) Mezzo-Soprano 

Herr von FaninaiL (rich merchant, newly 

ennobled) High Baritone 

Sophia, his daughter High Soprano 

Mistress Marianne Leitmetzer (duenna) 

High Soprano 

Valzacchi (a man of affairs) Tenor 

Annina (his partner) Alto 

Commissary of Police; Major-Domo of the Prin- 
cess; Major-Domo of Faninal; the Princess' Attor 
ney; Landlord; Singer; Scholar; Flute Player; 
Hairdresser; three orphans of noble family; mil- 
liner; footmen; waiters, etc., etc. 
Time: Early years of reign of Maria Theresa. 
Place : Vienna. 

Act 1. Chamber of the Princess' Residence. 
Octavian, a young lad, kneeling on a foot- 
stool, embraces the princess, who is en d^shor- 
bille, "Why is it day?" Footsteps, which 
they fear are those of the Prince returning 
unexpectedly from a hunting trip, disturb the 
love scene. Octavian hides behind a screen 
and returns shortly in the dress of a ladies' 
maid. They are much relieved to find when 
the door opens that it is the Baron Odis von 
Lerchenau, a cousin of the princess, but an 
altogether odious character. He has come 
to the Princess to have her recommend a 
well born gentleman to convey the silver 
rose — the customary love-token — ^to his bride- 
elect, whom he is marrying for her wealth, 
but considers that he is demeaning himself 
in marrying her. Octavian, disguised as the 
maid, attracts him and he flirts with **her'' 
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and invites "her" to sup with him. The 
Princess, as was tli<; practice among royal 
ladies, sees her hairdresser, milliner, lawyer, 
etc., during the call, and before the baron 
departs, promises to have a young nobleman 
deliver the silver rose. A love scene with 
Octavian ensues, during which she tells him 
she will allow him to be the rose-knight al- 
though she knows what will happen in con- 
sequence. 

Act. 2, FaninaPs House. Octavian delivers 
the silver rose, but falls in love with Sophia 
and presses his own suit and not the Baron's. 
The Baron arrives to have the contract duly 
drawn and signed but by this time Sophia 
and Octavian are in love, and she repulses 
him, despite her father's wishes. The Baron's 
remarks disgust Sophia and Octavian resents 
them. Sophia's father, who is socially am- 
bitious and anxious for the marriage with 
the Baron, sides with the Baron and threat- 
ens to force Sophia to marry him. A note, 
reminding the Baron of his appointment 
with the Princess' ladies'-maid is handed him 
and he departs to meet "her" (Octavian). 

Act. 3. Tavern. Here Octavian, disguised, 
keeps his appointment with the Baron, It 
has all been prearranged and many tricks are 
played on the Baron, even to the extent of 
an arrest by the police. In his effort to clear 
himself, he is really disgraced, and de- 
nounced by Faninal, who has been sent for. 
The Princess' arrival is the signal for the 
police to withdraw and for Octavian to re- 
veal himself. The Baron, promising to be- 
have, pays all bills and as soon as he departs 
the lovers are united by the Princess. 
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(THE ORACLE) 

A Music Drama in One Act based on "The Cat 

and the Cherub" of C. B. Fernald 

By Camillo Zanoni 

Music by Franco Leoni 

CAST 

Win-Shee, a learned doctor Basso 

Chim-Fen, proprietor of an opium dtn. . . ,Baritone 

Hoo-TsiN, a wealthy merchant Basso 

Win-San-Luy, Win-Shee's son Tenor 

Hoo-Chee, Hoo-Tsin's little son Contralto 

Ah-Yoe, Hoo-Tsin's niece Soprano 

Hua-Quee, Hoo-Chee's nurse Soprano 

A policeman, an opium maniac, a fortune-teller, 
Chinese men, women and children. 

The opening of the play takes place in the 
fifth hour of the Chinese New Year's day. 
As the dawn approaches the few remaining 
merry makers depart from the opium den, 
the more devout members of the populace 
wending their way to "the house of prayer." 
Chim-Fen, a proprietor of an opium den, 
professes love for Hua-Quee, nurse to Hoo- 
Chee, the son of Hoo-Tsin, a rich merchant, 
and pretends that he is desirous of marry- 
ing her. His purpose, however, is to induce 
the nurse to steal a fan from the house of 
Hoo-Tsin and to be able to gain admittance 
to the house in order to further his nefarious 
plans. Win-Chee, a learned doctor, has a 
son, Win-San-Luy, who is in love with Ah- 
Yoe, the niece of Hoo-Tsin. As the* day 
breaks, they meet and confess to each other 
their love. The echo of a hymn comes from 
the Temple and joyful songs float in upon 
them from the street. 

Win-Chee, the learned doctor, is consulted 
by Hoo-Tsin as to the future of his little 
son. From the books Win-Chee reads that 
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tragic events are in store for him. Their 
conversation is overhead by Chim-Fen, and 
when, but for the presence of the little child 
and his nurse, the street is utterly deserted, 
Chim-Fen when the nurse's back is turned 
for a moment finds his opportunity to steal 
the child. He does so and hides him in his 
opium den. Cunningly he then approaches 
Hoo-Tsin, the child's father, asking him for 
the hand of the beautiful Ah-Yoe in mar- 
riage, on the provision that he find and re- 
store him his child. His proposal is ac- 
cepted by Hoo-Tsin. San-Luy tells the 
father that he will find the child, asking only 
that he shall be rewarded in the same man- 
ner as Chim-Fen, viz., that he be given Ah- 
Yoe as his wife. Chim-Fen is suspected by 
San-Luy, who watches him, and after a 
fierce struggle succeeds in entering his 
opium den. He gets the little boy, but is 
followed by Chim-Fen who kills San-Luy 
with a hatchet. He then opens a trap door 
into which he pushes the child. 

At the sight of her lover's dead body Ah- 
Yoe goes mad. Win-Shee, the learned doc- 
tor, overcome by sorrow at the death of his 
child, determines lo discover the murderer. 

Scene 9, Second Night Later. Win-Shee 
burns several sacred papers and asks aid 
from the gods. The sound of wailing from 
little Hoo-Chee reaches his ears. He dis- 
covers him beneath the trap door and Hoo- 
Chee is restored to his father. Win-Shee 
now lays in wait for Chim-Fen, and the 
latter in a state of drunkenness approaches 
him. With tragic calmness Win-Shee beck- 
ons Chim-Fen toward him and makes him sit 
on a wooden bench beside him. Convinced 
of the guilt of Chim-Fen, with an inspira- 
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tion of frenzy, he makes a sudden attack 
upon him and strangles him. The footsteps of 
a policeman are heard. As he comes nearer 
Win-Shee props the dead body of Chim-Fen 
upon the bench beside him and appears to 
be discoursing quietly to the dead man as 
the policeman is passing. As soon as the 
policeman is out of sight the dead body of 
Chim-Fen falls to the groxmd with a thud. 



Romantic Opera in Three Acts 
Music by Carl Maria von Weber 
Libretto by Helmine von Chezy 

First Production, Vienna, 1821 

CAST 

Louis VI Basso 

Adolar, Count of Nevers Tenor 

EuRYANTHE OF Savoy, his bride Soprano 

Lysiart, Count of Forest Baritone 

Eglantine von Puiset, the captive daughter 

of a mutineer Mezzo-Soprano 

Place: Castle Premery and Burg of Nevers. 
Time: 1110. 

Adolar von Nevers is affianced to Eury- 
anthe of Savoy, who resides at Castle Nevers, 
where Eglantine, the dau^ter of a muti- 
neer, has also found refuge. 

Act. 1. Banquet Hall in the Palace. {Cho- 
rus, "Hail to Peace, Hail to Women/*) The 
Count Adolar sings a tribute to the beauty 
and virtue of Euryanthe, but Lysiart, who 
envies him the glory he has won in battle and 
the honors, answers with a sneer and a boast 
that he can win her (Euryanthe), for he 
questions the fidelity of all women. Adolar, 
deeply in love with Euryanthe, wagers his 
entire fortune on her. 
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Garden of Palace at Nevers. Euryanthe 
longing for Adolar. Aria, Bells in the Dale, 
Eglantine, who is also in love with Adolar 
and who is conspiring against Euryanthe, 
soon joins her. Euryanthe rashly discloses 
the secret of a near-by tomb, known only to 
Adolar and herself. Emma, Adolar's sister, 
who had taken poison from a ring when her 
lover was lost in battle, appeared before the 
lovers one night and informed them that her 
spirit could find no peace until the tears of 
an innocent in distress had been shed upon 
it. Eglantine hopes to separate the lovers 
through this knowledge. Lysiart appears at 
this moment with word for Euryanthe. 

Act 2. Lysiart has really fallen in love with 
Euryanthe, but as he finds it hopeless, is 
despondent. Eglantine joins him, having 
j ust come from the tomb, and gives him the 
ring to be shown to Adolar as proof of 
Euryanthe's love for him, Lysiart. 

Festival at palace preparatory to marriage 
of Euryanthe and Adolar. Lysiart appears 
with the ring and presents it as proof of 
Euryanthe's unfaithfulness. Adolar believes 
her guilty, since only Euryanthe and he were 
aware of its existence. Lysiart claims the 
lands under the wager and Adolar deter- 
mines to travel to another country. Eury- 
anthe accompanies as his wife. 

Act 3. A Wood. "Here do you dwell," 
"How I loved you!" "You were my richest 
prize" Adolar intends to kill Euryanthe, 
but on the way through the wood they are 
attacked by a snake. He kills the snake and 
repents his intention of killing Euryanthe 
and leaves her to perish. She is found by 
the King, to whom she relates the story of 
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Eglantine's treacher;-. The King promises 
help, whereupon she swoons, and is believed 
dead. 

Garden at Nevers. Lysiart and Eglantine 
are about to be married when the King ar- 
rives with Euryanthe, supposedly dead. Ado- 
lar has heard of the marriage and suspects 
Euryanthe and Eglantine. When Eglan- 
tine finds her rival dead, she confesses her 
treachery and her love for Adolar. Lysiart 
stabs her, and he in turn is executed, which 
re-establishes Adolar in his lands. Eury- 
anthe, revived, flies into Adolar's arms to 
be his wife forever. 



Tragic Poem in Three Acts by Sem Benelli 

Music by Italo Montemezzi 

First Production, La Scala, Milan, ipis 

CAST 

Archibaldo Basso 

Manfredo .^ Baritone 

AviTo .' Tenor 

Flaming Baritone 

FiORA Soprano 

A youth (a boy child — ^voice behind the scenes), 
a handmaiden, a young girl, an old woman and 
other inhabitants of Altura. 

Place: Italian Castle. 

Time: Middle ages, forty years after a barbarian 
invasion. 

Baron Archibaldo, a blind king, once a con- 
quering invader, has secured the hand of 
Flora, a native princess, for his son, as 
hostage of war. She does not love her hus- 
band, but loves Avito, a native prince to 
whom she was betrothed before the war 
separated the lovers. Manfredo, the hus- 
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band, goes to war and this gives the lovers 
an opportunity to enjoy many hours to- 
gether. Flamino, one of Avito's henchmen, 
is a guide to the king and so manages to 
smuggle Avito into the castle. The lovers 
are often interrupted by the blind king, who 
suspects his daughter-in-law but is unable 
to find out the identity of her lover. He 
accuses her but she denies her guilt. 

Act. 2. Terrace on the High Castle Walls. 
M an f redo, having left his troops in the field, 
returns to visit his wife. He pleads so pas- 
sionately with her that she yields to his af- 
fection and promises to wave a scarf to him 
from the castle battlements when he returns 
to his troops. Avito appears but she sends 
him away, determined to be true to her hus- 
band, but her resolve falters and she calls 
him back. Just during the love scene which 
ensues the king enters and strangles her when 
she admits her guilt. 

Manfredo, noting his wife has disappeared 
from the battlements, fears she is in trouble 
and returns, just as she dies, and learns 
that she has been killed by his father because 
of her unfaithfulness. 

Act 3. Crypt in the Castle Chapel. Flora 
lies in state. The king has streaked her lips 
with poison so that he may learn who was 
her lover. Avito comes for a last look and 
kiss, and as hz slowly dies, Manfredo also 
enters and learns from Avito that he was 
Flora's lover. In agony he throws himself 
on the corpse and kisses his dead wife, and 
when Archibaldo enters to gloat over his 
vengeance finds that his son has become the 
victim. The king throws down his sword 
and bewails his fate just as his son dies. 
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Lyric Tragedy in Four Acts 

Music by Camille Saint-Saens 

Libretto by Louis Gallet and C. Saint-Saens 

First Production — Monte Carlo, March, igii 

CAST 

Dejanise Soprano 

loLE Soprano 

Phenice Contralto 

Hercules Tenor 

Philoctete Baritone 

Jupiter's son Hercules has won as his wife 
Dejanire. They set out on a journey su- 
premely happy, and while crossing the river 
Evenus are offered assistance by the Centaur 
Nessus. Nessus proves unworthy of the 
trust reposed in him by Hercules, who slays 
him witii a poisoned arrow. Feigning re- 
pentance as he lies dying, Nessus gives to 
Dejanire a robe of magic power, which, 
should her husband's love ever wane, will 
enable her to regain it. After a number of 
years of married bliss Hercules is sent to 
the Court of Eurytus, where he is capti- 
vated by lole, the daughter of Eurytus. He 
takes her as a captive to his own country, 
offering to spare her lover Philoctete, on the 
promise that she become his wife. The sor- 
ceress Phenice offers aid to the abandoned 
Dejanire, who, however, declines it because 
she has the magic robe given to her by 
Nessus. She induces lole to persuade Her- 
cules to put on the magic robe at the wed- 
ding feast. This he does. His veins seem 
to burn with fire; stretching colossal limbs 
on the mighty pyre, he is purged by the 
flames of everything mortal, while his soul 
is taken by Jupiter to the heaven of 
Olympus. 
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opera in Four Acts 
Libretto Adapted by Simon and Berton 
Music by Ruggiero Leoncavallo 
First Production — Milan, igoo . 

CAST 

Zaza, a concert hall singer Soprano 

Anaide, her mother Messo Soprano 

Floriana, a concert hall singer Altro Soprano 

Natalie, Zaza's maid Cotnprmaria 

SiGNORA DuFRESNE Comprmaria 

MiLio DuFRESNE Tenor 

Cascart, a concert hall singer Baritone 

BuzzY, a journalist Baritone 

Malardot, the proprietor of the concert 

cafe Altro Tenor 

Lartignon, a monologue artist Basso 

DucLou, stage manager Basso 

MicHELiN, a journalist Tenor 

Marco, valet of Signor Dufresne Altro Basso 

Time : Present. 

Place: Paris. 

Act 1. The stage is set in two sections; the 
dressing room of Zaza being at one side, at 
the other side a stage setting. Zaza, a con- 
cert hall singer, loves Dufresne and brags 
to Buzzy, a journalist, that she will make 
him love her in return. Exerting all her 
charms, Zaza finally makes Dufresne suc- 
cumb to her fascination. 

Act ^. The reception room of Zaza's home. 
Zaza is informed by Dufresne that he is 
forced to leave her, as he must go to Amer- 
ica for several months. Pleading with him 
not to go, Zaza induces him to postpone his 
trip, but he tells her he must go to Paris at 
once on business. An old lover of Zaza's, 
Cascart, enters and arouses Zaza's jealousy 
by hinting that Dufresne may have- other 
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reasons for the trip and tells of seeing him 
in Paris with another woman. Zaza an- 
nounces her intention of following him to 
Paris. 

Act 3. A room in Dufresne's home in Paris. 
Zaza enters with her maid. Discovers a let- 
ter addressed to Signora Dufresne, realizing 
thereby that he is married. His little girl 
enters and finally Signora Dufresne herself. 
She gazes with astonishment at the visitor. 
Zaza in explanation states that she has mis- 
taken the house for another and leaves. 

Act 4. Zaza's house in the suburbs. Cas- 
cart, having learned of Zaza's visit to Paris, 
begs her to give up Dufresne. She laughs 
at the idea and is sternly reminded by Cas- 
cart that it is a matter of duty. As Cascart 
leaves, Dufresne is announced. In spite of 
his affectionate greetings Zaza tells him of 
his marriage, but that she forgives the de- 
ception. She tells him that she has informed 
Signora Dufresne of their intimacy, in which 
he curses her in a rage. He is sent away 
by Zaza, who cries that she is cured of her 
love, after telling him that her first story 
was untrue and diat his wife knows nothing 
of the affair. 
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